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HPEIANCJIOBHUE

VYyebHoe nocodne MOKeT ObITh UCIOIB30BAHO KaK JJIs Ay JUTOPHOM,
TaK U BHEAyIUTOPHON pabOThI CO CTYJEHTaMH, a TAK)KE€ BCEMU JKEJIAIOIIH-
MH JUIsl COBEPILIECHCTBOBAHUS S3BIKOBBIX HABBIKOB B AHTJIMKACKOM SI3BIKE
XyH0KECTBEHHOU, ApXUTEKTYPHON U pPECTaBPALlMOHHON HAIIPABJICHHOCTH.

OcHOBHBIE 33/1a4d U3YYEHHUS MOCOOUS: pacCMOTPETh MHOT0OOpasue
aApPXUTEKTYPHBIX CTHJIEH, XyJ0KECTBEHHBIX 00pa30B U PECTAaBPALMOHHOTO
NOTEHIIMAajIa NaMSATHUKOB KyJIbTYPHOTO HAcleAus; oTpadoTaTh mnpodeccu-
OHAJIBHYIO JIEKCUKY W TEPMHUHOJIOTHIO IPU OCBOCHUHU XYI0KECTBEHHO-
APXUTEKTYPHOTO M PECTaBPAlMOHHOIO JUCKypca C IOMOIIBIO psiaa
YIPaXHEHHUM, HAIIPABJICHHBIX HA CMBICIOBOE IPOTrHO3MPOBAHUE COJEpIXKa-
HUSl TEKCTa, paboTy C JIGKCHUYECKHMMH, CTUIMCTUYECKUMH U TpaMMaTH4e-
CKMMHU CTPYKTYpaMH, HCIIOJb30BaHHBIMU B JUCKYpPCE; Pa3BUTh YMEHUS
JIMHTBOCTWJINCTUYECKOIO AHAJIA3a TEKCTA; COBEPLICHCTBOBATH HABBIKU
YCTHOH MOHOJOTHYECKON M AUAJOTHUECKON pedu; chopMHupoBaTh IUPpo-
BbIC KOMIIETEHLINU c VICIIOJIb30BAHUEM uH(}OpMaLMOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJOTUHA U PECypCcOB, HEOOXOAUMBIX UIsl peuie-
HUS 3a/1a4 TPOPECCUOHATBHO-SI3bIKOBOTI'O XapaKTepa.

N3panne BKIFOYAET BOCEMb OCHOBHBIX TEMATHYECKUX PAa3/IeNIOB
(units) 1 npuIOKEHMSI.

Kaxxnplil pazzien coaepKUT TEKCTHI I U3y4YaIOIIEro, IOUCKOBOTO U
(UI0IOrMYECKOT0 YTEHUS; 3aIaHKsI HA OCO3HAHUE KOMMYHUKATUBHOM 3a-
a4y B OTHOILIECHUU YTEHUS, CHATHUE BO3MOKHBIX S3BIKOBBIX M COLIMOKYJIb-
TYPHBIX TPYIHOCTEH, PAa3BUTHE SI3BIKOBOM M KOHTEKCTYAJIbHOM JIOTaJIKU,
aKTyanu3alnuio (OHOBBIX 3HAHUHN U )KM3HEHHOT'O OMNbITa CTYJEHTOB IO Te-
M€ 3aHATHS.

HuddepeHnpoBoyHble, UMUTALMUOHHBIE, MOJACTAHOBOYHBIE U
TpaHCPOpPMAIIMOHHbIE YIPAKHEHHUS, MPEJCTABICHHbBIE B IOCOOMH, HAIIPaB-
JeHbl Ha (OPMHUPOBAHUE U YCOBEPILIEHCTBOBAHNE YMEHUN H3BJICUCHUS OC-



HOBHOM M BTOPOCTENEHHOW MH(pOpMaUK, BHIpaOOTKY aBTOMaTU3Ma B yIIO-
TpeOJECHUH JIEKCUKO-TPAMMAaTHYECKUX CTPYKTYpP, KOMOMHHUPOBaHMUs, 3aMe-
HbI, COKpAUICHUsl WIM pPaClIMPEHUs TpaMMAaTHYECKUX (PpeiiMOB B peuu;
KOHTPOJIb COJEPKaHUsI MPOUYUTAHHOTO, OOCYKJEHUS C MOMOIIBIO PA3JIHY-
HBIX BUJIOB TPYNIOBOM pabOThI, @ TAK)KE 3aKpPEIUICHHE OCHOB aHaiu3a (pu-
JIOJIOTUYECKUX ACIIEKTOB TEKCTA.

