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PART | THEORY
ENGLISH VERB-FORMS

Time-distinctions find their expression in verb-forms. English grammatical
terminology has a special word tense to indicate time at which an action or state is
viewed as happening or existing. The speaker's subjective use of distinctions of
Time drawn in accordance with the conventions of the language is naturally
primary in importance.

The system of the English verb offers its own difficulties for a foreign
student to master. The most troublesome problems are concentrated in the area of
the finite verb, and include, in particular, tense, aspect, and modal auxiliary usage.

The components of grammatical meanings in actual verb-forms are often not
so separable as it might be suggested. Tense, mood and aspect appear to be closely
entwined. The terms tense-aspect or, say, tense-mood seem therefore fully
justified. We can hardly say that there are pure tenses, pure moods or pure aspects;
two or three of these kinds of meaning are always inseparably present in any given
verb form. This will be made clear if we identify the tense-forms by specifying
their characteristic sentence-functions and look at the contrasting patterns rather
than contrasting forms.

A major question in learning the grammar of the English verb is therefore to
look for the difference of distribution in various contexts, linguistic or situational,
where each verb-form occurs.

Distinction must be made between paradigmatic (primary) and syntagmatical
(secondary) meanings of grammatical forms, in other words, between its
denotative and connotative meanings.

In the power of connotation of grammatical forms lies the reserve force of
language. Grammatical imagery plays such a considerable role in the formal
arrangement of units of speech as to deserve our particular attention.

The study of verb-forms must reasonably include their functional

transpositions where we distinguish: a) formal conventional transpositions in fixed



patterns of grammatical usage and b) expressive transpositions for stylistic
purposes. The former are stylistically unmarked and emotionally neutral; the latter

are marked and have a stylistic value.

THE PRESENT TENSE

In the practice of perhaps all languages the idea of "now" means a time with
appreciable duration the length of which varies greatly with the context. It is
important only that the theoretical zero-point should fall within the period alluded
to. The verb-form itself does not imply the length of duration before or after the
present moment covering a very wide range of meaning as well as expression of
intermittent occurrences. The implied context, linguistic or situational, is all that
can be considered relevant.

The present tense may be characterised by distinguishing the inclusive and
exclusive present. The first will include:
1)  the actual present denoting an action occurring at the moment of speaking or
writing. | see an aeroplane. The teacher wants to speak to you. I love you.
Here belong also author's words, stage remarks, comments in newspapers, etc., e.
g.: Goes behind the screen. Opens the door. Bell rings.
2)  the neutral present used when no particular time is thought of; depending on
the context it may indicate:
something that is always true, e. g.: The sun rises in the east (generalising present);
actions permanently characterising the subject, e. g.: Fleur does what she likes
(qualitative present);
ability to do something, e. g.: She speaks three languages. (She can speak three
languages).

The neutral present is also used in giving a definition or stating a rule. This
may be called present of definition, e. g.: Water freezes below zero.
As a matter of fact, in such cases an action or state denoted by the present tense

can be referred to any sphere of time: present, past or future.



3) the iterative present refers to an action repeated at intervals, the repetition
being usually indicated by an adjunct like every day, twice weekly, always, etc., e.
g.: | get up at eight every day. This paper appears twice weekly. We always go to
the seaside in summer.

In terms of modern linguistics, the present tense is often characterised
negatively, i. e. as the form used when there is no positive reason for the use of the
past, future, or the subjunctive or any other complex conjugation form. As the
unmarked item in the conjugation of the English verb, it is then called the neutral
or non-past of the ver.

The syntagmatic meanings of the “exclusive™" present may be illustrated by
its use: a) with future time reference, b) with the implication of a past action, c)
with imperative modal force.

This may be shown diagrammatically:
The Present Tense
The primary denotative meaning (Inclusive Present)
a)l see an airplane

b) I love you.

I. Indicative Modality

c) Generalising Present  d) Iterative Present e) Qualitative Present
The sun rises in the east. | always go to the  She plays tennis with
South in summer.  innate grace.

Secondary syntagmatic
meanings (Exclusive Present)

a) past time reference ! b) future time reference
And then in the night of the banquet she We start tomorrow.
appears in her emeralds... (Mitchell)

[1. Imperative Modality You go and see him.

The present tense recounts of a future action as vividly as if it were present.
Distinction must be made here between different shades of modal meaning and
adherent expressivity imparted to the verb-form by different kind of contexts,

linguistic or situational:



1)  strong determination of the speaker to do something or get something done.
This is often the case in familiar speech, in expressive or otherwise emphatic style,
e.g.

"If you mention her", cried Winifred, "'l go straight out to Park Lane and | don't
come back". (Galsworthy)

"You may try, and try, and try again, Messrs. Dodson and Fogg", said Mr.
Pickwick vehemently, "but not one far-thing of costs or damages do you ever get
from me, if 1 spend the rest of my existence in a debtor's prison”. (Dickens)

2)  strong certainty of future action viewed as a logical result or consequence of
another given action, e. g.:

"Draw a form of settlement that passes all my property to Miss Fleur's children...”
Gradman grated: "Rather extremely at your age, sir; you lose control”.
(Galsworthy)

Gosh! Here's a ring with a big blue diamond. Worth four thousand pounds. We're
on the velvet for the rest of our lives. (Shaw)

The use of the present tense with the implication of futurity imparts vivacity
to speech and often serves stylistic purposes. And this is not specifically English.
There is a close parallel to this development in other European languages.

The present tense with future time reference is known to be widely current in
certain types of subordination. Distinction must be made between its different uses
in object subclauses where it may be used:

a)  without any special expressive connotation, e. g.: Suppose they come a few
minutes later.

b)  with expressive connotation or such modal shades of meaning as: strong
determination, certainty or assurance, e. g.:

...But understand that if | decorate, | decorate alone, without interference of any
sort. (Galsworthy)

Be sure that | come back with good news, and I am not long gone. (Dickens)

"...And do | keep the change?"'" asked Stanley, who had been given a shilling.



"Well", he said, "I shall have to see Soames ...At all events I'll let you know what
happens when | speak to Soames". (Galsworthy)

The use of the present tense with the implication of futurity in object
subclauses is rather a frequent occurrence after such verbs in the principal clause
as: to be, to care, to hope, to look, to mind, to pray, to see, etc.

"Let's hope they stay there," Mullinder said. "They want to finish off that lot once
and for all this time." (Sillitoe)

The present tense may be functionally synonymous with the Present Perfect.
This is often the case in patterns with verbs of saying, seeing and hearing. The
present tense is employed here perfectively to imply "being in a state resulting
from having..." Examples are:

Fly over my city, little Swallow, and tell me what you see there. (Wilde)
I hear, you couldn't wait two weeks for me. (Mitchell)
You've been to Switzerland, they tell me. (Galsworthy)

Reference is made here to a past action and the speaker uses the present
tense as though the words had just been spoken, since he feels the matter as one of
his present interest.

The opposition present-past comes to be neutralised. The context is explicit
enough to make the necessary meaning clear. In such cases the present tense is
employed "perfectively", to imply "being in a state resulting from having...". This
use belongs chiefly to conversation and letter writing, and is common only in the
first person, though, with the verb see the second person seems also to be
"perfective" in such patterns as: You see | have done my best to help you.

The change of the tense-forms with one and the same time reference is a
most effective stylistic device in expressive language. The present tense recounts
the past viewed by the speaker as vividly as if it were present.
| hand the first book to my mother. Perhaps it is a grammar, perhaps a history or
geography. | take a last drowning look at the page as | give it into her hand, and
start off aloud at a racing pace while | have got it fresh. | trip over a word. Mr.

Murdstone looks up. I trip over another word. Miss Murdstone looks up. (Dickens)

7



THE PRESENT CONTINUOUS (PROGRESSIVE) TENSE

The progressive forms are commonly defined as denoting concrete processes
of the action whose progression is taking place at a definite moment of time
expressed or implied in the context or speech situation, i. e. processes limited in
time as contrasted to those of general validity. The most important function of the
progressive aspect is to refer to temporary activities situations or goings-on.

The progressive forms are normal where predication tells of actions, events,
or states of affairs that are in process at the moment of speech or writing and are
thought as begun, but not ended, with beginnings and/or ends felt as relatively
close to the time of writing or speaking.

The denotative value of the Present Progressive may accordingly be
characterised as indicating: a) present time relevance, b) something progressive, c)
contact with the moment of speech. These three semantic elements (semes) make
up its synchronic componental polysemy.

She looked at him scornfully and answered: "I don't know what you are talking
about!" (Galsworthy). "Sorry!" said Desert, abruptly: "I'm boring you. Have a
sweet?' (Galsworthy). "You are talking like a child". (Galsworthy)

Grammar books make reference to the fact that the continuous tenses cannot
normally be used with verbs that do not denote duration in a limited time, such as:
believe, belong, desire, detest, feel, forget, hear, hope, like, love, recollect,
remember, imagine, refuse, see, smell, think, wish, want, know, etc.

But in present-day English, especially in spoken English, these verbs are
found more and more frequently in continuous forms either because the verb is
taken in a slightly different meaning or because of their particular application to
this very moment and special emphasis of duration, e. g.: "Are you feeling strong,
darling? Aunt Em is here, and my uncle Hilary and his wife". (Galsworthy) "He'll
never give me a sign of what he's thinking or going to do. Like was!" (Galsworthy)
Then it's little enough you are knowing of any man living, let alone Ashley.
(Mitchell)



Most difficulties over the use of the progressive forms arise, in fact, with the

classes of verbs which are normally incompatible with the progressive.

Peter is being most inattentive.

I'm thinking about what you said.

I'm listening to you.

Peter is being inattentive implies a rather permanent quality. I'm thinking about
what you said differs from | think so, as there is an element of deliberateness about
the thinking where the continuous forms are used: thought is viewed here as a kind
of work, with fairly well defined beginning and end, not merely quick darting of
opinion rising instantaneously.

I'm listening to you differs from | hear you: listening is conscious and deliberate,
but hearing, in this sense, is a reflex.

Verbs of physical and mental perceptions and verbs of saying are
comparatively seldom used in progressive forms. When this is the case, the verb-
form marks intensity of an action in process with emphasis laid on it, e. g.:

Her eyes were not quite close but surely were not seeing. (Galsworthy)

He glanced at Fleur. There she sat, arid what she was feeling he couldn't tell.
(Galsworthy)

Compare also the following:

1. a) You imagine he'll come. You think he'll come.

b) You are imagining things. You are having hallucinations.

2. a)lplanto leave tomorrow. | intend to leave tomorrow.

b) I am planning my holidays. | am making arrangements for the

holidays.

It would be wrong to say that certain verbs are never used in Continuous
forms, rather, some kinds of predication expressed by certain verb-phrases resist
expansion of their forms.

Thus, for instance, in Now I'm remembering the Present Continuous may be

referred to as used to emphasise the limited duration, but this is arbitrary, for we



may say that in this case remember has the meaning of "make a conscious effort to
remember", in which sense the Continuous form is fairly common.

Further examples are: They're living in London and They live in London. The
Continuous form suggests either that they have moved there recently or that they
intend to move soon, or both. The simple Present indicates that London is their
permanent home.

With verbs such as read or work, which refer to non-momentary activity, the
Present Continuous will usually suggest duration of the activity, itself, especially if
a point of time is indicated, e. g.:

Don't call on me, I'm working at twelve.

In contrast, the activity has no duration in: I'm leaving at twelve. If this
differs at all from | leave at twelve, it is in terms of intention as compared to a
fixed plan or decision.

Note. The fact that the Continuous forms may be used to suggest a general
intention can also be illustrated by the use of the Past and Present Perfect
Continuous in patterns like the following: I've been coming to see you for a long
time. The intention has lasted over a long time and, as the Perfect Tense shows,
began in the past and extended right up to the present moment. I'm very glad to see
you. It was nice of Jon to think of bringing you down to us. "We weren't coming to
the house”, Jon blurted out, "l just wanted Fleur to see where 1 lived!"
(Galsworthy) (we weren't coming — we did not intend to come).

Syntagmatic connotative meanings of the Present Continuous signalled by
different contexts, linguistic or situational, will be illustrated by its use in
transposition where it may denote:

(1) properties or other traits (“qualitative present™), e. g.:

She is always grumbling about trifles. She is playing tennis with innate grace.

(2) repeated processes of increasing duration or activities characteristic of the
subject at the given period.

This meaning is generally signalled by the immediate lexical context, adverbs of

frequency and repetition, in particular, or consituation, e. g.:
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"He is fond of her, | know", thought James. "Look, at the way he's always giving
her things." (Galsworthy) "I'll cable at one, otherwise we may have a lot of
expense. The sooner the things are done the better. I'm always regretting that |
didn't". (Galsworthy) "I had Muskham down yesterday and he was jolly decent. I'm
trying to take up birds". (Galsworthy) "... Yes, don't make it an autobiography. Let
it go forth as fiction. And no one must know that I'm working at it"! (Gordon)

That the Present Tense and the Present Continuous may both serve this
function will be seen from the following example when the two forms go parallel
with identical meaning: "The rest of us have our own particular catling. I'm
teaching now at one of the church schools. | also do some coaching at night, and
now and then articles | write on the problems of the coloured people are accepted
by the European press — provided, that is, | don't make them too critical".
(Gordon)

(3) an action anticipated or planned in the future. This use is often an effective
means to express a strong determination on the part of the speaker. When we
contemplate an action unfolding before our eyes, it naturally arouses certain
feelings (praise, pleasure, blame, impatience, reproach, etc.), e. g.:

Brain said to his cousin: "I'm signing on as well in a way, only for life. I'm getting
married."

Both stopped walking. Bert took his arm and stared: "You're not."

I'm. To Pauline. (Sillitoe)

(4) actions anticipated or planned in the future with the implication that
something must necessarily take place:

When is the action coming on? Next month? (Galsworthy)

"If you think I might risk it, Miss, I'd like to slip round to my dentist".— Oh! What
race is being run this afternoon, then, topping?" (Galsworthy)

It is important to observe the difference between | start work to-morrow and I'm
starting work to-morrow. The first suggests that to-morrow is the day fixed for

starting, the second that the speaker now intends to start. Verbs which refer to
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activities that are commonly fixed by firm decisions are more likely to be used in
the Present Indefinite with the future sense, e. g.: to begin, to start, to end, to finish.
(5) a future action of irregular occurrence, as in: He is playing Shuberfs to-
Morrow.

The use of the Present Continuous may imply, in contrast to the simple
Present, that the action is sporadic, unsettled, inexplicable. In patterns of this kind a
particular content of the Continuous form as contrasted to the simple Present
shows more clearly; the implication is that even though there may be a recurrent
activity, no explanation for it will be found. *

(6) imperative modality. The expressive element of transposition into the
Imperative is particularly strong:

He tried to brush Anthony aside. But Anthony firmly stood his ground. "I'm sorry",
he said, his teeth together, "You're not going in there". (Gordon) You are not going

Is synonymous with Don't go! — Don't you go!

THE PAST TENSE

The grammatical content of the Past Indefinite may be briefly characterised
as follows: the Past Indefinite represents an action or state as relatively static in the
past. The duration of the process indicated by the Past Indefinite can vary
according to the immediate lexical context or special situation with no time
indicators at all.

The Past Indefinite Tense refers an action to the past without telling anything
about the connection with the present moment. It is primarily the tense of
narration. It may denote:

1)  asuccession of actions in the past, e. g.:

| went up and had a bath, and dressed, and stood at my window, listening to the
drone of a tractor still cutting corn, and getting a little drunk of whiffs from the
honeysuckle. (Galsworthy)

2)  simultaneity in action, e. g.:

12



When it gave you the spirit, distilled the essence, it didn't see real; and when it
gave you the gross, cross-currented, contradictory surface, it didn't seem worth
while (Galsworthy). He paid no attention when the young man raised his hat.
(Galsworthy)

3)  aspecial use of the Past Tense is presented by patterns like the following:
After he left the house, he recollected that he had not locked the door. That
happened before | met you.

The opposition between perfect verb forms and the past tense forms
occurring in such clauses is neutralised. The function of signalling "earlier time" is
taken over by the words after and before.

4)  repeated actions in the past. (Here belong also patterns with the Past
Indefinite used to denote a permanent characteristic of a person or thing spoken
about).

the Past Tense is fairly common in denoting abilities, properties or habitual actions
represented in speech situation as relatively static, e. g.: She played tennis with
innate grace.

Past actions logically connected with the present in patterns with adverbs of
frequency and repetition: never, ever, always, seldom and before. The grammatical
content of the Past Tense in such cases goes parallel with the Present Perfect as its
stylistic synonym with a subjective element in it, e. g.: "'l am a doctor, you know.—
Really? You never told me". **I don't want to argue. French and English never did
get on, and never will". (Galsworthy)

It is important to remember that the adverb never in patterns with the Past
Tense is often used rather to intensify negation than in the meaning of "not ever" at
"no time", e. Q.

He answered never a word — OH Tak HUYEro ¥ HE OTBETHII.
Bill never turned his head (London)— bust Tak 1 He MOBEpHYJICS.
The use of the Past Tense in patterns like "Did you ever?" or "Did you ever

hear of such a thing?" is virtually synonymous with "Have you ever heard of such
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a thing?" The two structures differ only in style, the former as highly expressive is
generally used merely as emotional exclamation in expressive language.

The Past Tense is common in narration to indicate anteriority, e. g.. He
thought he had lost her, then almost ran into her standing quite stilt.
(Galsworthy). There are also cases when the Past Tense is used for stylistic
purposes to denote that what has hitherto been true is so still and will always
remain so. Familiar examples quoted by O. Jespersen are:

Men were deceivers ever. (Shakespeare) Faint heart never won fair lady.

THE PAST CONTINUOUS (PROGRESSIVE) TENSE

The primary meaning of the Past Continuous is that of a past action shown in

its progress at a given past moment, e. g.:
The door was slowly opening, and Anthony found himself gazing into a pair of
pale-gray hooded eyes. (Gordon) She followed his gaze through the falling rain
and saw a man and a girl coming from the large block of flats opposite her home.
Now they were getting into a little motor car. (Gordon)

Verbal processes in narration may also be denoted by the Past Continuous, e.
g.:

The fog was rapidly disappearing, already the moon shone quite clear on the high
ground on either side. It seemed to him very far off a great throng was forming. It
was menacing, shouting. It stirred, it moved, it was advancing.

Progression in time as denoted by the Past Continuous is most fluctuating

and variable: from several short stretches of time to long duration, repeated actions
or simultaneity or, say, increasing duration. Examples are:
Suddenly Soames said: "I can't go on like this. | tell you I can't go on like this. His
eyes were shifting from side to side, like an animal's when it looks for way of
escape”. (Galsworthy) Jolyon gazed into his hat, his embarrassment was
increasing fast; so was his admiration, his wonder, and his pity. (Galsworthy)
...But Mammy was showing her age and rheumatism was slowing her lumbering
tread. (Mitchell)
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Compare also:

a) She was playing the piano from eleven to twelve this morning. b) She played the
piano from eleven to twelve this morning.

What matters in the choice of the verb-form, as always in language, is the speaker's
view of matters.

To sum up, continuous forms may either indicate that an activity is
incomplete or not as yet completed, or else may be noncommittal regarding the
completion of the specified activity.

A special interest attaches to its stylistic transposition where it comes to
represent:

a) future action when that future moment is viewed from the past. This is often the
case in patterns with the free reported speech. The primary meaning of the verb-
form comes to be neutralised by the situational context, e. g.: At last, my dear, |
thought you were never coming.

b) with adverbs of frequency and repetition the Past Continuous will generally
denote habitual actions, abilities, properties and other characteristic traits, e. g.:
Annette was always running up to town for one thing or another, so that he had
Fleur to himself almost as much as he could wish. (Galsworthy) '

Instances are not few when patterning with such adverbs becomes an
effective stylistic device to express various emotions: annoyance, irritation,
displeasure, anger, amusement, praise, etc. The expressive element is often
intensified by some other indicators of the given context, e. g.:

His car bumped something slightly, and came to a stand. That fellow Riggs was
always bumping something. (Galsworthy)

c)  we also know such transpositions when the Past Continuous is endowed with
special emotive functions and comes to express rather the intention of doing
something than the action itself. In such patterns of "implied negation" the
connection between the subject and predicate is not to be taken in a direct or

positive sense. The meaning is thus negative, that of an unrealised intention to do
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something (suppositional modality), e. g.: "l suppose you were too busy to come to
the station".

Like in other cases, the opposition "real — unreal™ comes to be neutralised
here by contextual indication.
Here he was not surprised to meet Stener just coming out, looking very pale and
distraught. At the sight of Cowperwood he actually blanched.
"Why, hello, Frank", he exclaimed, sheepishly, "where do you come from?".
"What's up, George?" asked Cowperwood. "I thought you were coming into Broad
Street".
"So | was", returned Stener, foolishly, "but | thought I would get off at West
Philadelphia and change my clothes. I've a tot of things to tend to yet this
afternoon. | was coming in to see you". After Cowperwood's urgent telegram this
was silly but the young banker let it pass. (Dreiser).
Cf. Russian: oTkpsIBaj, 1a He OTKPBLI, BEIOUPA, 1a HE BBIOpAI.

Closely related to this is the analogous modal use of the Present Perfect
Continuous, e. g.: Mr. S. lands at Southampton tonight. He has always been

coming. This time he has come.

THE PERFECT TENSES

The category of time relevance in English is based on the binary opposition
"non-perfective - perfective”; the former is known to be unmarked, the latter
possesses a special grammatical meaning. This is to suggest that the action denoted
by the unmarked form is not correlated with some other moment of time or some
other action whereas the perfect form is characterised by a special current
relevance.

Grammarians differ greatly in defining the linguistic nature of the Perfect
Tenses in English. That the category of Perfect is a tense category is sometimes
denied. Reference is often made to the specific aspective essence of these verbal

forms defined as resultative, retrospective, successive, etc.
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A. I. Smirnitsky's® viewpoint presents a special point of interest. His basic
assumption is that the Perfect Tenses express the category of "time relation"
presented by the regular opposition of all Perfect forms to all non-Perfect forms,
such as works:: has worked; worked :: had worked; will work :: will have worked,
etc. The corresponding relative terms adopted by A. Smirnitsky for these
grammatical contrasts are "non-perfect” and "perfect”. The unmarked non-Perfect
forms do not refer to a special current relevance whereas the marked Perfect forms
express priority.

A. I. Smirnitsky presents a logical system of the correlation between the
Indefinite, the Continuous, the Perfect and the Perfect Continuous forms
graphically as a parallelepiped on whose three dimensions he placed: 1) the
category of tense (the Present, the Past and the Future), 2) the category of aspect
(the Common and the Continuous) and 3) category of time relation (the non-
Perfect and the Perfect forms).

Other grammarians advocate the view according to which the category of
Perfect is a peculiar tense category, i. e. a category included in the verb paradigm

" 2. According to G. Vorontsova ® the

along with the categories "present™ and "past
category of Perfect is a peculiar aspect category and as such must be included in
the regular grammatical contrasts of "common" and "continuous™ aspects.

What should not escape our notice is that the shift from tense to aspect
which is so specific in the functional relationships of English verb-forms cannot be
studied in isolation from the distributional meaning of the Perfect Tenses.

One more question primary in importance is that the grammatical content of
the Perfect Tenses cannot be studied without a considerable reference to the lexical
character of the verb and variations of denotative and connotative meaning
resulting from the use of Perfect forms in different syntactical environment, large
patterns, in particular.

The occurrence of the Perfect Tenses in different syntactic environments will

show variations of their basic grammatical content. Instances are not few when the
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context comes to be explicit enough to neutralise the opposition between the
Perfect Tenses and the preterit verb-forms.

The Present Perfect Tense usually denotes an action that falls within the
time-sphere of the present. Its uses are mainly three: (a) the Continuative Perfect;
(b) the Resultative Perfect; (c) the Perfect of Experience.

The Continuative Perfect often corresponds to a Present Tense in other
languages; English shares with some other languages the use of the Resultative
Perfect, which denotes a past action connected, through its result, with the
present moment, e. g.:

We have bought a new car. ... (Cf. We bought a new car last week). Look
what you've done. Ten years have passed since we first met.

We have a use intermediate between the Continuative and the Resultative
Perfect when the reference is to a period of time that is not yet over, e. g.: I've been
to the pictures twice this week.

(But: I went to the pictures twice last week).

To indicate completed activities in the immediate past the Perfect Tense with
the adverb just may be used, e. g.: George has just gone out. It has just struck
twelve.

In spoken English I've got is often equivalent to | have: Guess what I've got
in my pocket.

In a sentence like He's got (= obtained) what he wants, however, we have to
do with a Resultative Perfect.

The Perfect of Experience expresses what has happened, once or more than
once, within the speaker's or writer's experience. It is not unknown in other
languages, at least in head-clauses, though an adjunct expressing repetition is
usually added. Similar adjuncts may be added in English, e. g.: (1) | have sat for
hours on the river bank on a. fine summer's day, waiting for a fish to bite. (2)
When I have asked him the way, | have invariably received a polite answer.

Like the Present Tense, the Present Perfect may neutralise its primary

meaning in subordinate clauses dependent on the main clause expressing or
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implying future time, e. g.: Wait till I've finished my work. As soon as | have
copied the text, | shall give it to you.

The descriptive character of the participle isolated from the auxiliary have
has made possible the following uses of the verb-phrase:

a) patterns grammatically synonymous with the Perfect Tenses (Present or Past), e.
g.:

| have it memorised to perfection. Cf.: | have memorised it... | had it memorised to
perfection. Cf.: | had memorised it...

b)  patterns grammatically synonymous with statal passive. These may be
referred to as "statal passive of intensity", e. g.:

They have all their opponents beaten.

C) patterns with the full force of the present or past tense, causative in their
meaning, e. g.:

| have my suits made to order. | had my suits made to order.

Instances are not few when the Present Perfect is used with reference to
simultaneous actions. Here we find patterns like the following: Haven't you had the
window open since | have been out?

It is interesting to note that in contexts with reference to habitual use there is
a potential ambiguity. Take the following sentence for illustration: Every time |
have seen her she has been reading. This may have two possible meanings: either
that on each occasion she was actually reading or that on each occasion she had
previously been reading. The ambiguity arises from the fact that the Perfect may
imply either the overall period of time that we are speaking about or, in addition,
each repeated period. The overall period of time is clearly shown by Every time |
have seen her to be one that began in the past and continues up to the present
moment. But the successive periods of time that are to be related to these points of
time may either be periods that simply overlap these points of time or they may be
periods that began before and continue up to the given points of time.

Observed in different patterns of syntactic environment the Past Perfect will

show a considerable variation in its grammatical meaning.
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It is important to emphasise the following:

a) in a great many cases the Past Perfect Tense serves to connect grammatically
two past actions, one of which is prior in time. Examples are not far to seek:

Dinny spun round to the window. Dark had fallen and if it hadn't she couldn't have
seen. (Galsworthy)

Sometimes it is possible to use the simple Past Tense for both actions in
analogous arrangements; the difference will be one of emphasis. The Past Perfect
emphasises the priority of time. In its stylistic value it is slightly more formal.

Thus, for instance, the following two sentences appear to be interchangeable:
| had studied French before | started English. | studied French before | started
Greek. Textbooks often say that 'had studied’ implies that
Similarly in Russian: Kak ayknercsi, Tak W OTKIMKHeTcs. YTo moceemib, TO U
IIOXKHEIIb.

Closely related to this is the use of the Future Tense applied to lifeless things to
denote power or capacity, e. g.: (1) The hall will seat two hundred. (2) That will do.
(3) That won't do.

b) the activity essentially characteristic of the subject, very often with some
approval, disapproval or reproach. The necessary meaning is usually signalled by
the context, e. g.:

"Very true, child; but what's to be done? People will talk, there's no preventing it."
(Sheridan)

"Doctors!" said James, coming down sharp on his words; "I've had all the doctors
in London for one or another of us. There's no satisfaction to be got out of them;
they'll tell you anything. There's Swithin, now. What good have they done him?
There he is, he's bigger than ever; he's enormous; they can't get his weight down.
Look at him!" (Galsworthy)

Further examples are: Don't listen to him! He will tell you incredible things. They
will sit here for hours playing chess.

Similarly in Russian: Cuaut u ria3oM He MOPrHET. MOJIYHT U CIIOBA HE CKaXer.
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Compare also: YUyaen JlHenp mpu TUXOH IOTOZE, KOTJA BOJIBHO M IUIABHO
MYHT CKBO3b JICCA U I'OPHI ITIOJIHBIC BOJAbI CBOU. Hn 3aICJIIOXHET, HU ITPOTIPEMUT.

Here is a good example to illustrate the use of the Future Tense where it
does not convey the pure idea of tense but is associated with modal conceptions of
a very strong presumption (Hypothetical Future):

"...Father! | have said I do not... | have said | cannot..."

"By the most merciful what? What? The name for it! Words for it!"

"Do not frown on me father. |1 wish him happiness. | cannot marry him. | do not
love him."

"You will remember that you informed me aforetime that you did love him."

"I was ignorant. | did not know myself. I wish him to be happy." (Dreiser)

We find here various shades of hypothetical meaning ranging from a mere
supposition and conjecture to a strong presumption. The necessary meaning is
generally sensed from the grammatical or situational context and intonation in
actual speech. Other examples are:

(1) He will already be asleep, don't disturb him. (2) That will be your luggage, |
think. (3) Mother will be wondering where we are.

A parallel development may be traced in other languages.

Cf. French: Il dormira déja (He must already be asleep).

German: Er wird schon schlafen. Das wird schon wahr sein. Der Brief wird wohl
fertig sein.

The Future Perfect Tense may take over analogous functions. We mean such
contextual situations when it does not imply futurity at all but is used to indicate a
mere supposition with reference to a completed action, e.g.: They will have heard
the news may be synonymous with | suppose they have heard the news or They
may have heard the news. Further examples are: a) They won't have seen you
come. (Syn. They can't have seen you come) b) It will have been already gathered
from the conversation of these worthies that they were embarked in an enterprise

of some magnitude... (Dickens)
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In present-day English shall and will are not the only ways of referring to
future time. Futurity may also be expressed by transpositions of other verb-forms,
well known in many, if not all, languages. Implying futurity, we can say, for
instance: I'll read my essay on Tuesdays — I read my essay on Tuesday — I'm
reading my essay on Tuesday. The difference will lie here in the implied attitude
to, ground of expectation of the future action, or determination to do so.

"...About leaving your husband, Lady Corven; any reason you'd care to give me?"
Clare shook her head.

"I'm not going into my life with him, either here or anywhere. And I'm not going
back to him". (Galsworthy)

The Future Tense may be used with imperative force. This is the case, for
instance, when we desire to speak courteously and at the same time indicate that
we are confidently expecting that our wish will be fulfilled.

As you are going to the post office, you will perhaps mail these letters for me.
When spoken in earnest tone the future becomes almost a command. She
(grandmother to grandchild) said, "You will do nothing of the kind!"

"None of that! none of that!" he said, glowering under his strange, sad, gray
brows. "l can't stand it! Don't tempt me! We're not out of this place yet. He's not!
You'll come home with me now". (Dreiser)

You'll go or I'll sell you down the river. You'll never see your mother again or
anybody you know... Hurry! (Mitchell)

The imperative force is most expressive in similar uses of the Future
Continuous:

"I know who you're here with", he continued, shaking his head sadly. "The dog! I'll
get him yet. I've had men watchin' you all the time. Oh, the shame of this day! The
shame of this day! You'll be comin’ home with me now". (Dreiser)

Transposition of the Future Tense into the Imperative is common in other
languages.

French: Vous ferez signer ce texte et vous me le rapporterez demain.
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Similarly in German: (1) Mach die Notizen. Du wirst bei mir bleiben. (Bredel) (2)
Du wirst den Apfel schief3en von dem Kopf des Knaben. (Schiller)

The growing use of the "going to-future™ is one more point of interest. We
must naturally distinguish:

a) be going to — used as a statement of intention, synonymous with intend to, e.
g.: They are going to leave to-morrow.

b) be going to — a periphrastic verb-form denoting a future action — a relative
stylistic synonym of the ordinary future tense.

This grammatical idiom has spread considerably during the last 50— 60
years in Modern English, particularly in its American variant, and this process
continues. Various dimensions along which such messages may differ are most
directly relevant to the subjective modality of predication. The expressive "going
to-future™ often assumes emotional value implying various subtle shades of
meaning, such as, for instance, caution or warning, prophecy or encouragement,
prohibition or categorical command. Contextual nuances of such use are very
elusive.

In objective referential use the "going to-future” may express futurity
without any implication of intention in the strict sense, €. g.:

Soon she is going to be 16 = Soon she will be 16.

Synsemantic in its character, it is widely used in present-day English as an
alternative of the ordinary future tense.

The relative distribution of the "going to-future” presents a major point of
interest in studying the stylistic aspect of verb-forms, their subjective use with
different shades of emotional colouring.

Compare the subtle shades of modal force and expressivity of the context-
sensitive "going to-future" in the following examples:

My mother ran away when | was three, and | have no sisters. It's going to be hard
for you, with a nomadic, unsatisfactory brute like me. (Galsworthy) — warning,

predication.

23



Intensity and emphasis are particularly strong in negative constructions,
which are often used as stylistic alternatives of the Imperative Mood, e. g.:
You're not going to deceive me always! (Dreiser)

It is to be noted that the semantic element of predetermination of or certainty
about an action can somewhat weaken the meaning of future time relevance.
"He ought to understand! He piles up his money for me", she thought; "but what's
the use, if I'm not going to be happy? Money, and all it brought did not bring
happiness”. (Galsworthy)
"Oh, what is going to happen now?" she cried. (Mansfield) — supposition,
apprehension;
"This is going to be my masterpiece™ (Wilde) — prediction, certainty.
"There's no use crying my dear. Crying isn't going to help things" (Gordon) —
predetermination, conviction;
"You — you mustn't think any more of what happened just now, little man”, he said
huskily. "See? That's all over now. That's forgotten. That's never going to happen

again. See?" (Mansfield) — certainty, promise.
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PART Il PRACTICE

TENSES IN THE ACTIVE VOICE

Exercise 1. Insert the Present Indefinite or Future Indefinite.

1. When you __ to Martin, we shall often meet, (to be married) (Murdoch
and Priestley) 2. Wait here, in case | __ you. (to want) (Collins) 3. Where __ you
___"when the seminary __, Padre? (to go, to close) (Voynich) 4. Give me the
railway guide, and I'll tell you when he __ here to-morrow, (to be) (Collins) 5. You
__heretill it _ time to go to the barrier, (to stay, to be) (Voynich) 6. If you __ me
who you are | __ the dog on you. (to tell — negative, to set) (Abrahams) -7. I'm
going abroad next week. | don't know when | __ back, (to be) (Greene) 8. My
father-in-law is asleep... As soon as he __, he will, I know, want to see you. (to
wake) (Christie) 9. 1 _ Blackstable till I __ your wife, (to leave — negative, to be)
(Maugham) 10. You must wait, my friend, before you _ an answer to that
question, (to get) (Christie) 11. Will you wait a minute while I __ the manuscript?
(to look through) (Voynich) 12. If you __ not to tell mother, I _ you something,
(to promise, to tell) (Voynich) 13. "I want to see Annette.” | don't know if she
you." (to see) (Maugham) 14. | am sure you'll like him when you __ him. (to see)
(Maugham) 15. Heaven knows when your poor child __ England again, (to see)
(Dickens) 16. "Do they know when he __ in?" asked Charlie, (to be) (Priestley) 17.
The day will come when you __... why | am silent even to you. (to know) (Collins)
18. She'll then be sent to some place of detention for a time. However, after a
reasonable interval she'll be allowed to leave, provided she __ in Austria, (to stay

— negative) (Hilton)
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Exercise 2. Translate into English, using the Future Indefinite or Present

Indefinite.