B npuiioxxeHusax copepkarcs BOIPOCHI I IOBTOPEHUS IPOMIAECHHO-
ro Marepuajia u MOCIEIYIOIIero o0CyX/IeHus: B popMaTe «Kpyrjioro Cro-
Ja», TECThI JJI1 NPOBEPKU IOIYYEHHBIX 3HAHUM, TEMbI JUIS MOATOTOBKHU
BBICTYIUICHUM U MPE3EHTalUl C UCHOJIb30BaHUEM LU(POBBIX TEXHOJIOTHIA,
BOKaOyJIsip, HEOOXOUMBIH /1JIs1 ONMUCAHUS KUBOIUCHBIX MOJIOTEH, KPATKUN
[JIOCCApU TEPMUHOB U NIOHATUM, BCTPEYAIOILUXCS B U3y4aeMOM JUCKYpCE.

VYopaxHEeHUs: CO 3HAUKOM * MOTYT OBbITh MCIOJIb30BaHbI JUIsl IOBTO-
pEeHMs yKEe U3YUYEHHOI'O pas3zera U COBEPIICHCTBOBAHNS HAaBBIKOB I1€PEBO-
Jla C PYCCKOTO SI3bIKa HA AHTJIMMCKHUM; B KAYECTBE JIONOJHUTEIBHOU WH-
dbopmaruu A1 CoCTaBlIeHUs cO00IIeHN U pedepaTos.



Unit I. CHURCHES AND MONASTERIES

Carefully read the texts. Write out unknown words and expressions.
Translate them with the help of the dictionary.

Architectural styles of Moscow’s churches

Stone architecture became widespread in the 17" century, and
churches dating back to that time used variations of the same popular ar-
chitectural motifs. Moscow churches were sumptuously decorated with
variously shaped moulded window surrounds, multi-coloured murals, the
‘foam” of kokoshniks a semicircular or keel-like exterior decorative ele-
ment, and ornate iconostases. The overall style is referred to as uzorochye
‘patternwork’. This style is also featured in the Trinity Church in Nikitniki,
the Church of the Nativity of the Theotokos at Putinki, the Church of St
Nicholas in Khamovniki.

Outstanding adornments are also featured in Krutitsy Metochion. The
Metochion served as a residence for bishops from Southern Russia for sev-
eral centuries. The walls are decorated with glazed tiles and stone carvings,
with the majority being built in the 17 century.

Naryshkin Baroque, sometimes referred to as Moscow Baroque, dif-
ferentiated into an independent branch of Moscow church architecture in
the late 17" century. This style shares a number of common qualities with
the European Baroque tradition. It also gravitates towards an abundance of
sculptural decorations. However, unlike the largely stone-based European
architecture, Moscow Baroque churches are made of brick. They are easily
recognized due to their eye-catching combination of red walls and white
sculptural decorations. This style is used in the Church of the Intercession
at Fili and the Resurrection Church in Kadashi Sloboda.

Classical Baroque elements were the predominant feature in the 18th
century. St Clement’s Church is a remarkable example of Baroque archi-
tecture in Moscow, yet by the end of the century, the classical style was on
the rise.



The Church of St Philip the Metropolitan of Moscow is one of the
earliest churches built in this style in Moscow. Classical architectural prin-
ciples continued to be applied into the beginning of the 19" century. Yet, it
Is the fire of 1812 and the subsequent reconstruction works that allowed
Moscow to take on a new appearance. One of the churches built during that
epoch is the Greater Church of Christ’s Ascension at Nikitskiye Vorota.
The church became famous as the site of the wedding of Alexander Push-
kin and Natalya Goncharova.

The Marfo-Mariinskiy Convent is a curious monument of the early
20" century, with its main church being a rare example of modernist
church architecture.