(A) 1. Bel omo3aeTe Ha 1oe31, eCiii He Bo3bMeTe TakcH. 2. S He yitny, moka
BBl HE BepHeTech. 3. MHe xoTenoch Obl y3HaTh, KOT/Ia Ballla CECTpa BEPHETCS B
Jlenunrpan. 4. MHe xoTenoch Obl y3HaTh TOYHBIM JI€Hb, KOTJa Balla cecTpa
BepHeTcs B JIeHuHrpasa. 5. I He MOTY C YBEPEHHOCTBIO CKa3aTb, OyJET JU OH Ha
coOpaHuu, HO €CJIM OHA MPHUJIET, TO 00S3aTEIBHO BBICTYNHUT B NpeHusix. 6. [loka
JaMbl OYIyT y ce0si B KOMHATax, s CIyI[yCh BHU3 U MOCTAPAIOCh Pa3o0bITh TeOE
YTO-HUOY/Ib MTOECTh.

(B) 1. Korma s ee [Omro] Hailay.. W MPUBE3Y CIOJa, TO TO30BY TEOS.
(Yaxosckuit) 2. 51 ve yiny, moka He moiydy ee aapec. (Yaxoeckuir) 3. Korna mue
WCIIOJIHUTCS JIBA/ILIaTh TPH roja, i KeHioch Ha | Hel. (Kynpuwn) 4. Eciiu Bbl MeHs
He yObeTe, TO s He npoMmaxHychk. | (Jlepmonmos) 5. He 3Hato, ymacTcsi 1u MHE
00BACHUTH TeOe Kak eie- | nyer... (Koponenxo) 6....a ero (Cepexu]| HET, HE 3HAIO

naxe, koraa BepHetcs. (Crenyxun)

Exercise 3. Insert the Present Indefinite or Present Continuous.

1. "Where is Kitty?" "Susan __ her to bed." (to put) (Collins) 2. Light
more quickly than sound, (to travel) 3. | should like to know why you  always
__(to read) (Maugham) 4. "Sorry, Ted. | must go. I'm late." "Where __ you 7"
"l _ to have tea with Nurse Hopkins." (to go, to go) (Christie) 5. He __ best, who
__last, (to laugh, to laugh) 6. I don't interrupt people when they  (to read)
(Collins) 7. I never __ him doing any work there, whenever | _ He __ behind a bit
of glass all day. (to see, to go in, to sit) (Jerome K. Jerome) 8. Actions __ louder
than words, (to speak) 9. Robert __ justnow __ to my uncle, and they __ hands, (to
speak, to shake) (Ch. Bronte) 10. And now my written story ends. | look back,
once more — for the last) time — before | close these leaves. | _ myself, with
Agnes at my side, journeying along the road of life. I __ our children and our
friends around us; and | __ the roar of many voices, not indifferent to me as | travel

on. (to see, to see, to hear) (Dickens) 11. "Why _ you __ ?" she cried. "Because
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you __ nonsense." (to answer — negative, to talk) (Maugham) 12. Every star __its
own orbit, (to have) 13. My tooth-brush is a tiling that haunts me when I __and
my life a misery, (to travel, to make) (Jerome K. Jerome) 14. This is Mr. Slush's
latest book. It a wonderful sale, (to have) (Leacock) 15. A stitch in time __ nine,
(to save) 16. "I've got fever, Kong," gasped Skelton. "Get me the medicine chest
and blankets, I __ to death!" (to freeze) (Maugham) 17. That's the way she always
__ (to talk) (Twain) 18. I'm so careless. | __ always __ my bag about, (to leave)
(Maugham) 19. "Hallo, darling. You _ very tragic." (to look) (Christie) 20. I __ to

you house next Thursday, (to come) (Hilton)

Exercise 4. Translate into English.

(A) 1. He roBopure Tak rpomko. Sl Bac xopomro cibiny. 2. CTaHOBHUTCS
TeMHO. 3. 51 ye3xato B MockBy Ha Oynayiiei Hegene. 4. Korna Obl s HU npunuia K
BaM, Bbl Bcerja pabotaere. 5. ['me Bam Opat? — OH npoBoxaeT npusitens. 6.
[Tapoxoa yxonut 3aBTpa. 7. S cabimry maru. Kto-to uzer crona. 8. He 6ecniokoiite
ero, kKorma oH paboraer, A. Moit Opar 3aBTpa yezxkaeT B MockBy. 10. Ber
YyBCTBYETE ceO0sl JTydIlie CerOaHs?

(B) 1. I'ne »xe HOBBIN TBOU MpusiTeNh?.. — Ero Het moMa; oH OOBIKHOBEHHO
BCTAaCT PaHO U OTIpaBIsACTCS Kylaa-HUOyAb. (Typeenes) 2. Ee riaza cusitoT, Kornaa
oHa roBoput c¢ IlnmameneBbIM. (Ilepmsax) 3. 3Haewlb JU Thl, O YeM S AyMaro?
(Typeenes) 4. Bol enere B CraBponons? (Jlepmonmos) 5. TeGe HpaBUTCS MOS
cectpa? (A. Toacmoti) 6. [logaumurtecs HaBepx. Bac xaet Banentuna IlaBnoBHa.
(Tenopsixos) 7. baknaxanoB! [louemy Thl He emb? (byreaxos) 8. 3MpaBCTBYH...
Kak ce0st uyBcTBYemn? (Tenopsaxos) 9. B mikone 3aHATHS HAYMHAIOTCS B JCBATH
yacoB ytpa. (Ilepmsax) 10. Het! s He Bcerma cmeroch! ]| BoBce He Becelsblid
yenoBek. (Typeenes) 11. Twi BmroOneH, Auapeit I[letpoBuu?.. Tel HE oTBedaenib
MHe... OTtdero Thl He oTBedaelib? (Typeenes) 12. Mama, KTO 3TO CBUCTUT? (A.
Toncmoit) 13. Ee rosioc HEAypeH, HO TIOET OHa IUI0XO0. (/lepmonmos) 14. Bukrtop,

ThI MEHS CJIBIIIUIIL? — HACTOMYMUBO COPOCUIT 3aBbsUIOB. (Yakosckuti)
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Exercise 5. Insert the Past Indefinite or Past Continuous.

1. Montanelli entered the room where Arthur __ for him at the supper table,
(to wait) (Voynich) 2. Miss Marple's telephone rang when she _ (to dress)
(Christie) 3. I lighted my pipe afresh and nodded to him to show that I __ (to
listen) (Leacock) 4. Leila felt the girls __ really __ her. They __ towards the men.
(to see — negative, to look) (Mansfield) 5. The Sergeant __ when his clients
(to write, to enter) (Dickens) 6. She __ constantly _ me to lunch and dine with her
and once or twice a year. __ me to spend a week-end at her house in the country,
(to ask, to invite) (Maugham) 7. Gretta had the feeling that everyone __ at her, and
she __ her eyes... (to look, to lower) (Caldwell) 8. For some seconds she stood
watching him and both __ very quickly, (to think) (Weils) 9. They walked on a
little and then he __she _ (to see, to cry) (Maugham) 10. | looked at the First of
the Barons. He _  salad, (to eat) (Mansfield) 11. Clyde _ as she talked how
different she was from Hortense. (to think) (Dreiser) 12. Sir Henry looked into the
lounge... In the lounge Hugo McLean __ a crossword puzzle and __ a good deal
over it. (to do, to frown) (Christie) 13. The storm grew worse and worse, and the
rain fell in torrents, and little Hans could not see where he . (to go) (Wilde) 14. It
was warm and cosy in the kitchen when he walked in. Madam Perier __ and her
husband _ a Paris-Soir. Annette .— stockings, (to cook, to read, to darn)

(Maugham)

Exercise 6. Translate into English.

(A) 1. Korga JlaBua npuexaii, XaM yxe xaan ero. 2. Koraa nekan Bomesn B
ayautoputo, ToB. IletpoB npenan mgokmaa. 3. Korga TypuCThl BEpPHYJIHUCh, OHU
YBUIENH, YTO MallMHa HX yxe xAeT. 4. OHa NOCTOSHHO TOBOpWJIA O CBOEM
pedenke. 5. Tom Coitep HE MOr UrpaTh cO CBOMMHU IpusTensMu. OH O6enun 3a00p.
6. Muccuc ['yMMHJTK TOCTOSIHHO 7KaJIOBajlaCh Ha XOJO.

(B) 1. «Korna s mpouioi 0CEHbIO TOTOBHIICA K BCTYIHUTEIbHBIM K3aMEHaM,
s NO3HAKOMHJICS CO MHOTMMM CTyAEHTaMW», —cCKa3aln ApTyp. 2. YK€ COJIHLE

caamiioch, Korga s moabexan kK KucmoBoacky. (Jlepmonmos) 3. CTaHOBWIOCH
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TeMHO. (Yexos) 4. Oxkon0 ceMHu 4acoB Beuepa s TyJisil Ha OynbBape. (Jlepmonmos)
5. 5 cunmen y okHa, KOTJla yCIbIIAN CTYK UX KapeTsl. (Jlepmonmosg) 6. Ona [Kats]
oecnpepbiBHO KpacHena. (Typeenes) 7. Uac cnycts [Tasen [letpoBud yxe jexan B
MOCTENIN ¢ 3a0MHTOBAHHON HOTOW. (Typeenes) 8. 'octm MapkenoBa eme craiw,
KOI/Ia K HEMY SIBWICS IOCJaHel] ¢ MUCbMOM OT ero cectphl. (Typeenes) 9. Ouu
BBIIIUIH, KOTJia OBLIO elle CBETJI0 U AyJ CWIbHBIN BeTep. (Yaxoeckuit) 10. Anexun
MOJIBUHYJI CBOM CTyd OMMKEe K CTONMKY, 32 KOTOPBIM HIpajld JBa CTapuKa.
(Komos) 11. On (Erop CemenoBu4]| paboTtain ¢ yTpa A0 HOYM, BCE CIEIINI Kyaa-
T0. (Hexos) 12. Ot nByx 1o nsatu HexnaaHoB cunen y ce0s B komHate. (1Typeenes)
13. Ona mnpocHymace B Ty CaMyl MHHYTY, KOrJa s BXOAWI B KOMHATy.

(L{locmoesckuii)

Exercise 7. Insert the Past Indefinite or Past Continuous.

1. She heard him sigh while he __ (to read) (Collins) 2. While the water __,
Ma Parker began sweeping the floor, (to heat) (Mansfield) 3. While he __ the tea
she __ him. (to make, to watch) (Abrahams) 4. Mrs. Presty __ at him with some
anxiety on her daughter's account, while he __ the message on Randal's card, (to
look, to read) (Collins) 5. It was quite late at night, and the brother __ aloud while
the sister __, her needle, when they were interrupted by a knocking at the door, (to
read, to ply) (Dickens) 6. While Mrs. Calligan __ the table Mamie went to her
room and Aileen followed her. (to set) (Dreiser) 7. While the doctor __, Mrs.
Presty __ her own conclusions from a close scrutiny of Mr. Sarrazin's face, (to
speak, to draw) (Collins) 8. While he __ he __ the doorbell, then voices, (to wash,
to hear) (Abrahams) 9. While the gendarmes __ the room, Arthur __ waiting on the
edge of the bed. (to ransack, to sit) (Voynich)

Exercise 8. Insert the Present Perfect or Past Indefinite.

1. You __ never __ me why you're called Tony when your name is James,
(to tell) (Galsworthy) 2. 1 her name in the papers rather often of late, (to see)
(Maugham) 3. "The rain __, carino," Montanelli said after sunset. "Come out; I

want to have a talk with you." (to stop) (Voynich) 4." _ you __ ajob?" "There are
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none." (to find) (Galsworthy) 5." _ you __ all the necessary preparations incident
to Miss Sedley's departure, Miss Jemima?" asked Miss Pinkerton. (to complete)
(Thackeray) 6. His father __ just a week ago to-day, (to die) (Galsworthy) 7. |
know where you the morning, (to spend) (Austen) 8. Gh! You _ . someone with
you. Introduce me. (to bring) (Shaw) 9. Barbara! You __ the education of a lady.
Please, let your father see that and don't talk like a street girl, (to have) (Shaw) 10.
""Let's go," said Abra- niovici; "I __ my appetite." (to lose) (Heym) 11. "Oh — oh
—you are Mary Gerrard?... You __ | — | wouldn't have recognized you." (to
change) (Christie) 12. "Where's the paper?" asked Edward. «I _ the leading article
yet." (to read — negative) (Maugham) 13. Montanelli __ awake the whole night
through, (to lie) (Voynich) 14. Mr. Worthing, | suppose, __ from London yet? (to
return — negative) (Wilde) 15. It's the most tasteless, repulsive idea | ever
of (to hear). (Murdoch and Priestley) 16. Mother, I __ just __ to him. (to write)
(Wilde) 17. My hands are all wet with these roses. Aren't they lovely? They  up
from Selley this morning. (to come) (Wilde) 18. Young Mako __ a match, __ his
pipe, and __ them slowly, (to strike, to light, to approach) (Abrahams) 19. In fact |
___just __ atelegram to say that my poor friend Bunbury is very ill again, (to have)
(Wilde) 20. You __ even __ at that book I got you on the war in the Pacific, (to
look — negative). (Murdoch) 21. When __ you first __ the co-respondent...? (to
see) (Galsworthy) 22. We __in silence for a few minutes. He __ at last, (to sit, to
speak) (Dickens) 23. "I __ so little experience yet," she said. "I only __ school
yesterday, you see." (to have, to leave) (Beresford) 24. "I __ surely _ very long,"
returned Florence. "When | _ here? Yesterday?" (to sleep, to come) (Dickens)
25. 1 __ Ann at her father's house twenty odd years ago and __ her ever since, (to

meet, to know) (Stone)

Exercise 9. Translate into English.

(A) 1. Bel Hanucanu KOHTpOJbHYIO pabory? Ilokaxure mue ee. 2. OHa
Hamucala MnocieIHIO KOHTPOJIbHYIO paboTy 0e3 omubok. 3. S 1aBHO BHAENA ATY

nbecy. S yxe 3a0buta ee. 4. Sl gaBHO ¢ Hell mo3Hakomuiack. 5. S1 maBHO ee He
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Bujena. 6. I maBHo mpunuia croaa. S 3gece ¢ AeBATH 4acoB. 7. S TOJABKO 4TO
Bujiena ToB. [lerpoBa. OH HepaBHO npuexan u3 MockBel. 8. S He cipllana Ballero
Bompoca. 9. Uto BbI ckazanm? 10. S He cabimana, 4yto Bbl ckazaiu. 11. Xorenoch
OBl 3HaTh, KyJla OHA TOJIOKMJIAa MOM KHUTH. 12. Buepa y Hac Oblia MHTEpeCHas
JEKIHST O MEXIyHapOJHOM TMOJOKEHUU. Bce CTylIeHThl NpUCYTCTBOBAIM Ha
nexkiuu. 13. Korga Bel Hayanu 4uTaTh 3Ty KHUTY? — Mbl Hayaiau 4uTaTh €€ Ha
IIPOIIION HEAENeE.

(B) 1. Yuramu Be OOGepmana, JluzaBera MuxaiinosHa? (Typeenes) 2.
Mecsma tpu cnycrd... oH [Iledopun] yexam B I'py3uto. C Tex mop Mbl He
BCTpeuanuck. (Jlepmonmos) 3. «Pa3Be roctu yexanu?» — crpocui JlaBperkuii.
(Typeenes) 4. «Ilucbmo n3 MOCKBBI NpUIILIO?» — chipocuyia MairypuHa moros
HeMHOro. — «IIpunuio... Tpereero nus». (Typeenes) 5. «S naBHO He Urpanay,—
BO3pasuiia BapBapa [laBnoBHa, HeMeJIEeHHO cajsich 3a popTenbsiHo. (Typeeres) 6.
«Korga Bbl MOMy4wsM 3TOT KypHan?» — mnpomonBuia Jluza. (Typeenes) 7.
KcraTtu, konuun Tei cBOi Oapenbed? (Typeenes) 8. Buepa y kojo/iia B IepBbId pa3
apuinach Bepa. (Jlepmonmos) 9. «Korma on 3anemor?» — crpocwia Enena.
«Tpetbero nHs; cO BUEpAIIHETO JHA 5 3Aech». (Typeenes) 10. Y Tebs ¢ Tex mop
HEMHOTO TOTeMHeNU BOJIOCHL. (Tlepmsaxk) 11. S1 pan, ecam BB 3TO TOHSUIU.
(Koowcesnukos) 12. «JlaBHo Bbl mpuexanu? Bupenu Bl ero?».. — «S Buepa

npuexana... S Bunena @egopa MisaHoBuua u roBopuiia ¢ HUMY. (1Typeeres)

Exercise 10. Insert the Present Indefinite or the Present Perfect.