Monasteries

There were many monasteries in the precincts of Old Mus-
covy in the early 13" century but they were all razed to the
-~ ground by the Tatar Mongol hordes in the winter of 1237-
38. The oldest of the existing Moscow monasteries are the
Danilov and Epiphany monasteries founded in the late 13™
geemesm century. The building of monasteries in Moscow got un-
derway in the second half of the 14" century when the Chudov Monastery
was built inside the Kremlin, the Andronnicus Monastery beyond the Yau-
za river and the Alexeyev Monastery beyond the Neglinnaya. It was also at
that time that the Simonov Monastery, the Monastery of the Nativity and
several other lesser monasteries and convents were founded. A number of
those monasteries were closely linked with eminent boyar families: the
High Petrovskiy Monastery with the Naryshkins, the Novospasskiy Mon-
astery with the Romanovs and later the Sheremetyevs.

Right up to the middle of the 18™ century the Moscow monasteries
were large owners of land and serfs in various regions of Russia. For in-
stance, the Novinskiy Monastery owned neighbouring Kudrin and a large
part of the area of present day Krasnaya Presnya; like the Danilov Monas-
tery, the Donskoy Monastery owned lands in the southern district of Za-



moskvorechye; the High Petrovskiy Monastery in the area of Butyrki and
present-day Petrovskiy Park.

Moscow monasteries were centers of culture. The monasteries were
centers of book learning, owned the finest libraries and had staffs of
scribes. During mass anti-feudal uprising Moscow monasteries were the
mainstays of reaction. In 1606 when Moscow was besieged by the troops
of I. Bolotnikov, the government used the Danilov, Simonov and other
monasteries as fortresses in battling against the insurgents. The basements
and cells of some monasteries turned into dungeons in the 17"-18" centu-
ries. In the 16" and in the 17" century Moscow monasteries were built ex-
tensively of stone. Monasteries and convents located in the south and east
of the city were encompassed by thick stonewalls and became powerful
fortresses. That was when their final architectural took shape. After the
Decree on the secularization of church and monastery lands came out
(1764) a number of monasteries were closed and their cathedrals turned in-
to parish churches. In the 19" century many monasteries underwent con-
siderable reconstruction (Ilvanov Monastery, Passion Monastery and oth-
ers). By 1917 Moscow had 15 monasteries for men and 10 convents for
women,

Novodevichiy Convent (of the Mother of God of Smolensk)

The convent was established in 1524 by Grand Prince Va-
siliy Il to commemorate the taking of Smolensk. In those
¥ days it was located by the road to Smolensk and Lithuania
Y and was a major strong-point in the belt of defenses cir-

] cling Moscow in the south and consisting of the Donskoy,
Danilov, Simonov and other monasteries. In the 16™-17" centuries women
belonging to the royal family and to noble boyar families used to take the
veil in the Novodevichiy Convent (lrina — the consort of Tsar Fyodr Iva-
novich, to name just one). It was in the Novodevichiy Convent that Boris
Godunov was "elected to ascend the throne". In 1689-1704 Tsar Peter |
had his sister, the Tsarina Sofia Alexeyevna, incarcerated in the Convent.
Historical landmarks: the Cathedral of the Mother of God of Smolensk
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(1524-1525); frescoes of the 16™-17" centuries; a carved wooden iconosta-
sis (1683-1685) with icons by S.F. Ushakov and others; in the crypt — the
graves of the nuns of noble families; the chambers of Tsarina Irina with the
Church of St. Ambrose (16"-17" centuries); a refectory with the Church of
the Assumption (both dated 1685-1687); a belfry (1689-1690, 6 tiers,
height — 72 meters); cells and the streltsi guardrooms (16-17th centuries).
Adjoing the Convent is the Novodevichiy Cemetery, the last resting place
of eminent public and political figures, such as the poet Denis Davydov,
the Decembrists M. Muravyov-Apostol and S. Trubetskoy, historians S.
Solovyov and M. Pogodin, writers M. Zagoskin and |. Lazhechnikov,
General A. Brusilov, and celebrities of the Soviet period, N. Khrushchyov
among them.

The Monastery of the Epiphany

%+ One of the oldest monasteries in Moscow founded at the close
. of the 13" century by the Grand Prince Daniil Alexandrovich.
¥ A school of the brothers I. and S. Likhudov was housed in the
monastery from 1680 to 1687. After the school was transferred
to the Zaikonospasskiy Monastery it was transformed into the
Slavic-Greco-Latin Academy. The Cathedral of the Epiphany (1624-96)
with its belfry, the cells of the brothers, and the chambers of the dean in
the courtyard (17" century) have been preserved to this day.

The Cathedral of Christ the Saviour

It is one of the biggest in Moscow, has a unique and a
very dramatic fate. It was built in the Russian-
Byzantine style according to the design by architect
Konstantin Ton in 1837-1883 with the money raised
by the people as a monument of memory and glory of warriors killed in the
1812 War. The place for its construction was chosen not far from the
Kremlin on the left bank of the Moskva river, on the site of the former St.
Alexei Convent. It was consecrated (in the presence of Tsar Alexander I1l)
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on 26 May 1883. Its walls — built out of 40 million bricks — were 10 feet
thick and were covered, inside and outside with slabs of Finnish granite
and Altaic and Podolia marble. On the outside, four belfries, hung with 14
bells each surrounded a gigantic domes covered with sheets of bronze
weighing 176 tons. Inside, twelve bronze gates with a combined weight of
another 140 tons led to the interior of the cathedral.

There was room inside the cathedral for 10,000 worshippers, their
candles melding with the light from 3,000 candle-holders — and reflecting
from the half ton of gold used in the giant iconostasis. The lower portions
of the walls surrounding the congregation were covered with 177 marble
plaques recording the dates and places of the battles of Russian armies:
commanders and regiments, dead and wounded, and number of decorations
awarded.

The best sculptors of the time participated
in the creation of sculptural reliefs and statues — &
Pyotr Klodt, Fyodor Tolstoy, N. Romazanov ##
and| others; the frescoes were done by artists no .:‘_ﬁf
less famous, among them Vasiliy Vereshchagin, . -
Vassiliy Surikov and Konstantin Makovskiy.
After the Revolution, the cathedral became a
symbol of the bygone empire and it was decided to raze it to the ground
and to build on its site a no less grandiose Palace of Soviets with a statue of
Lenin on top which would be a symbol of new, socialist Russia. The ca-
thedral was blown up and dismantled in the 1930s. The Palace of Soviets
has never been built, however, and on the site of the cathedral, in the foun-
dation ditch an open-air swimming-pool “Moskva” was arranged. In 1989
the Fund for the restoration of the Cathedral of Christ the Saviour was set
up and the eventual restoration was carried out according to original de-
signs and photos. The construction began in 1995 and was completed in
August of 2000. Today we can see the cathedral which is an exact replica
of the original.

The Cathedral of Christ the Saviour is a permanent Orthodox church.
Divine service is performed daily: in the lower Preobrazhenskiy Cathedral
on weekdays and in the upper Cathedral of Christ the Saviour on Sundays
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and holidays. The greatest feast services on Christmas Day and Resurrec-
tion Sunday are delivered by the Patriarch of Moscow and All Rus.

' The Patriarchal Museum of Church Art opened
its doors in November 2015. It is located in the
stylobate part of the cathedral. It offers two per-
manent exhibitions: The History of the Cathedral
of Christ the Saviour and The History of Church
Art. The first one includes fragments of memorial stones from the demol-
ished cathedral, drafts of unrealized cathedral projects (by A. Vitberg, G
Quarenghi, and A. Voronikhin), the 1839 foundation plaque, a small bell
and a few original icons from the old cathedral, ancient photos, etc.

The second exhibition, which is much larger, tells the fifteen-
century-long history of church art, from Egyptian Fayum mummy portraits
and Syrian mosaic of the 5"-6™ centuries to Russian icons of the early 20"
century. The museum holds a notable collection of icons from Crete,
Greece and Byzantium. Russian icon painting is also beautifully show-
cased here. There is an unusual icon of the Palestinian Virgin Mary with
Baby Jesus painted by a Sienese School master in the 14" century. The ex-
hibition ends with Viktor Vasnetsov’s triptych painted for the International
Exposition in Paris of 1899.

Task 1. Answer the following comprehension questions:

1. What are the oldest monasteries in Moscow? When were they found-
ed?

2. When did the building of Moscow monasteries start?

What monasteries were founded at that time?

4. What people were a number of monasteries at that time closely
linked with?

5. Did Moscow monasteries own land and surf in the middle of the 18™
century?

6. Moscow monasteries were centers of culture, weren’t they? Prove
this.

7. What did the government use monasteries and convents in the early
17" century for?

w
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8. Why were most of the monasteries closed in the 18" century?
9. How many monasteries and convents did Moscow have by 19177

10.
11.