1. My child, what brings you here before I __ ? (to breakfast) (Ch. Bronte) 2.
I'll go there directly I _ my breakfast, (to finish) (Dickens) 3. "My dear Bertha,"
said Miss Ley, "the doctor will have an apoplectic fit, if you __ such things." (to
say) (Maugham) 4. When you __ your fortune, you must come back and assert
yourself in London, (to make) (Wilde) 5. "Yes, dear, but till she __ you herself, |
can't say more." (to tell) (Galsworthy) 6. I must go to him, Martin, now, literally
tonight, as soon as I _ some things, (to pack) (Murdoch and Priestley) 7. As soon

as Harry __ his letters, we're going for a walk, (to finish) (Maugham) 8. "Are you
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ill, darling?" "l shall know that when Dr. Cornish __ me." (to examine)
(Maugham) 9. My dearest Edith will be her natural and constant guardian when
you _ . (to return) (Dickens) 10. "If you _ " Scotty said, "I can give you
something to eat." (to get up) (Aldridge) 11. When | meet with real poetry, | cannot
rest till I __ it by heart, (to learn) (Ch. Bronte) 12. Signor Rivarez, you must take
something before you _ (to go) (Voynich) 13. I dare not approach the subject of
the moonstone again until time __ something to quiet her. (to do) (Collins) 14. If
you _ to speak to us, wait till my brother __ (to want, to come) (Hardy) 15. If you
__, shall we set off for Hunterbury? (to finish) (Christie) 16. But perhaps we can

continue this chat when my dear brother __ (to go) (Murdoch)

Exercise 11. Translate into English.

(A) 1. Eciiu oH 00 3TOM y3HaeT, OH HMPUICT B SApOCTh. 2. 5 HE cMory Bam
JaTh OTNPENICTICHHOTO OTBETA, TIOKA HE MOTOBOPIO C TJIABHBIM HMHXKXEHEPOM. 3. MBI
BBIEJICM B IISITh YacOB, €CJIHM JIOKIIb K 3TOMY BpEMEHHU TepecTaHeT. 4. S mepeseny
MPEIOKEHHE TOCIE TOTO, KaK MpoaHAIM3UPYIo ero. 5. S mpuay mocie Toro, Kak
3aKOH4Yy padoTy. 6. OH MmoeAeT Ha Ior, Kak TOJbKO 3allUTUT aucceprauuio. 7. S
Jlam BaMm 3Ty KHHTY TIOCJI€ TOTO, KaK mpouTy ee. 8. Kak TOJbKO MBI perium 3TOT
BOTIPOC, S BaM MO3BOHIO.

(B) 1. ITonauMeM 3aHaBeC POBHO B IOJIOBUHE JEBATOrO, KOrAa B3OUIET
nyHa. (Yexos) 2. S ympy, ecnu ¢ T000# uto-HUOY AL cinyuutcs. (Cnenyxun) 3. Eciu
XOTHUTE, JaBaliTe pUCcOBaTh, IMOKA €I11¢ HEe COBCeM cTeMHelo. (Typeenes) 4. Tonbko
YTO OH NPHUACT, sl 3aCTaBIII0 €ro OOBICHUTH 3TO neno. ([ocmoesckuit) 5. S
NOAOXKIY, MOKa OH yuner. ([Jocmoesckuu) 6. UTO s OTBeuy €i, €CIM MaJbIIl

ymper? (Yaxoeckuti)

Exercise 12. Insert the Past Indefinite or Past Perfect.

1. Gemma __ badly the last few nights, and there were dark shadows under
her eyes, (to sleep) (Voynich) 2. When he returned to his hotel he found a message
that someone __ in his absence... (to telephone) (Hilton) 3. The Gadfly _ a

moment, glancing furtively at Gemma; then he __ (to pause, to go on). (Voynich)
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4. They __ the door of their inn, and __ a little way down the village, before they
___the precise spot in which it stood, (to pass, to walk, to recollect) (Dickens) 5.
The moon __ There was nothing to dispel the dark of the night, (to rise —
negative) (Abrahams) 6. Hardly _ . she _ when a very stout gentleman __into the
chair opposite hers, (to sit down, to flop) (Mansfield) 7. They did not speak to him
again, until he __ (to eat) (Greene) 8. Now the madman on the stairs spoke again
and his mood __ suddenly __ ; he seemed quietly merry, (to change) (Priestley) 9.
When Martini __ the room, the Gadfly turned his head round quickly, (to enter)
(Voynich) 10. No sooner ___he __ a drink himself, than Mrs. Fettle __in. (to take,
to look) (Lessing) 11. Those grey hairs startled me. | __ they were there, (to know
— negative) (Cain) 12. Gemma __ her hand and __ into the house. When the door
__behind her he __and __ the spray of cypress which __ from her breast, (to pull
away, to run, to close, to stoop, to pick up, to fall). (Voynich) 13. The fire __ dead,
the moon __ down, and the window —qrey before | went to sleep, (to be, to go, to
be). (Cain) 14. | told him everything. He __and __, like a figure cut in stone, till |
__ (to stand, to listen, to finish) (Voynich) 15. When | __ Viste Grande towards
dusk | found two notes awaiting me... (to reach) (Hilton) 16. He __ hardly
another cigarette when the general __ into the courtyard, (to light, to come).
(Maugham) 17. Gemma went slowly down the stairs, Martini following in silence.
She _ to look ten years older in these few days, and the gray streak across her hair
__into a broad band, (to grow, to widen) (Voynich) 18. Presently the sounds of
voices and footsteps approaching along the terrace roused her from the dreamy
state into which she __ (to fall) (Voynich) 19. She was a woman of nearly fifty who
___obviously __ pretty once. (to be) (/. Shaw) 20. They crouched down behind the
group of statuary and __till the watchman __ (to wait, to pass) (Voynich) 21.
Moreover, to him [the doctor] the affair was commonplace; it was just a hysterical
woman who __ with her lover and __ poison, (to quarrel, to take) (Maugham) 22.
The moon __ yet | sat in the sultry dark, making patterns with the end of my
cigarette and listening, listening, (to rise — negative) (Hansford Johnson) 23. One

night there Hew over the city a little Swallow. His friends __ away to Egypt six
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weeks before, but he _ behind. (to go, to stay) (Wilde) 24. By this time Collard's
offer __ a thing of nightmare, (to become) (Hansford Johnson) 25. When Alison
__the first strains of the orchestra came stealing out to me from inside the hall, (to
disappear) (Cronin) 26. He __ just __ the hall when a stranger __ (to leave, to
enter) (Leacock) 27. On glancing at the address, he observed that it contained no
name. The stranger __ far, so he made after him to ask it. (to go __  negative)
(Dickens)

Exercise 13. Translate into English.

(A) 1. He ycnen on mooOeaath, Kak €My MO3BOHHI MpusTeIb. OH TOJBKO
yTo npuexan u3 Kpeima, rje npoBen HECKOJIbKO MecsleB. 2. OH He TpoUel U Tpex
CTpaHull, Kak ero npepsanu. 3. Ban MBaHOBUY J100UIT 3TH OJJMHOKHUE MPOTYJIKH,
KOTOpPbIE C HEJAABHETO BPEMEHHM CTAIM €r0 E€AWHCTBEHHBIM pa3BlicUCHHUEM. 4.
Haxonen ona octanace onna. ['octu ynumn. 5. He ycnena mucc »bercu y3Hars, 4to
y muccuc Konnephunba poauics CbliH, Kak OHa yexaia u3 aomy. 6. Korga s ee
BHUJICNI B TOCIEAHUN pa3, OHA Kazajlach OYE€Hb cyacTIUBOW. OHa TOJBKO, YTO
MoJIy4yrjia MUCbMO OT OpaTa, KoTophlil BepHyJcs ¢ CeBepa, Iie OH MpoObLT 10IT0e
BpeMs. 7. Sl He mpoOBLT U MATU MUHYT B KOMHATe, KaK JBEph OTBOPUJIACH U OHA
Bouwia. 8. OnuBep NMpoObUT B CTEHAX PabOTHOrO JoMa He Oojiee YEeTBEPTH yaca U
e/1Ba ycIieJl IOKOHYHUTh CO BTOPBIM JIOMTEM XJie0a, Kak Muctep bam0Oi1b BepHyscs u
OOBSIBHII, UTO MAJIbYUK JIOJKEH HEMEIJICHHO MpecTaTh nepes coBeroM. 9. Korna
MBI IpUEXaI B CAHATOPUH, MbI ITPEXK]I€ BCETO MOLUIH K MOPIO.

(B) 1. ..eaBa maBeph 3a HHMM MPHKpbUIach, Banas Opocuiaack KO MHE.
(Tenopsxos) 2. Enena 3akpoiia okHo. OHa JypHO crajia BCO HOUb. (Typeenes) 3.
3aBbsAJIOB BCTAJI, MOAOLIEN K Kpeciy, MpHUCcesl Ha MOJJIOKOTHUK, U TOJIOXKUI PYKY
Ha Tuiedo Bukrtopa. (Yaxoeckuii) 4. Jlama moma B CTOJOBYHO C OCOOBIM
YyBCTBOM: TeMeph OHa CTaja Hacrtosiued padouei. (Huxonaesa) 5. Korma s
MPOCHYJICS, Ha JBOpe yXke ObUIo TeMHO. (J/lepmonmosg) 6. Mosoasie roau
cnycTiwinch K MOCKBe-peke M Monutd BAOJbL ee Oepera. (Typeenes) 7. S1 cmoTpen

Ha Hero [EceHuHal... oH o4eHb U3MEHUIICA, noxyaen... (Illneiidep) 8. 51 He ycnen
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3aCHYTh, KaK OT JBEpEd CHOBA JIOHECCS ToJIoC BaxTepiuu. (Tewopsakos) 9. OHu
MPOIUIA JECATOK METPOB, KaK BAPYr OMmaHyuia octaHoBuicia. (Komos) 10. Mbl
BBIIUIM M3 cakiu... [loroga mposichunace. (Jlepmonmosg) 11. OHa Mexay TeMm
KOHYMJIa TUCHMO U 3areuartana ero. (Yexog) 12. Korga nopyunk Bynuy nogomien
K CTOJY, TO BCe 3aMoutuanu. (Jlepmonmos) 13....eBa g BolIeN B €€ KOMHATY, KaK
KTO-TO TIpUOEKan ¢ cooOlieHneM o ToM, uTo mpuexan Ecenun. (Illuetioep) 14.
CreMHe0, KOTJ]a OHM BBINUTH U3 3eMJISTHKH. (Yaxosckuii) 15. Hactano ytpo; oba
OHM TIOAHSUTUCH. (Typeenes) 16. YTpoMm, enBa s mepemiarHysl mopor IIKOJIbI, KaK
MOYYBCTBOBAJI: YTO-TO M3MEHUIOCH. (Tenopsikos) 17. S cen 3a CTOJ, MOJOXKUI
nepes coooi pyKOIUCh, 3aKypull... (Tenopskos) 18. 51 cTosui, moka MallvHa HE
CBepHyJa 3a yrodl. (Tenopsxos) 19. bepceHeB ele HUKOT/1a HE TOBOPUJI C HEIO, KaK
B TOT Beuep. (Typeenes) 20. Ilocne yxxuHa, Korga rocTU yexalid, OH IoIes K ce0e.
(Yexos) 21. Bapapa [laBioBHa momnuia el HaBCTpedy, Kak TOJBKO yBUJaja ee.
(Typeenes) 22. Yxe ObLIO TMO3MHO W TEMHO, KOTJIa S CHOBa OTBOPHJI OKHO.
(Jlepmornmog) 23. Yke COBCEM CTEMHENO... Korjia bepceHes... mojaoien K JIBEpH
cBoero mnpusarens. (Typeenes) 24. Apkamuii mogoxkman, moka demor... 3ampsr
nomanent. (Typeenes) 25. MapuanHa enie He MosiBUIach, kKak COJOMUH yKe BOIIIEN
B koMHaty HexnanoBa. (Typeenes) 26. Enpa nuiib 3aKpbuiach 3a HUM JBEPH, KaK
aynuropus 3amrymena. (Tenopaxos) 27. Enena EMenssiHOBHA 10MTO eiie cujaena B
KJlacce, IMOCJE€ TOr0 Kak YIIed CaMblii TUIOXOW M camblid JIIOOMMBIA YYEHHUK

Magpukuii Tomnun. (Ilepmsk)

Exercise 14. Insert the Past Continuous or Past Perfect.

1. The Gadfly __ just _ washing the boy, and __ him in a warm blanket,
when Gemma came in with a tray in her hands. (to finish, to wrap) (Voynich) 2.
They  the peacock door and stood there, talking, (to reach) (Galsworthy) 3. She
[Nurse Hopkins] herself _ just _ and __ her bonnet strings when Mary entered.
(to come in, to untie) (Christie) 4....she could see their faces in a looking-glass.
They __ evidently __ themselves, (to enjoy) (Mitford) 5. Mr. Pickwick found that

his three companions __ and __ his arrival to commence breakfast, (to rise, to
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wait) (Dickens) 6. I led her to the sitting room. Antonia __ her tears and __ her
nose again. She greeted Rosemary, (to dry, to powder) (Murdoch) 7. When
Gemma returned with the milk the Gadfly __ the riding-cloak and. __ the leather
gaiters which Martini __ (to put on, to fasten, to bring) (Voynich) 8. When | looked
up again | saw that she _, and __ with her hand on the handle of the door, (to
move, to stand) (Du Maurier) 9. Then, quite suddenly, I noticed a movement in the
garden: someone. __ from the gate at the far end of the lawn and __ rapidly across
towards the house, (to enter, to move) (Clark) 10. He hurried out into the big, dim
vault of the station... The rain __ at the rails and wind was cold after the closed-in
carriage, (to lash) (Lindsay) Il. Elinor __ more than half a dozen steps... when a
hand fell on her arm from behind, (to take — negative) (Christie) 12. When
daylight came the storm _ still _ but the snow . (to blow, to stop)

(Hemingway)

Exercise 15. Translate into English.

(A) 1. OH HacTpOWJI CKPHUIIKY U ChIrpasl coHaty. 2. OH HACTPOUII CKPHUIIKY U
urpayi conary. 3. Muctep Mest OTJI0KWI KHUTH B CTOPOHY U Urpall Ha (eiite. 4.
Mucrtep Memn OTIIOXKWI KHUTH B CTOPOHY M cTaln urpaTh Ha (ueiite, 5. Tom
MIPUHEC BOJIBI U MOOEXKal Urpath ¢ mpustenasMu. 6. ToM nmpuHec BOABI U UTpajl C
npustensmu. 7. KopaOiu BbILINM U3 MOPTa U TJIBUIA B CEBEPHOM HaMpaBJICHUU. 8.
Kopabnu BeIM U3 mopra u B3sUM Kypc Ha ceBep. 9. CoMm 3akpbul JBeph 3a
Bunbsmxokom u cen y kamuHa. 10. Korga Capu Bonna B KyxHto, CaMm yxe 3aKpbUI
JBeph 3a BuiabK0OHOM M Memial oroHb B kamuue. 11. B mome Op110 THXO. [etn
ycuynu. 12. B nome Obuto tuxo. [etu cnanu. 13. Koraa s npocHyiics, conHie yxe
B3o1w10. 14. Korga s mpocHyJcs, CONHIE YKe spKo cBeTuino. 15. Korna s Beinia
U3 JI0Ma, BETEp YK€ CTUX U CBETWIO coiHie. 16. Ha aHsx, korma s mpoBoxana
Opara, s BCTpEeTWJIa Ha BOK3aje MNPUITEIBHUILY, C KOTOpPOH BMECTE yuujach B
HIKOJIE U KOTOpyro He Buaena mMHoro jer. 17. Korga TaBpo mpumen, Ombra
cyuzena B CTOJOBOM. OHa uyMTalia CTaThlO, KOTOPYK Hamucanza JUisl KypHaua.

TaBpoB elie He yuTan cratbd W nompocun Oinbry nokaszath emy ee. 18. Korma
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MaJIbYMK BOIIEJ B KOMHATY, €r0 OTEI CUAEN Y KaMUHA U YUTal MUCHhMO, KOTOPOE
OH TOJY4YHJ B ero oTcyTcTBre. 19. Ha ynuiie Op1TO emie CBETIO, HO B KOHTOPE YiKe
ropenu Jamibl* KopocTenes yxe BepHYJICS.

(B) 1. Ha mmkHEeM dTake y BBIXOJa S, HaKoHel, yBuuend Bamo Ona
pasroBapuBana c JlemeBsiM. (Tenopsaxos) 2. Jlackep 3aKOHYMJI 3aBTPaK HW...
OTIIbIXaJl B Kpeciie, Korja B iBepb nocrydanu. (Komos) 3. Ou [KoBpuH] Bbllen u3
JoMa... YK€ caauioch coiHIE... (Yexos 4. OH [JlaBpenkwuil] BcTan u cen mojjie
Hee Ha ckaMmelky. Ona [JIn3a] yke He IUlakana U BHUMATENIbHO IJIsifea Ha HETO.
(Typeenes) 5. B cany B TeHU BBICOKOTO SICEHS CUJIEIMN Ha IEpHOBOIM ckamelike Kats
¢ ApkaaueM. JInia UX U3MEHWINCh C TE€X MOp, KaK Mbl UX BUJICIHA B MOCJIEIHUN
pas. (Typeenes) 6. Jlun CWIbHBIA N10XKIb, KOTJIa 3aBbsUIOB BBIIIET Ha YIIUILY.
(Yaxoeckuii) 7. 51 B3rasiHyn Ha 4ackl: 0€3 necsITH MUHYT ceMb. COBEUIaHUE YKe
Havyanock. (Tenopsikos) 8. Beuepom k HuM mnpumien crtapuk [eiisman, B
MOJIYyOCBEIIEHHOW KoMHaTe AuekceeB urpan bpamca, a Tuna, bopuc bopucosuy u
CTapUK CIyIlajiu, Cuas Ha OakoHe. THHA TOJIBKO YTO mpouwia nucbmMo ot FOpusi...
(Hukonaesa) 9. MaBpuk BepHyJics u3 Bepxorypss, korna Uimtoma yxe padoTan Ha

3aBoje. (Ilepmsk)

Exercise 16. Comment on the use of tenses expressing future actions o slates.

I. I'm not going to Bertha; I'm going to Craddock direct and | mean to give
him a piece of my mind. (Maugham) 2. Pearl, be quick and go. Minnie will be
wondering why you don't come. (Maugham) 3. "Dr. Ramsay is coming to
luncheon tomorrow," she said. "I shall tell them both that I'm going to be married
to you." (Maugham) 4. I'm terribly sorry not to be able to ask you to lunch, but
we're having it early in rather a rush and leaving immediately after. (Murdoch) 5. |
am not going to play at all, I must see to the tea, and | daresay some more people
will be coming in presently. (Maugham) 6. "Well, so long, anyway, Gretta," Royd
called to her. He waved his hand in her direction. "I'll be seeing you again, too.
Maybe I'll be seeing you at the Roundabout some night soon." (Caldwell) 7. I hope
you're going to enjoy staying in the house. Nobody will bother you there. And if
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you yell in the night, I'll probably hear and I'll rush in to wake you. (Hilton) 8, |
shall be having a quiet day with Antonia. We're staying in London this time.
Rosemary will be at Rembers with Alexander. (Murdoch) 9. You'll be sorry for
what you've said when you've calmed down and then you'll want me to forgive
you. (Maugham) 10. "Are you going out again, Miss Jane?" "Not me, I'm «ff to

bed soon with a good book." (Hilton)

Exercise 17. Insert one of the tenses expressing future actions or states (Future
Indefinite, Future Continuous, Future Perfect, Present Indefinite, Present

Continuous or to be going+ infinitive).

(A) 1. I have not visited the place yet. | __ there to-morrow. (to go) 2. Our
train __ at 8 p. m. to-morrow, so if you _ at 5 o'clock we __ still __ (to start, to
come, to pack) 3. At 4 o'clock tomorrow we __ packing and by 6 we __ with ease,
(to begin, to finish) 4.~ you __ dinner by the time | come back? (to have) 5. Ring
me up at I, I __ yet. (to sleep—negative)

(B) 1.1 __ on my round by the time you go, so I'll say good-bye to you now.
(to start out) (Maugham) 2. "I think you __ him," said Elinor, "when you know
more of him." (to like) (Austen) 3. "Shall we go downstairs and meet the man?"
"Let us stay here; he _ at our door in a moment, you will see," said Sylviane. (to
knock) (Bennett) 4. As a number of episodes from this novel __ the public through
their wireless sets before it is published, a few words of explanation are necessary,
(to reach) (Priestley) 5. | suppose everyone __ me questions and it's so awkward.
(to ask) (Christie) 6. But you | won't let you. (to go — negative) (Murdoch and
Priestley) 7. "When __ | __ your brother?" said Georgie. (to meet) (Murdoch) 8.
What __ you __this afternoon? (to do) (Galsworthy)

Exercise 18. Translate into English.

(A) 1. OHE HaYHYT CTPOMUTEIHCTBO KJIyOa B OJMIKAMIINE THUA U 3aKOHYAT €ro
K KOHILy roja. 2. He 3BoHuTe eii B oAMHHAAUATh YyacoB. OHa yxke OyaeT cnaThk. 3.
[lo3BoHUTE B ceMb 4YacoB. S JIymaro, 4TO K ATOMY BPEMEHH MAIIMHUCTKA YXkKe

HareyaTaeT Bally TOKyMeHTHI. 4. § eme Oymy paboTaTh, KOT/1a Bbl BEPHETECH.
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(B) 1. I teGe Beuepom mO3BOHIO, 4aCOB B BoceMb. (Crenyxun) 2. B cy66oTy
BeUepoM s Bac xkay. (Jocmoesckuti) 3. Ha nusx g Oyay y Bac. ([Jocmoesckuii) 4.
Hanerochk, BbI moiiMeTe MeHs. (/Jocmoesckuti) 5. JIokTOp, s Iy Bac 3aBTpa B
yeTkIpe yaca. (Jlepmonmos) 6. 51 Toxke eny B MunbeHckuit 3aBoj. (Ilepmsik) 7. B
KOTOpOM 4Yacy Tbl Oyneuib aoma? (Crenyxuwn) 8. Ilpuxomure 3aBTpa Ha TYpHHUP
yaca B JBa... Sl Oyay Bac xnath. (Komos) 9. 3anomuu: 3aBTpa B msaTh. K 3TOMY
BPEMEHHU, HAJIEIOCh, y TeOs HAacTpoeHHe u3MeHUTcs. (Tenopsaxos) 10. 3uHa u
Hacraces Wnbunuuna yezxkart?.. Kyaa onum yesxkawt? (Crenyxuwn) 11....Bbl
3aBTpa uaere B upk? (Crenyxun) 12....410 Thl coOUpaenibes aenath? — He 3Haro.

(Yakosckuti)

Exercise 19. Insert the Present Perfect or the Present Perfect Continuous.

1.1 _ him since he came back from the East, (to see — negative) (Greene)
2. "Ever since | was a young girl," said Miss Ley, "I __ not to take things
seriously..." (to try) (Maugham) 3. | will be your friend: I __ always __ you. (to

like) (Ch. Bronte) 4. Your wife flies into a temper and stabs a man you __ with for
over a year, (to work) (Hilton) 5. 1 __ for a long time to make you a little present,
Bertha, (to want) (Maugham) 6. Lord Caversham __ some time in the library for
Sir Robert, (to wait) (Wilde) 7. | __ to England for sixteen years, (to be —
negative) (Maugham) 8. | suppose you know, Peggy dear, I __ awfully fond of you
for quite a long time, (to be) (W. Locke) 9. It is highly probable you _ with him
for the last three weeks... (to correspond) (James) 10. They _ the news in the
streets since two o'clock, (to yell) (Conrad) 11. "How about playing a little
something for me?" he said. "Oh, Lonnie! I __ for ages. And I'll wake the
children." (to play — negative) (Benson) 12. The house __ in my charge for more
than a year, (to be) (Du Maurier) 13. "l can't remember my aunt's address. We

from her for years, (to hear — negative) (Christie)

Exercise 20. Translate into English.

(A) 1. Ckoabko BpeMeHH Bbl MeHs sxaere? 2. S 3Haro ee yxxe aBa roxa. 3. 51

BCCraa MmpcArnovduTaga Tparcanuo KOMC/InH. 4. O MMUIIyT M3JI0KCHUC YIKC JIBa
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yaca. 5. CKOJIbKO BpEMEHH Bbl 3aHUMAETECh MY3bIKOW? 6. MHE yKe TaBHO XOueTcs
IIPOYECTh 3Ty KHUTY. 7. Sl He mmer OoT Hero nucem ¢ asrycra. 8. Sl He Buuena
CJIOBapsl C TeX MOp, Kak Bbl ero B3suid U3 mkada. 9. A yyBcTByl0 ceOs oueHb
OJIMHOKUM C Tex mop, kak Opar yexan. 10. S odyenp ycrama. SI roToBuiach K
DK3aMEHY IO MOJUTHYECKON 3koHOomuHU. 11. “OH paccka3piBal MHE YXKacHbIC
UCTOpUM», — CKa3asia oHa, koraa Ouner Boimen. 12. [Toyemy Bl Bce Tak CMOTpUTE
Ha MeHsA? HuHa Bam roBopuiia 4to-HuOy1b 000 MHE?

(B) 1. Jlena ckazana: — S unry tebst Bech Beuep. (Yaxosckuii) 2. 5 He en ¢
yTpa... (Tenopsikos) 3. Bl 1eHCTBUTENBHO 3HAECTE MEHS 1IECTh JieT. (Komos) 4. S
MPOXKKWJIa C HUM [ BalieHKoBBIM | MHOTO JIET M XOPOIIO €ro 3Hat. (Tenopskos) 5. S
HE BHJIeT ee Yyxke JnBa Mmecsua. (Yaxosckui) 6. 51 1eda >xmana Tpu JHSL
(locmoesckuit) 7. Karepuny DenopoBHYy s 3Hal emie C MOPOUUIOr0 roja.
({ocmoesckuii) 8. Ouu >xuByT mnoobmuszoctu, Ha ynuie JKak Komio, okomo

TPUALIATH JIET — C TeX Mop, kKak npuexanu B [lapux. (Cyxomnun)

Exercise 21. Insert the Present Continuous or the Present Perfect Continuous.

I. "Oh, Mr. Craddock, let me come near you," cried Mrs. Branderton, "l
to get at you for twenty minutes.” (to try) (Maugham) 2. 1 __ here all the morning
to see either her or Robert. (to wait) (tilde) 3. "What's the matter?" "The matter?
The girl's ill. She " (to die) (Christie) 4. My dear girl, what __ you __ about
now? (to think) (Beresford) 5. 1 __ so much about it since | received your letter, (to
think) (Marryat) 6. I __the streets of the city for you for two years and this is the
first time I've admitted it even to myself, (to search) (/. Shaw) 7. | hear you __ for
a new house, (to look) (Lindsay) 8. Of course, we have problems, but we  to
handle them, and | must say, quite successfully, (to learn) (Gow and D Usseau) 9.
When her voice ceased, he moved uneasily and said, "I __ well for the last ten
days." (to feel — negative) (Conrad) 10. She __ extraordinary well to-night (to
feel) (Wells) 11. What else have I to live for but my children? It's you and the rest
of themthat | __ and __ for all these years, (to work, to plan) (Dreiser)
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Exercise 22. Translate into English.

1. 3aueM Bbl Ha MEHS TaK BHHUMATENbHO cMmoTpute? (/locmoesckuil) 2.
[Toiinem, Bukrop... babymka bponst nac xner. (Cemenuxun) 3. A s Bac JaBHO
K1y, ToBapuil Enena... (Ilepmsx) 4. Bel MeHs OCKOpOJISIeTe... U3BOJIBTE BBIUTH
BOH. (Typeenes) 5. BOT yke ABa rojia, Kak s 5KUBY C HEW B OJTHOM JioMe. (1ypeenes)
6. Uto BBl TyT nenaere?.. byker Bsukere? (Typeenes) 7. OHa, BEpHO, JABHO YiKe
HaOJII0/1aeT 32 MHOM, XKJIET, KOT/1a 51 00epHYyCh M 3ameuy ee. (Tenopaxos) 8. S yxe

TpH AHS 00 3TOM Jymaro. ([Jocmoesckutl)

Exercise 23. Insert the Past Indefinite, Past Perfect, or Past Perfect

Continuous.

1. After some desultory conversation, the Director inquired how long he
Montanelli. (to know) (Voynich) 2. It was almost dinner-time by then, and we
no food all day, but neither of us was hungry, (to have) (Hilton) 3. We __ in
silence for some time when Ah-Yen spoke, (to smoke) (Leacock) 4. The party
already __ for a week before | could get away from London, (to sail) (Snow) 5.
Breakfast _ long __ on the table, when Arthur came tearing into the room, (to be
— negative) (Voynich) 6. Me. Morrough, who __ my doctor for some years and
also my friend, came at once, (to be, to be) (Hansford Johnson) 7....since his
arrival in April he __ simply __ round the house, helping Ann with the washing up,
running errands, (to hang) (Murdoch) 8. She _ there more than two months when
she fell down a flight of steps and hurt her spine, (te be — negative) (Mansfield) 9.
He found that he __ stockstill for over half an hour, wrestling with his thoughts,
(to stand) (Lindsay) 10. Bertha __ at her husband since he came into the room,
unable in astonishment to avert her eyes, (to look) (Maugham) 11. For a week the
Gadfly __ in a fearful state, (to lie) (Voynich) 12. After he __ about three hours, he
arrived at the Doctor's house, (to walk) (Wilde) 13. The Carrier expected that
Tackleton would pay him an early visit, and he was right. He __ to and fro before
his open door many minutes when he saw the toy merchant coming in his chaise

along the road, (to walk — negative) (Dickens) 14. They __ from noon till sunset,
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(to journey) (Ch. Bronte) 15. Marian broke up their talk, and told Mr. Townsend to
run away to her mother, who __ for the last half hour to introduce him to Mr.
Almond, (to wish) (James) 16. | went into a fish-and-chip shop in a poor street
near the station. I __.since lunch and | ordered myself a two penny portion of
chips, (to eat — negative) (Cronin) 17. The feeling of an overhanging disaster,
which __ ever since his father's stroke, settled down over his mind, (to grow)
(Lindsay)

Exercise 24. Translate into English.

(A) 1. 51 nBe Hemenu TOCTWIA y TPUATSIBHUIBL 2. 51 yxe OBe HeEIeTu
rocTuja y MPUSATEIBHUIBI, KOTJa Mojdy4ynia Bamie nuchkMo. 3. OH Buepa JBa yaca
urpay Ha ckpuIke. 4. OH yXe HeJbIi 4yac Urpall Ha CKPUIKE, KOT1a MbI IIPULUIH. 5.
JleBylIKa JTOJIr0 Urpajja Ha posie, U Mbl CIyIIAINA €€ ¢ OOJBIIUM YAOBOJIBLCTBUEM.
6. Cectpa Obuia OoOJIbHA YK€ HECKOJBKO JHEW, Korjga s y3Hal 00 3ToMm. 7.
MepecseB 10aT0 JeXal 0€3 CO3HaHUSA, KOrjJa €ro 3aMeTWIM MallbUMKH W3
Ommkaimeit aepeBHu. 8. Manpuuk Hayan paboTaTh Ha 3aBOjie, TJIE€ €ro OTell
npopaboTajn ABaIATh JIET.

(B) 1. Jlemm monro cuiaen Ha CBOCH KpOBaTH C HOTHOW TETPAJAKOW Ha
koJieHsx. (Typeenes) 2. K Beuepy UM yke Ka3ajaoch, YTO OHU 3HAIOT APYT Jpyra
BCIO *KU3Hb. (Yaxoeckuti) 3. Ona [Tans] qonro crosuia mepea 4YepHOM JTOCKOW B
Bectuorone. (Crnenyxun) 4. Emy [BonbianeBy| Obuto Tsbkeno. OH JaBHO JIFOOMIT
Haransbto. (Typeenes) 5. AHHa AkuMOBHA Oblila TOJIO/IHA, TaK KaK C caMoro yrpa
HUYero He ena. (Yexos) 6. 3abexana Paeuka — yxe Tpu AHS OHA He paboTana.
(Cnenyxun) 7. bonee yacy npoBen oH y Hell. (Typeenes) §... IIpouwuio aBa roaa c

TeX Top, Kak OH [3aBbsuIOB] BUAEH ero [Bukropa] B mocnenuuii pas. (Yaxosckuii)

Exercise 25. Insert the Past Continuous or the Past Perfect Continuous.

I. The four of them went out and joined Mark Gaskell, who __ at the
extreme end of the terrace by himself, (to sit) (Christie) 2. Gretta __ through the
blowing snow for several minutes when a man, his head lowered against the wind,

walked directly into her. (to walk) (Caldwell) 3. It continued to fain and at Vienna
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___still __ (to rain) (Hilton) 4. We __ maybe an hour when she began to lean
forward and look out, and then she told me to stop, (to run) (Cain) 5. 1 __ at the bar
one evening with an acquaintance when the man with the scar came up. (to stand)
(Maugham) 6. She took his arm, and led him out to the cab that __ at the door, (to
wait) (Collins) 7. When | came down to Burlington to work in the lumber mill, |
was only a kid about sixteen. My brother __ there already a year... (to work).
(Reed) 8. Sitting by the window at a table, where she seemed to have been writing
or drawing, was a lady, whose head __ on her hand, (to rest) (Dickens) 9. Nell
awoke and saw that it was still night, and that the stars __ brightly in the sky. (to
shine) (Dickens) 10. He __ about half an hour when he saw Cornelius coming
along the path, (to walk) (Hardy) 11. He __ of her all the morning: he — of her
now. (to think, to think) (Collins) 12. When the doctor awoke, Miss Reid __ still
__ (to work) (Maugham)

Exercise 26. Translate into English.

1. Onaum ytpom AHHa MuxaiiJioBHa BOIIUIa B KOMHATY cblHa. OH elie cnai.
(Koponenko) 2. HecMoTpsi Ha MO3HUNA Yac, HA MPUBOK3AJIBHOW IUIOMIAAN OBLIO
emte JiroaHo. Lllen noxnb. (Crenyxur) 3. boin Tuxuii netauii Bevep. dsas Makcum
cunen B cany. (Koponenxo) 4. JlxehH Diip B TEUYCHHE HECKOJIBKHUX MUHYT
BHUMATEJIbHO paccMaTpuBajia MucTepa Pouectepa, korma oH oOepHysCs U
nepexBaTuil ee B3rsiA. 5. Bapyr uto-To 3actaBuiio ero obepHyThcs. B mBepsix
crosina Hans... Ckosbko BpeMeHU IPOCTossia OHa, HaOmroaast 3a MmyxeM? (Komog)
6. Ona [JIuza] crapanack BO3BpaIiaThCs JAOMOM Kak MOXXHO IIO3JIHEE, KOorja
JEBYILIKU yXe cnanu. (Hakoeckuti) 7. B vacoB necarb, Korga s BBIXOJUT W3

KBApPTUPBL... 1 CTOJIKHYJICS B ABEPSIX ¢ BHyukoi CMmuta. ([Jocmoesckuii)

Exercise 27. Insert the Past Continuous, Past Perfect, or Past Perfect

Continuous.

1. Abbey resumed the newspaper she  (to read) (Dickens) 2. By three
o'clock he __all his own cigarettes and those he could borrow from others. He

about lunch, (to finish, to forget) (Wilson) 3. When she came out again her tears
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and cries __, but there was a band of rosy flush across her forehead, (to cease)
(Hansford Johnson) 4. He __still __ at her, when two of the prowlers halted on his
left, (to gaze) (Lindsay) 5. Approaching the door, she found herself face to face
with Mr. Linley. He __ just _ directions to one of the servants, and was re-
entering the drawing-room, (to give) (Collins) 6. Rosa made a contemptuous
gesture. Then she tossed the book she _ on to the ground, (to read) (Murdoch) 7. |
got up from where | __ at the Carlton House writing table and went over to the
fireplace, (to sit) (Murdoch) 8. She looked up at him, and found he __ her closely,
(to watch) (Wells) 9. She was on the edge of tears, as nearly dishevelled as so tidy
and businesslike a girl could be. I thought she __ (to cry) (Hansford Johnson) 10. It
__,butit__, and a street lamp some way off streaked the roadway with reflections,
(to rain __ negative, to rain) (Murdoch) 11. Cowperwood got up. He was a little
afraid now of this deep-seated passion he __ (to arouse) (Dreiser) 12. She picked
up the chair she __ in and quickly slipped away with it into the house, (to sit)
(Maugham) 13. Elinor __still __at this missive... when the door opened, (to stare)
(Christie) 14. "Oh, don't get up, dear Miss Ley," said the visitor as her hostess
slowly rose from the sofa upon which she  so comfortably . (to lie)

(Maugham)

Exercise 28. Translate into English.

(A) 1. OHa oTi0XM1Ia B CTOPOHY MMCbMO, KOTOPOE THcaja, U 3aayManach. 2.
OnHa monwia Ha MOYTy OTIPAaBHTh MUCBMO, KOTOPOE Hamucana HakaHyHe. 3. Bce
elmle cnanau, Korna 3a3BoHun TenedoH. 4. B camy Hukoro He Obuto. [laxio
CBEXECKOEHHOW TpaBoil. [lo-BugumMomy, cagoBHUKH Kocwiad. 5. Cax moTepsit
CBOIO TPENIeCTh: CaJJOBHUKU CKOCHIJIM BCIO TpaBy. 6. K cyacTbio, OH HEe 3aMeTuI ee
BOCHAJICHHBIX TJIa3 M HE Jorajajics, 4yTo oHa Iuiakanga. 7. Cblo BHHUMATEIbHO
HaOmoana 3a JI>koHcH, Korja Ta OTKphUIa riasa. 8. Cplo, KOTOopas HEKOTOpOe
BpeMs HabJroJana 3a cBoe 00JIbHOM MoApyroi, nojomuia K ee kpopatu. 9. OHa

OTJIOXKHUJIA B CTOPOHY KHUTY, KOTOpyro uuTana. 10. OnHa Hamucana NUCbMO U
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yuTana kaury. 11. Ilerortu ypoHwia 4yiok, KOTopslid oHa mronana. 12. Ilerortu
OTJIOKHJIA UYJIOK, KOTOPBIN Y Ke 3alITOoIaa.

(B) 1. HexxmanoB g0 TOTO YIOMBHIICS, YTO JaXE HE MOTHSIICS C THS, HA
KOTOpoM cunen. (Typeenes) 2. ONMHLIOBA OIyCTUIACh HA TO K€ CaMO€ KPeciio, Ha
KOTOpPOM cujiena HakaHyHe. (Typeenes) 3. B 3T0 Bpems oluH oduiiep, CUAEBIINN B
YTy KOMHAaThl, BcTal. (Jlepmonmos) 4. Ona [Enena] ObIcTpO 3aXJIONHYJa KHUTY,
KOTOPYIO YUTala, U OTOLUIA OT cTona. ([ocmoegckuii). 5. JIeHa BBITYCTHIIA €rO
PYKY, KOTOPYIO MUHYTY TOMY Ha3aJ Tak Kpernko cxumana. (HYaxoseckuu) 6. 'maza'y

Cepres nokpacHenu v uyTh npunyxyu. Heyxxenu on mnakan?.. (Crnenyxun)

Exercise 29. Comment on the use of the Present Indefinite, Present

Continuous, Present Perfect and Present Perfect Continuous.

1. Women are constantly trying to commit suicide for love, but generally
they take care not to succeed. (Maugham) 2. You probably haven't seen her since
those summer holidays when Mum and Dad were abroad. (Christie) 3. Gerald, if
you are going away with Lord Illingworth, go at once. Go before it kills me: but
don't ask me to meet him. (Wilde) 4. There's the car. Arnold's come back. | must
go and bathe my eyes. | don't want them to see I've been crying. (Maugham) 5. |
am seeing the other nurse, Nurse O'Brien, to-day. (Christie) 6. As she turns to go,
she finds that Bella has entered and is staring at her and her father with impassive
hatred. (Gow and D Usseau) 7, Bella is a Negro woman of fifty who has been in
the Langdon home for twenty-four years and thus occupies a favored position.
(Gow and D’Usseau) 8. "You are being very absurd, Laura,” she said coldly.
(Mansfield) 9. When I've taken off my things we shall go into the next room and
have tea. (Mansfield) 10. I'm always doing things on the spur of the moment to ray
own inconvenience and other people's. (Maugham) 11. He has all the virtues. Dr.
Ramsay, Miss Glover, even Mrs. Branderton have been drumming his praise into
my ears. (Maugham) 12. Fatty came over to Lanny's table. A fat, cheerful Greek
with laughing wrinkles at the sides of his eyes. "You're alone to-day," Fatty said.

Lanny nodded and lit a cigarette. "1'm leaving to-night." "Leaving?" "Yes, Fatty.
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I'm going home to the Karroo." (Abrahams) 13. D'you know that Robert Qldham
and Caroline have been madly in love with one another for the last ten years?
They've waited all this time, and now at last Caroline is free. (Maugham) 14. This
will be the death of her when she hears it. (Dreiser) 15. You have told my learned
friend that you have known Mr. Pickwick a long time. (Dickens) 16. He is always
breaking the law. (Shaw) 17. "It is Mrs. Sedley's coach, sister," said Miss Jemima.
"Sambo, the black servant, has just rung the bell." (Thackeray) 18. She doesn't
like me... She's always saying sharp things to me. (Christie) 19. "I think you are
being very wise. A complete holiday, a complete rest, that is what you need. Have
you decided where you are going?" "I've changed my mind,” | said. "l don't
think I'm doing away after all." (Murdoch) 20. Ah, Miss Marple. Good morning.
Glad you've come. My wife's been ringing you up like a lunatic. (Christie) 21. A
woman never acknowledges such a nondescript age as forty-eight unless she is
going to marry a widower with seventeen children. (Maugham) 22. "By the way,
you've been talking about me. | see it written in your faces. Your silence tells me
all. I could even guess what you've been saying..." "You've been listening,”
Gladys cried, making a face at him. (Priestley) 23. You are being far too romantic
about it. (Hilton) 24. "Do you like me at all, Bertha?" he asked. "l've been
wanting to ask you ever since you came home." (Maugham) 25. Years have
passed since we began this life. (Dickens) 26. I've been making some sandwiches.
Won't you come up and have some? (Christie) 27. | cannot imagine why I've lived
thirty years with a man | dislike so much. (Maugham) 28. "Antonia has been
telling me about your flat," said Rosemary. "It sounds ideal. And there's a
heavenly view over to Westminster Cathedral." (Murdoch) 29. We've been going
to pictures about twice a week ever since. (Maugham) 30. I've flown a kite every
Saturday afternoon ever since | was a kid and I'm going to fly a kite as long as ever
| want to. (Maugham) 31. I know this is an old story, | don't understand it
myself and if | set it down in black and white it is only with a faint hope that when

I have written it | may get a clearer view of if. (Maugham) 32. Who is coming to
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tea? (Wilde) 33. "I don't know what's been the matter with me. I've been so

miserable, Eddie..." "You've been crying." (Maugham)

Exercise 30. Insert the Present Indefinite, Present Continuous, Present

Perfect, or Present Perfect Continuous.

1.1 __ the bell for the last quarter of an hour, (to ring) (Maugham) 2. | want
to see how much he __ since | saw him last, (to change) (Voynich) 3. you
any word from her since she left here? (to have) (Dickens) 4. | don't want to take a
cure at all. I am perfectly happy. All my life | _ perfectly happy. (to be)
(Hemingway) 5. Signora Grassini greeted Gemma affectionately, exclaiming in a
loud whisper: "How charming you __ tonight!" (to look) (Voynich) 6. Here's my
keys. I __ (to leave) (Gow and D Usseau) 7. 1 __ to Mr. Boldwood since the
autumn. | want to explain. | __ to do it ever since | returned, (to speak — nej»tive,
to long) (Hardy) 8. I requested them to suspend their decision until they.  my
narrative, (to read) (Collins) 9. Wait till you _ Moose and __ with him. (to see, to
talk) (Aldridge) 10. "But what __ we __ ?" she asked. "I _ about ita lot. I
about it all week. But 1 _ what to do." (to do, to think, to think, to know —
negative) (Caldwell) 11. | muet not let my eyes get all red and swollen, or Henry'll

know | _ (to cry) (Maugham) 12. The sun __ with different degrees of heating

power in different parts of the world, (to shine) 13. "Look," | said, "I __ Francis
very well. I __ him since we were very young men." (to know,! to know) (Snow)
14. "Well, I __ that Iris isn't going to be married,” | said after a while, (to hear)

(Maugham) 15. He says he _ to the same tunes for fifteen years, (to listen)
(Maugham) 16. Cesare you and | __ friends for all these years, and I __ never
you what really happened about Arthur, (to be, to tell) (Voynich) 17. What are we
going to say to the king when he __ ? (to come in) (Shaw 18. "Dear little Hans,"
cried the Miller, "I am in great trouble. My little boy _ off a ladder and
himself." (to fall, to hurt (Wilde) 19. "As | __ you for the past six months," he said,
"business is bad." (to tell) (/. Shaw) 20. "This other gentleman,” cried Mr.

Pickwick, "is, as you will see when you __ the letter... a very near relative, or |
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should rather say a very particular friend of your son's." (to read) (Dickens) 21.
Maude: You __ both;  forward to this moment ever since you met one another.
Carol ine: And now it __ (to look, to come) (Maugham) 22. But you ought to have
been telling your tale. Now you begin and when you _, we'll go back and see
what __ really __ (to finish, to happen) (Priestley) 23. What __ you. __ with
yourself since I've been away? (to do) (Christie) 24. You __ here two weeks.
you __your opinion of the South? (to be, to change) (Gow and D Usseau) 25. "1
am very hungry and tired,"” replied Oliver. "I __along way. | __ these seven days."
(to walk, to walk) (Dickens) 26. My good man, Signora Bolla __ head nurse in
general to all of us. She __ after sick people ever since she was in short frocks, and
it better than any sister of mercy I __ | needn't leave any directions if she __ (to
be, to look, to do, to know, to come) (Voynich) 27. As Arthur mounted the stone
steps leading to the street, a girl in a cotton dress and straw hat ran up to him with
outstretched hands. "Arthur! Oh, I am so glad!.. I __here for half an hour... Arthur,
why  you  at me like that? Something __ Arthur, what __ to you? Stop!" (to
wait, to look, to happen, to come) (Voynich) 28. "Mr. Bithem here yet?" asked
Miss Mass. "Oh, yes, dear," cried the chorus. "He __ here for ages. We all __ here
for more than an hour.” (to be, to wait) (Mansfield) 29. "Are we alone now?" "The
waiter __ and the door is locked.” (to go) (Caldwell) 30. 1 _ happy. | __ always
happy, (to be, to be) (Hemingway)

Exercise 31. Translate into English.

(A) 1. Ter ynoxwuna cBou Benm? Takcu yxe AeCSITh MUHYT XKIET Y JBEPEH.
2. Teneps s monsiia. 3. OH yke MITh MECALIEB 3aBeNyeT JJabopaTopueit ¥ MHOTOMY
Hay4wics 3a 3To BpeMms. 4. S npuay kK BaM, €Ciu TOJBKO MEHsS HE 3aJiep)KaT Ha
pabore. 5. S Bcerma uHTEpecoBanIach €CTECTBEHHBIMH Haykamu. 6. KTo B3sm moii
cinoBapb? S yxe momyaca uiry ero. 7. Mbl 31ech yKe€ ¢ Hayajga Mecsila, HO HE
OBLJIO €e1lIe HU OJJTHOTO COJIHEYHOTO IHs. 8. OHa BEYHO FOBOPUT MO TelaedOoHy.

(B) 1. «BukTop, ThI MeHS CABIIUING?» — «Jla, cabiry», — oTBeTH) OH!

(Cemenuxun) 2. UYto c¢ Bamu?.. Wmm Bel uTo mnotepsu? (Typeenes) 3.
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3ApaBCcTBYITE, 1IEIYI0 BEYHOCTh Bac He Buiena. (1enopsikos) 4. Ona [Haramka)
BCErJla BCTaeT paHbllie MeHsA. (Tenopsikos) 5. Bam CblH — OJIMH W3 CaMbIX
3aMeYaTeIbHbIX JIIOJCH, C KOTOPBIMHU s KOTnIa-ubo Bcrpedancs. (Typeenes) 6.
«MBI TaBHO HE BHUJATUCH».. — «JlaBHO, W MEpPEeMEHWINCh 00a BO MHOTOM).
(Jlepmonmosg) 7. Tlouemy ke Thl HE 3JI0pOBaeIIbCs ¢ HUM, Asema? Benb Thl 1aBHO
3Haemb ero! (Konmsesa) 8. Thl uTo nenaems cerogus BeuepoM? (Crenyxun) 9.
[Ipouna moyTn Henens, a g eule He no3Hakomuics ¢ Jlutosckumu. (Jlepmonmos)
10. TpernneB (emepnenueso). I'ne 3apeunas? opu. Ona yexana gomou. (Yexos)
11. Ter He 3abonena? — Her, Cepexa... s IPOCTO HE €Jla C CaMoro yTpa...
(Cnenyxun) 12. IHCapoB mocie3aBTpa NpHE3XKAeT B HAIly JE€PEBEHbKY U Oyner
KUTh CO MHOM Ha oiHOU KkBaptupe. (Typeenes) 13. Urnatuto TumodeeBruyy naBHO
XOUYETCS KUTh CaMOCTOSITeNbHO. (Ilepmsk) 14. Bel, Ky3uHa... HE MOXYEIU B 3TH
BoceMb JeT. (Typeenes) 15. Uto ke BbI HamepeHbl Tenepb cuenath? (Typeeres)
16.... ecnu s cymero moMoub Tebe, g Oyay... cuactinuba. (Tenopsaxos) 17. Kak-to on
[Jlackep] Tenepb cbirpaer? [loutn necarb JeT OH HE Urpall B mwaxmatsl. (Komos)
18. 51 ee maBHO 3HaIO, W Xopoiio ee 3Hat0. (Typeenes) 19. S 3Haw, KTO Hac
NOJICIYIIUBAET B 3Ty MHUHYTY... I'-xa Cunsruna noxacnymuBaetr Hac. (Typeenes)
20. Ilcuna, T61 oTKYna? A 1e6s1 ymmo6? (Yexosg) 21. 51, munasi, 1aBHO y>K€ HUYETO
He uuTtal.. Bopouem, wmHornma uwmrtaro JKions Bepna. (Yexos) 22. Annpei
Bacunbeuu!.. Bama Toneuka y Hac. U Bac xxaem. Tons npuexan. (Tenopsxos) 23.
Omna [JleHa] yxe CKpbLIach 3a MOBOPOTOM, a 3aBbSIJIOB BCE CTOUT U CMOTPHUT B

OkHO. (Yaxoeckuti)

Exercise 32. Comment on the use of the Past Indefinite, Past Continuous, Past

Perfect and Past Perfect Continuous.

1. The cook used to snatch away the letters from home, before she [Ma
Parker] had read them. (Mansfield) 2. As she neared the kitchen, Chris came from
the garage where he'd been attending to a lorry with a magneto trouble, wiping
his hands on some waste. (Lindsay) 3. She was always telling herself that the only

rational course was to make Edward a final statement of her intentions, then break
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off all communications. (Maugham) 4. | realized that he had come away with me
in order to discuss once more what he had been already discussing for hours with
his sister-in-law. (Maugham) 5. | saw that it was 2 o'clock. We had been sitting
there an hour and a half. (Du Maurier) 6. It had long been dark when Arthur rang
at the front door of the great house in the Via Borra. (Voynich) 7. It was three
o'clock. The wind had fallen, the moon was shining over the quiet sea. (Christie)
8. Every Sunday morning Ethel would read aloud while Ma Parker did her
washing. (Mansfield) 9. We'd got to Ruby's room by then. She wasn't there, of
course, but she'd been there, because the dress she had been wearing was lying
across a chair. (Christie) 10. To take off her boots or to put them on was an agony
to her, but it had been an agony for years. (Mansfield) 11. Here | saw this man,
whom | had lost sight of some time; for | had been travelling in the provinces.
(Dickens) 12. When the Gadfly raised his head the sun had set, and the red glow
was dying in the west. (Voynich) 13. It was Sunday morning and they had all been
back at Grayhallock for three days. (Murdoch) 14. Rainborough noticed that she
had been crying, her face was stained with tears... (Murdoch) 15. Ann was
certainly being bravely cheerful in a way which both exasperated Hugh and half
compelled his admiration. (Murdoch) 16. The moment the noise ceased, she glided
from the room; ascended the stairs with incredible softness and silence; and was
lost in the gloom above. (Dickens) 17. We hadn't been married a month before 1
was out of love with him. He was in Lincolnshire at the time, and | was living near
him. (Hansford Johnson),18. When Cowperwood reached the jail, Jasper was
there. (Dreiser) 19. Susan Nipper stood opposite to her young mistress one
morning, as she folded and sealed a note she had been writing. (Dickens) 20. The
whole party arrived in safety at the Bush before Mr. Pickwick had recovered his
breath. (Dickens) 21. He [Hugh] jumped to feel Ann's clasp upon his arm. She had
been saying something to him. (Murdoch) 22. He had scarcely had time to form
this conclusion, when a window above stairs was thrown up. (Dickens) 23. The
door was just going to be closed...when an inquisitive boarder, who had been

peeping between the hinges, set up a fearful screaming. (Dickens) 24. Mr.
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Pecksniff and his fair daughters had not stood warming themselves at the fire ten
minutes, when the sound of feet was heard upon the stairs. (Dickens) 25. He
[Cowperwood]... was forever asking questions with a keen desire for an intelligent
reply. (Dreiser) 26. He turned off the electric light. The electric light had been
burning all night. (Hemingway) 27....she would go on discussing a book she said
she had read but manifestly hadn't or she would break up a dull conversation
with some fantastic irrelevance for which everyone was secretly grateful. (Hilton)
28. When Katie brought in the tea-tray, the boy opened his eyes and sat up with a
bewildered air. (Voynich) 29. When we were boy and girl we used to call each
other by our Christian names. (Maugham) 30. There were bits of the work that,
because | had been doing them so long, | knew better than anyone else. (Snow)
31. He had sat down with the child on his knees, and was helping her to put the
flowers in order. (Voynich) 32. He had sat ruminating about the matter for some
time, when the voice of Roker demanded whether he might come in. (Dickens) 33.
He seemed to be quietly and carefully deciding what he was going to say.
(Murdoch) 34. There was no doubt that their arrival had transformed the factory
for her. Rosa had been working in the factory for about two years. Before that she
had been a journalist. (Murdoch) 35. After dinner Ruby came and sat with us in
the lounge. She remained even after the dancing had started. We had arranged to
play bridge later, but we were waiting for Mark... and also for Josie. She was
going to make a fourth with us. (Christie) 36. She used to sit with him and his
family a lot. He used to take her for drives sometimes. (Christie) 37. George made
no answer, and we found... that he had been asleep for some time. (Jerome K.
Jerome) 38. She talked and laughed and positively forgot until he had come in...
that Pearl Fulton had not turned up. (Mansfield) 39. Some years ago, when | was
the Editor of a Correspondence Column, | used to receive heartbroken letters from
young men asking for advice and sympathy. (Leacock) 40. 1 took the sculls. I had
not been pulling for more than a minute or so, when George noticed something
black floating on the water. (Jerome K. Jerome) 41. The voice had no sooner

ceased than the room was shaken with such violence that the windows rattled in
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their frames. (Dickens) 42. The figure had suddenly retreated from the gate, and
was running back hastily to the mill. (Ch. Bronte) 43. As he was in dinner dress,

Fanny asked where he bad been dining. (Dickens)

Exercise 33. Insert the Past Indefinite, Past Continuous, Past Perfect or Past

Perfect Continuous,

1. Then she found that the tears _a _quietly __ from her eyes. Perhaps they
__for along time, (to flow, to flow) (Murdoch) 2. One day of the new year she
as usual at her window when Edward came prancing up the drive on horseback, (to
sit).(Maugham) 3. He and | __ friends since our early twenties. At this time he was
fifty-two, and already an elder statesman of science. (to be) (Snow) 4. I __ out
Honor's letter and __ it, and __ to the post. The fog _ When I __ | _ some
biscuits and _ myself with whisky and hot milk, (to copy, to seal, to go, to clear, to
return, to eat, to dose) (Murdoch) 5. He told me that an American Signore __ there
for three months, (to stay) (Maugham) 6. She [Aileen] stole downstairs and out
into the vestibule, opening the outer door and looking out into the street. The lamps
__already __in the dark, and a cool wind __ (to flare, to blow| (Dreiser) 7. It was
true that we __ one another almost intimatelj! for five and twenty years, (to know)
(Maugham) 8.1 __ hardly __ more than the first three chapters when my attention
was diverted by a conversation going on in the front of the store, (to read
(Leacock) 9. She _ mortally with my husband only ten minute! ago. (to quarrel)
(Shaw) 10. He __ scarcely __ outside the door when he heard Wardle's voice
talking loudly, (to get) (Dickens) 11. The next day he _ some honeysuckle against
the porch, when he heard the Miller's voice calling to him from the road, (to nail
up) (Wilde) 12. Roddy _ rapidly and nervously up and down the room for a
minute or two. (to walk) (Christie) 13. | knew right away that there was the place |
__. all my life, (to look for (Maugham) 14. Half-past eleven. He [the Gadfly]
still __ though the hand was stiff and swollen, (to file) (Voynich) 15. A few
seconds after the stranger __ to lead Mrs. Budger to her carriage, he darted swiftly

from the room, (to disappear) (Dickert) 16. At nine o'clock that evening a long
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black Packard roadster drew up to her door, and Arnie stepped out of the front seat
where he __ with the driver and a girl between them, (to sit) (Wilson) 17. | do not
stop to say what adventures he began to imagine, or what career to devise for
himself before he __ three miles from home, (to ride) (Thackeray) 18. Mrs. Banty
put down the telephone receiver. She __ up twice and each time the answer __ the
same: Mrs. Marple was out. (to ring, to be) (Christie) 19. The sun __ a long way up
and it __ to get really hot. (to move, to begin) (Abrahams) 20. He was in the
extremity of indecision and very wounded by Rosa's refusal to help him. She
even __ him for the last few days, (to avoid) (Murdoch) 21. The light in his flat
showed that Mrs. Simpson __in for him. (to wait) (Greene) 22. | called on Mrs.
Strickland before I left. I __ her for some time, and | noticed changes in her; it was
not only that she __ older, thinner, and more lined; I think her character __. (to see
— negative, to be, to alter) (Maugham) 23. He __ since nine that morning and his
stomach __ with hunger, (to eat — negative, to growl) (/. Shaw) 24. They __ no
sooner __at this point than a most violent and startling knocking was heard at the
door, (to arrive) (Dickens) 25. The old lady was dressed out in a brocaded gown
which __ the light for twenty years, (to see — negative) (Dickens) 26. Very often,
afterwards, in the midst of their talk, he would break off, to try to understand what
it was the waves __ always _ (to say) (Dickens) 27. The women and children and
old men __ Now he was alone with his mother in the little two-roomed shack, (to
go) (Abrahams) 28. I tried to feel my heart. | could not feel my heart. It __ beating,
(to stop) (Jerome K. Jerome) 29. After he __ there some time, he sold the sack of
flour for a very good price, (to wait) (Wilde) 30. Mr. Moore now __ silent for
several minutes, (to sit) (Ch. Bronte) 31. | think he showed me about thirty
canvases. It was the result of the six years during which he __ (to paint)
(Maugham) 32. Grimly she began to pack her goods and to prepare to leave the
hovel. It __ for days and water __ up on the earthen floor... (to rain, to well) (Buck)
33. Seven o'clock __ hardly _ striking on the following morning when Mr.
Pickwick's comprehensive mind was aroused from the state of unconsciousness in

which slumber __it, by a loud knocking at the chamber door, (to cease, to plunge)

53



(Dickens) 34. When the Gadfly __ himself that no one __ at the spy-hole he __ the
piece of bread and carefully __ it away. In the middle was the thing he __, a bundle
of small files, (to satisfy, to watch, to take up, to crumble, to expect) (Voynich)' 35.
Gemma __ the room and. __ for a little while looking out of the window. When
she , the Gadfly __ again __ on the table and __ his eyes with one hand. He
evidently __ her presence, (to cross, to stand, to turn round, to lean, to cover, to
forget) (Voynich) 36. He __ the key out of the lock, __ the door after he
through it; __ the key in his pocket, and __ into the garden, (to take, to secure, to
pass, to put, to go down) (Collins) 37. It . still It __ for days. I arrived at
Hereford Square, __ the water off my overcoat and — it up, and __ into the
drawing room. A bright fire __ and the lamps were, all on.-. Antonia, who __ by
the fire, jumped up to welcome me... She __ me and __ what sort of day | __. (to
rain, to rain, to shake, to hang, to tramp, to burn, to read, to Kiss, to ask, to have)
(Murdoch) 38. It was in this direction that her mind — when her father sent for her
to come to him in his room. He __ home from his office early in the afternoon and
by good luck found her in. She __ no desire to go out into the world these last few
days, (to run, to come, to have) (Dreiser) 39. Arthur took out of his portmanteau a
framed picture, carefully wrapped up. It was a crayon portrait of Montanelli, which
___from Rome only a few days before. He __ this precious treasure when Julia's
page __ in a supper-tray on which the old Italian cook, who __ Gladys before the
harsh new mistress _,  such little delicacies as she considered her dear
signorino might permit himself to eat. (to come, to unwrap, to bring, to serve, to
come, to place) (Voynich) 40. The first person upon whom Arthur's eyes fell, as he
___the room where the students' little gatherings were held, was his old playmate,
Dr. Warren's daughter. She __ in a corner by the window, listening with an
absorbed and earnest face to what one of the "initiators", a tall young Lombard in a
threadbare coat, _ to her. During the last few months she __ and __ greatly, and
now __ a grown-up young woman... She was dressed all in black, and __ a black
scarf over her head, as the room __ cold and draughty. The initiator

passionately _ to her the misery of the Calabrian peasantry, (to enter, to sit, to say,
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to change, to develop, to look, to throw, to be, to describe) (Voynich) 41. They
in this way about three miles, when Mr. Wardle, who __ of the window for two or
three minutes, suddenly __ his face and __ in breathless eagerness, "Here they
are!" (to travel, to look out, to draw in, to exclaim) (Dickens) 42. He __ on the step
for some time..., when he was roused by observing that a boy, who __ him
carelessly some minutes before, ,and __ now __ him... from the opposite side of
the street, (to crouch, to pass, to return, to survey) (Dickens) 43. When the Gadfly
___into Zita's room she __ before a mirror, fastening one of the sprays into her
dress. She _ apparently _ her mind to be good-humoured and __ to him with a
little cluster of crimson buds tied together, (to come, to stand, to make up, to come
up) (Voynich) 44. He __ about half an hour ago. (to arrive) (Wilde) 45. Godfrey
rose and took his breakfast earlier than usual, but lingered in the wainscoted
parlour V'H his younger brothers __ their mean and . (to finish, to go out)
(Eliot)

Exercise 34. Translate into English.

(A) 1. Com, HETPUTSHCKUN MaJIbYMK, OYCHB JIFOOMI pucoBarth. 2. B mercTBe
CoM MOCTOSIHHO 4TO-HUOYIb pucoBail. 3. CdM yXe HECKOJIBKO HEICNb MOCeIal
KJIaCC PUCOBaHMs, KOTJla OH Hauajl pucoBaTh KpacHyio posy. 4. Korma mmucc
Poncton mnomoma k CoMy, OH YK€ KOHYMJI PHCOBaTh pPO3y U PUCOBAI
HETPUTSAHCKYIO0 JAEeBYyHIKYy. 5. CoM HEKOTOpPO€ BpeMsl PHUCOBAI HETPUTSHCKYIO
JIEBYIIKY, Korga mucc Posicton momonmia k Hemy. 6. Com HE puCcOBall U JECATH
MUHYT, Korja Mucc Poiicton nojomnuia k Hemy. 7. Mucc Poiicton nogonuia k Camy
W OCTaHOBWJIAach mo3aau Hero. 8. Mucc Poncton mopoma k CsMy U crosia
no3zaau Hero. 9. Mucc Posicton nogoxaana, noka CaM HE OKOHYMJI PUCYHOK. 10.
Pucynox 6su1 ipeBocxoaeH. XoTs CaM B3sUT TOJIBKO HECKOJIBKO YPOKOB, OH CIeall
oospie ycnexu. 11. Mucc PoicToH B3sjla pUCyHOK U oOelajga OTBE3TH €ro B
Ounanenbhuio BMECTe € PUCYHKAMH, KOTOpPbIE OH 3aKOHYWJI paHblue. 12.
3aBeyIOMIU XYJTI0KECTBEHHBIM OTAEJIOM IPOCMOTPEN PUCYHKH, KOTOPbIE MHUCC

Poacton IIpHUHECTIa EMY. PI/IcyHKI/I €MY OUYCHb IMOHPABUIIMCHb, HO OH OTKa3aJICid HUX
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IPUHATH, KOTJAa y3HAJ, YTO XyIOXKHUK — Herp. 13. Mucc Poncron mpoObuia B
Owmnanenshun okono Heaenn. 14. Mucc Poncron mpo6suta B @unaaenbGuu 0KoJio
HEJIETIU, IPEXKJIEC YEM IMOHSIIA, YTO HUYETO HE MOXKET caenaTh st Coma.

(B) 1. Korna JlaBun npuexan B CaleMCKYIO IIIKOJTY, JHPEKTOP M €0 CEMbs
otnpixanu Ha Gepery mops. 2. Korga JlaBua mpuexani B IIKOJy, TaM HUKOTO HE
ObLIO: OBUIM KAHMKYJIBI — M MaJIbYUKH yexanu AoMmoi. 3. JlaBuja mecsi] Kuil B
CaneMckoil 1IKOJE, KOTrJa BEPHYJIUCh Manbuukd. 4. Muctep Memn HECKOIBKO
MUHYT urpan Ha ¢neite, korna Jasun 3acHyn. 5. Korga mucrep Mem Bomen B
KOMHary, /laBua nckai codaxy.

(C) |. Dau3a ObuTa OYEHb YTOMIICHA, TaK KakK MEJbId JAeHb xoamia. 2. OHa
HE MOTIJa MEPENpaBUThCA YEPE3 PEKy — MapOMbl MEPECTANM XOIUTh. 3. Dnu3a
JIETKO HalllJIa JOPOTY K JEpEeBHE, TaK Kak 4yacTo OblBasia TaM. 4. Dnu3a Mojoluia K
KpOBAaTH, TJIe Call €€ MaJb4yuK. 5. MallbuuK chai y>Xe€ OKOJO JBYX 4acoB, KOrla
MpeCIeA0BaTENN IPUEXAIH B IEPEBHIO.

(D) 1. MepecbeB oMHHAIIATH THEH O3 C IEPEOUTHIMU HOTaMH, KOT/Ia €ro
nonoOpanu maptuzadsl. 2. B rocmurame MepecbeB cTapalics  y3HaTh,
YMEHBIIWIACH JIX OIYXOJIb, YIIaja JIM WK MOAHANIACh TeMneparypa. 3. B Teuenne
Henenu B maate Ne 42 ObLIO TOJBKO YEThIPE YeOBEKa. 3aTeM IPUBE3IH HOBOTO
oompHOro. 4. K Hawamy cheayromero JHS HOBBIM OOJBHOM CO BCEMH
MTO3HAKOMMUJICSL.

(E) 1. Jluza m3ymumiach: OHa e€Ille HUKOTJAa HE BHUAEIA CBOCH YMHOU M
paccyIMTENIbHON TETKH B TAKOM COCTOSIHUU. (Typeenes) 2. Ctapylika, CUAEBILIAS C
Mapseii JIMUTpuEeBHONW MOJ OKOIIKOM, ObLIa Ta caMmas TeTKa, cecTpa OTia, ¢
KOTOpPO# OHAa MpOBEIa HECKOJIbKO yeAuHEHHBIX JieT B [lokpoBckoMm. (Typeenes) 3.
bazapoB BepHyJCs, cel 3a CTON M Havall MOCMEeNIHO NUTh Yail. (Typeenes) 4. Korna
KHs3b Bacunuid BOIIEN B TOCTUHYIO, KHATHUHSI THXO TOBOPHWIIA C MTOXKUIION 1aMOH O
ITeepe. (JI. Tomcroit) 5. Yonrep octaBui 3a co00it mosie i Opes o HanpaBISHUIO K
JIOMY, KOTJIa YCJBIIIAJI FOJIOC KEHIIWHBI, TPOMKO Ha3BaBIIEW €ro mo uMeHu. 6.
nonajg B HHCTUTYT, KOrJa COBCEM CTeMHeNo. Baxrtepmia... Bsizana y JBepu

HIEPCTAHON HOCOK. (Tenopsikos) 7. S1 BApYT MOYYBCTBOBAJ T'OJIOJ: C yTpa HUYETO
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He ell. (Tenopsaxos) 8. llom MOTONKOM, Ha JIJIMHHOM IIHYPKE, BHUCEJA KIIETKa C
YUKOM; OH O€CIIPEeCTaHHO YMPHUKAJ U TIPBITal, a KJIeTKa OecpecTaHHO Kadaiach
npoxana. (Typeenes) 9. He ycnen on [LllyOuH] Kk HeWl NmpuOIM3UTHCS, KaK OMAThH
€ro CUrapoyHuIla JeTena uepe3 Iopoxky. (Typeenes) 10. Korma s cHoBa
MOCMOTpEJ Ha KpBIIly, ACBYIIKH TaMm He Obulo. (Jlepmonmos) 11. Tonbko B
YeTBEPTOM BaroHe BTOPOTO Kiacca yBUEN OH [AsexuH]| He3Hakomua. ToT yuran
razetry. (Komos) 12. T'octn M xo03s5€Ba COOpaiUCh B MaJICHHKON TOCTHHOIL...
Makcum pasroBapuBall CO CBOMM CTapblM TOBAPHUIIEM, MOJIOJBIC JIIOJAU CHACIU
MoOJI4a Yy OTKphITOro okHa. (Kopoaenko) 13. Korna ona [Kamranka] ornnoMHuUiIach,
My3blKa yXe He urpaia.., OHa nepedexarna Jopory K TOMy MECTy, IJie OCTaBHIIa
X035lMHa, HO CTOJsipa TaM yxke He Obuio. (Yexog) 14. Apkaauii Kpemnko CTUCHYII
eMy PYKYy W JIOJITO HUYEro He roBopui. [IpemmiecTBoBaBIIyl0O HOYL OH BCIO HE
craj, ¥ He Kypwl, ¥ MOYTH HUYETO HE €1 YK€ HEeCKOJbKO JHeH. (Typeenes) 15.
JIuza ObuIa yke B 1EepkBH, Koraa oH [JlaBpenkuii]| npumien. /laBHO He ObUT OH B
uepkBu. (Typeenes) 16. He Oonbie kak yepe3 mondaca oHa [Kamranka] yxke
cCUjielia Ha IOy B OOJIBIIION, CBETJION KOMHATE... U C JIOOOMBITCTBOM TUIsiieNia Ha
HE3HAKOMIIa, KOTOPBIA cuies 3a cTojoM M obenan. OH en u Opocan ei KyCKH.
(Yexos) 17. 5 Bennw emie BUepa mpuexana... Tol yxke crman. He xorena Oyauth Teos.
(Ilepmax) 18. OHa ypoHuUa )XypHaJI Ha KOJIEHU U CTajla CMOTPETh B OKHO. (Komos)
19. JlaBpenkuii He ycmeln elle MOAHSATHCA CO CTyNa, KaK YK€ OHa OOHsJa €ro.
(Typeenes) 20. Tetka [cobaka] momnuia B TOCTUHYIO U TIOTJIsiIesa 3a 1mKad), XO3sIHH
HE CKyIlaJl KypUHOU JIalKy, OHa Jiexkaja Ha cBoeM Mecte. (Yexos) 21. Kornaa s
Bollled, Bce 3amomdanu. (J/lepmonmosg) 22. Korma npunuua gomoi, Erop
CemenoBuu yxe Bctal. (Yexos) 23. 51 6pocun nepo u cen /] okaa. CMepKanocs.
(Llocmoesckuit) 24. On [Bonons] yxe yxomwi, korga JleHa BKIIOYMIIA pajuo.
(Cnenyxun) 25. He npouuio JecaTi MUHYT, KaK Ha KOHIE IJIOIIAJKU TMOKa3aics
TOT, KOTOPOTO MbI OXHUAANU. (Jlepmonmosg) 26. He ycnen CUnlSITMH nepelIarHyTh
nopor; naBepu, kak IlaknuH cockouun co cryna. (Typeenes) 27. OOBIKHOBEHHO
BeUEpaMU XO3sIMH ye3xkal Kyaa-T1o. (Yexos) 28. Muctep JlomOu momoxnaan, moka

muccuc [lumunH nepecrana TpscTy rojioBoil. 29. Bece BpeMs moka OH rOBOpUJ, s
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npucTabHO Habmoman ero. (/Jocmoesckuti) 30. Kak Tombko Ajemnra KOHYWI,

KHSI3b BJIPYT pa3pasuics CMEXOM. (Jocmoegckuti)

Exercise 35. Translate into English.

(A) 1. Ieim paccesuics, u Bce yBuumenu, 4ro OBox yman. 2. Bopora
OTKPBUIUCh U 3aKpbUINCh. MOHTaHEIUT CTOSUT BO ABOpE. « S mpHUIlen mocMOTPETh
Ha Hero», — ckazayn oH. 3. CongaTsl BCKpPUKHYJIHM: OKpOBaBlieHHas (urypa Ha
3emJle OIsATh Hayaja ABuratbes. 4. Yepe3 HECKOJIBKO 4acoB MapKOHHM momen K
MapTuau, 4ToOBl paccka3aTh €My, yTo mnpousounuio. 5. «Korma oH yiiner, Bbl
JOJDKHBI  OTIOXHYTh. BBl CErojiHd CIMIIKOM MHOTO paboTanum», — CKazal
Maptunu Ixxemme. 6. Maptuau nocMotpen Ha JlxeMMy. 3a 3TH HECKOJIBKO JTHEU
OHa MocTapesia Ha JAECSTh JIET.

(B) 1. Momnonpie XYJIOKHHKH JKAIM HECKOJIBKO MECSIICB BMECTE, MPEXKIIC
yeM [[>xoHcu 3a0oena Bocnaiennem Jjierkux. 2. OHa Oblia 00JIbHA YK€ HECKOJIBKO
JTHEW U T10X0 BeITIsiAena. 3. B o BpeMs kak Chro pucoBasia, OHa yCJbIIIAIA TOJI0C
JIxoHncu. JlxoHcu cmoTpena B okHO M cuutana. 4. JxoHcu ckazana: «Koraa
ynajeT NOCIEeIHUN JUCT, 1 yMpy». 5. «He cMOTpu B OKHO, TIOKa 51 HE KOHUY CBOIO
paboty», — momnpocwia Ceio moapyry. 6. Ceio pucoBana coero «Craporo
maxrepa» okoio yaca. 7. Cero pucoBaina cBoero «CTaporo maxrepa» OKOJIO 4aca,
KOI'/Ia HAaKOHELl TOYYyBCTBOBAJIa CMEPTENIbHYIO YCTAJIOCTh U Jeria cnath. 8. Korga
Cpr0 mpocHyllach Ha criefympoliee yTpo, JKOHCH NpPUCTaIbHO CMOTpENa Ha
onmyuieHHyto mropy. OHa aymana o MOCIeIHEM JIMCTe — Jymaya O HeM, ObITh
MOXET, yxke He oJuH Yac. 9. Cpi0 OTJIOXWIIA KUCTh U TOIIIA TOTOBUTH OYJIHOH JIJIS
Jlxoncu. 10. Cpio 0TJI0XKMIa KUCTh B CTOPOHY U TOTOBMJIA OyJIbOH s JI»KOHCH.
11. Crapeiii bepmaH NMOCTOSSHHO TOBOpHWJI O CBOeM IeAeBpe. 12. Ymuparomuid
XYJOKHUK OBLJI CYACTIIMB — OH CO3/1aJl CBOE BEJIMKOE MTPOU3BEICHHUE.

(C) 1. Jlennu cempb net xun B KelinrayHe, Korja OH pEIIMI BEPHYThCS
nomoit. 2. JIeHHu ckazai: «Sl Bo3Bpalaroch TOMOM; s HE ObLI J0Ma CeMb JIET». 3.
Msoro ner Jlennn meuTan BEpHYThCS AOMOM U paboTaTh AJsl CBOETro Hapoza. 4.

Jlennu nonroe BpeMsi MedTal O TOM, 4TOObl yexarb u3 KelnrayHa, mpexie uyem
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COOOIIMIT APY3bSIM O CBOMX TUTaHax. 5. JIeHHH JA0Jro CTOSUT Ha TOpoTe, BeayIie B
nepeBHio. CTaHoBUIIOCH TeMHO. 6. JIeHHU mojoien K kodelHe, Te y>KUHAIH TPOe
oenbix. 7. Korma JleHHu mojomien K JepeBHE, OH YBHUJIET CBOIO MaTh, KOTOpas
Oexxana eMy HaBcTpeuy. 8. Marb JIeHHM cienniia 3a CbBIHOM, TIOKa OH TOTOBMJI JISt
Hee yxuH. 9. Koraa JIeHHu, pOCHYJICA, OH MOYYyBCTBOBAJ, UTO KTO-TO CMOTPHUT Ha
Hero. 10. OH OTKpBUI I1a3a U YBUAEN CECTPY, KOTOPYIO HE BHAEN MHOro jert. IL.
Meiibn nogouwa K JIEeHHM 10O TOTrO, KaK OH IPOCHYJCS, U C JHOOONBITCTBOM
cmoTtpena Ha Hero. 12. K Tomy Bpemenu, korna Jlennu BepHyscs nomoit, Mei6mn
cTana 340poBOM BoceMHanuatwieTHen neBymkoil. 13. Korma Jlennn mpocHyscs,
€ro MaTh YK€ BCTaja W NPUTOTOBIsUIAa 4ail. 14. JlekHu ObLT paa yBUAETh MECTa,
rae oH urpan B aercrse. 15. Jlennu HaOmrogan 3a JIOJbMHU, OKPY>KaBLUIMMH €rO.
Cpenu Hux Obiia @uera. OH Buzen ee panbiie. 16. Jlennu Obu1 nopaxken: duera
BbIpa3uiia TO, YTO OH CMYTHO 4YyBCTBOBaJ. 17. «fl kak pa3 coOupaics mociats 3a
BaMHU», — CKa3al cBsuleHHUK. 18. CpsameHHuk ckazan Jlennn: «Cpemu Hac
HUKOI/Ia He ObUT10 00pa3oBaHHOro 4esoBeka». 19. JIeHHM mpoBesl MHOro JIET B
Kelinrayne, 1 6eAHOCTh U CTpaJaHUsl €r0 HAapoJa MPOU3BOJMIIM Ha HETO TSXKEI0e
BII€YATIICHHE.

(D) 1. C Tex mop Kak Bbl MHE KalejdbKH dajdH... MHUTS CIHUT XOPOIIO.
(Typeenes) 2. Kak tonpko HexxmanoB Boren B nepenHroro, CUISTHH, KOTOPBIM
yK€ HCKaj €ro..., MpeICcTaBui ero xeHe. (1ypeenes)”. bazapoB BAPYT pacKpbLI
riaza. «4to eI ckazan?» — «S roeopro, uto AnHa CepreeBHa OquHIIOBA 3/1€Ch U
npuBessa Kk Tebe nqoktopay. (Typeenes) 4. A OT He€ OH y3HaJ, YTO OHA BBIPOCJIA B
[TetepOypre, HO BhINLIA 3aMyK B C, T/i€ )KUBET yKe JBa roja... (dexos) 5. «A rue
ke Apkanuii HukomaeBuu?» — chpocuia Xo3siika W, Y3HaB, 4TO OH HE
MOKa3bIBAJICA ykKe OoJiee yaca, rociana 3a HuM. (Typeenes) 6....1a15 Caia Kyjaa-
TO yexaj Kak pa3 B TO BpeMs, Korja oHa [Tausi| cnaBana sk3ameHbl... (Crnenyxun)
7. 'opsiune cie3bl 3aKanaiy Ha Mo100poIoK Asekcanapona... «O 4eM BbI IJ1aueTe,
3una?» — «Ot cuacths, Anema». (Kynpun) 8. «A ¢ 0GapoHOM BBl JaBHO
3HAKOMBI?» — «S| HbIHENIHeW 3uMol ¢ HUM B MoCKBe BCTpeTwiics». (Typeenes) 9.

«K ' coxaneHuto, CyaapbiHs, Bbl HE OIIUOJUCH... MalbuMK, AEHUCTBUTEIBHO,
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ciemny... —«S 3Halla JaBHO», —CKa3ajia oHa [MaTh] Tuxo. (Koponenxo) 10. «Hano
untu!» — mnoxymana oHa [JIuza], Kak TOJNBKO y3Hana O mpuesne JIaBperkowu.
(Typeenes) 11. Kpomika Dmunu npeojosiena CBOK 3aCTEHUUBOCTb U CHJIENA PSIOM
¢ [JaBumom. 12. Crapuk MamIMHaIBHO B3sUI PIOMKY, HO PYKH €ro TpSCIHCH H,
MpeXe YeM OH JOHEC ee K rydbam, OH pacIuiecKas MojdoBuHY. (/[ocmoesckuii) 13.
JlaBuJ KOHYMJ 3aBTpPaK M OTOABUHYJ CBOM CTyJ, Korja MHCTep MepacToH
octaHoBUJ ero. 14. Harama nogomnuia KO MHE U MOJTYa IPOTSAHYJIA MHE pyKy. Tpu
HEJIEJIM KaK Mbl HE BUJAINCH. S IIsIe HAa HEE ¢ HeIOyMEHUeM U crpaxom. Kak
MepeMEeHIIIach OHa B 3TU TpHU Henenu! ([Jocmoesckuit) 15. S poxui 3a rpaHULIeH,
IaBHBIM 00pa3oMm Bo @panuuu u Urtamuu, okono nsaruaecatu net. (Cyxomnun)
16....Anexun Hazen mjan] W BbIIIET Ha yiauly. beuio yxke TemHo... Bertep
YCWIMWJICA, CTAJIO €€ MOpPO3Hee, HO AJIEXMH HE YyBCTBOBAaJ HU MOPBIBOB BETPA,
HU xonona. (Komos) 17. On (bepceHeB) BepHyJCS U B3sUICS 3a KHUTY. Paymepa
y’K OH JJaBHO KOHYMJI: OH Ternepb uzyuan ['pora. (Typeenes) 18. ConHile yxe AaBHO
BCcTasio, Koraa Pynun npumen x ABmoxuny npyay. (Typeenes) 19. Pynun
MOJOIIENl K HEM U OCTaHOBWIICS. Takoro BBIpaXKEHHUs OH €IlIE HE 3aMmedall Ha ee
mue. (Typeenes) 20. Hebo moutu Bce OYMCTHIIOCH, Korna Hartanest noma B can.
(Typeenes) 21. 51 yxe 3akaHuMBajd HAOpPOCKHM CBOETO BBICTYIUICHUS, KOT/a B
KOMHATy MpOoCyHyJsa roioBy 6adka Hactaces. (Tenopsakos) 22. «Ilocmymiaii, Aus,
— cnpocuii MakcuM y CecTpbl MO BO3BPAIICHUH JIOMOM,—HE 3HAEeIlb JH Thl, YTO
CJIyYMJIOCh BO BpeMsi Hamlel noe3nku? S Buxy, 4To MaJb4YUK U3MEHWICS UMEHHO C
atoro nHs». (Koponenko) 23. «Bbl moere?» — npomonBuiia Bapsapa IlaBrnoBHa.
(Typeenes) 24. Ona [Ons] 3aech HE >KMBET NMOUYTH JBa roja... OHa Xuiia 3/1ech
paHbIlie, MOYTH JBa roma Tomy Hazaa. (Yaxoeckuii) 25. ]JleBouka mepecTana
IJIakaTh W TOJBKO MO BpeMEHaM ellle BexiunbiBana. (Kopoaenko) 26. ExarepuHa
3amnienHa... HaYMHaeT MOHUMATh, YTO LIaph MPUHEC U MPUHOCUT MHOTO' 371a CBOEMY
Hapony. (Ilepmsax) 27. Eit, Hane, 0110 yXe nBaanaTh TPU TOJa; C MIECTHAIIATH
JIET OHA CTPacCTHO MeuTaja O 3aMY>KECTBE, U Telepb™ HaKOHEll, OHa ObLIa HEBECTOU
Annpes Aunpenya. (Yexos) 28. OH [auCT| mpuiieTeN Ha HIX U3 JAICKUX KPaeB U

CTPOUT THE3/I0 Ha cTapoM Mecte. (Koponenko) 29. «Bbl MeHsa Mmyuute, KHsDKHA! —
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roBOpWJ ['pyITHUIIKHI: — BBl YKaCHO M3MEHWINCh C TE€X TOp, KaK s Bac HE
BUnam. (Jlepmonmos) 30. «A Banst naBHo npuexan?» — «Yixke uac decenyem», —
orBeTunl Bonsuckuit. (Komos) 31. Korma oH BsIbIH, HEYIOBJIETBOPEHHBIM,
BepHyJica JoMOM... Erop CemenoBuu u TaHs cuaenu Ha CTyNEHbKax Teppachl U
nuan yail. OHu 0 YeM-To TOBOPHIIU, HO, yBUIeB KoBpuHa, BApYr 3aMoI4aiy, U OH
3aKJIIOYMII MO0 MX JIMIAaM, YTO PasroBop y HUX mmen o Hem. (Yexos) 32. Korna
BOIIUIM 3 3411y, TaM YXK€ CaJIUIIUCh YKUHATh. (Yexos) 33. HeckoabKo CEeKyH I MOIua
CTOSUIA OHM APYT TpoTuB Jipyra. (Komos) 34. «CONHBIIIKO CEII0», — MpOU3HECIIa
oHa. (Koponenxo) 35. «A n1aBHO Mbl Bac HE BUAAIN», — HAWBHO 3aMETHUJIA
Jlenouxa. (Typeenes) 36. MHe ynanock y3HaTh aJIpec YUPEKICHUS, B KOTOPOM OHA
[MuponoBa] pabotana miecTs JeT Hazan. (Yaxosckuii) 37...eclid Bbl yBUAUTE
WBanoBa, oH BaM Bce MOAPOOHO pacckaxkeT. (HYakosckuti) 38. BOJBIHIIEB BCTal U
NIOJIO3pUTENBHO mocMoTpesl Ha JlexHeBa m cectpy. OH MoxyZen B IOCIEIHEE
Bpems. (Typeenes) 39. Jluno ee ObUTO ONENHO; CiE€TKa PacKPBIThIE T'YObI TOXE
noonennenu. (Typeenes) 40. «Bbl naBHo ee 3Haere?» — «C nercrBal» — oTBeyan
[Tewopun. — «f Taxxke ee korma-to 3Hana». (Jlepmonmos) 41. 1 maBHO xoTen
NOTOBOPUTH C BaMH, HO oOmacalics, YTO 3TOT pa3roBop OyJIeT BaM HENPHUSTEH.
(Pvibakos) 42. 51 pana, uto BbI npuniuid. (1ypeenes) 43. 51 3a0bl1a CHETUPIO KOPMY
Haceinath. (Typeenes) 44. «Bupenu Bel HexnmanoBa?» — copocui HaKOHeEIl
OctponymoB. — «Bwupena; on ceituac npuaer. Kuuru B OMOIMOTEKY MOHEC).
(Typeenes) 45. Bol naBHo Buaenu Camy? Kak on Bweirmsaut? (Komoe) 46. Bbi
OBLTM Y MEHSI BO BTOPHUK, MO3JHO BEYEPOM; Ha APYroe yTpo oH [Aseria] 3ae3xkan
KO MHE..., M C Te€X MOp 5 ero He Buiena... (Jocmoesckuir) 47. lllyOun momHsn

rosoBy. Ciie3sl OecTenu Ha ero miekax. (7ypeeres)
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