12.

13.
14,

15.
16.

17.

18.

19.
20.
21,
22,
23.

When was the Novodevichiy Convent founded?

Who used to take veil in the Novodevichiy Convent in the 16™-
17" centuries?

What historical values and attractions can be found in this con-
vent?

Who was the Monastery of the Epiphany founded by?

In whose memory was the Cathedral of Christ the Saviour built
for?

When was it consecrated?

What did it look like?

Why was the cathedral blown up and dismantled in the Soviet
period?

What did the Soviet government intend to build on the site of
the Cathedral of Christ the Saviour?

Was the Cathedral of Christ the Saviour restored or not?

Is it a carbon copy of the original?

When was the Patriarchal Museum of Church Art opened?
What exhibitions can you see there?

Where does a notable collection of icons come from?

Task 2. Explain the following expressions. Find synonyms to them.
To get underway, to take veil in, the bygone empire, an exact replica,
to raze to the ground.

Task 3. Are these statements true or false? Correct the wrong ones.
1. After the Revolution the cathedral became a symbol of the bygone

empire and it was decided to raze it to the ground.

2. By 1600 Moscow had 15 monasteries for men and 10 convents for
women.
3. During mass anti-feudal uprising Moscow monasteries were the

mainstays of reaction.
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4. In the 16th and in the 17th century Moscow monasteries were built
extensively of wood.

5. It was in the Novodevichiy Convent that Peter the Great was "elected
to ascend the throne".

6. Right up to the middle of the 14™ century the Moscow monasteries
were large owners of land and serfs in various regions of Russia.

7. The oldest of the existing Moscow monasteries are the Novodevichiy
and Christ the Saviour Monasteries.

8. A number of those monasteries were closely linked with royal fami-
lies.

9. On the outside, four belfries, hung with 20 bells each surrounded a
gigantic domes covered with sheets of bronze weighing 100 tons.

10. The cathedral was blown up and dismantled in 1935.

11. The Palace of Soviets was built on the site of the cathedral.

12. The Cathedral of the Epiphany (1624-96) with its belfry, the
cells of the brothers, and the chambers of the dean in the courtyard
(17" century) have been preserved to this day.

13. The construction began in 1995 and was completed in August
of 2000.
14, It was built on the money raised by the people as a monument

of memory and glory of warriors killed in the 1812 War.

Task 4. Find 15 words in the grid. They can be horizontal, vertical, diag-
onal and backwards.
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Task 5. Speak on the following topics:
1. The history of monasteries in Moscow.
2. The history of Novodevichiy Convent and the Cathedral of Christ the
Saviour.

Task 6. Make up a dialogue between a tourist and a guide based on the
texts read.

*Task 7. Turn to Unit 1 in Reader.

Unit I1. PALACES AND ESTATES

Read the texts below. Write out unknown words and expressions.
Translate them with the help of the dictionary.

Palaces and estate houses in Moscow

2 The image of old Moscow, with its cozy "gentry" districts

A within the limits of the modern Garden Ring (Pre-
= chistenka, Ostozhenka, Staraya Basmannaya and Bolshaya
ioe g Nikitskaya streets, Arbat side-streets, Lefortovo, etc.) was
first formed by royal and boyar estates, and later by no-

bles’ estates and town residences; they consisted of main buildings and
various kinds of household structures adjusted more to country than to city
life. Secluded inner life of the estates, typical of Russia at the end of the
18" and the beginning of the 19" century, was carried on to Moscow
where retired noble officials returned from St Petersburg. The estate usual-
ly included, in addition to the residential, or main building, household
structures, a chapel, a park adjoining the house and a garden located near-
by. The estate life in Moscow flourished in the times of Alexander Pushkin
and Mikhail Lermontov; it is lovingly described in the works of Alexander
Griboyedov, Ivan Turgenev and Ivan Goncharov. At the end of the 19%
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century estates were replaced by standard city blocks of flats to let and
small merchant houses.

The Village of Kolomenskoye

Formerly a royal estate, at present a historical and ar- L
chitectural museum-reserve. The village of Kolomenskoye, o
standing on the high bank of the Moskva river, has been n
known since the 14™ century. From the 15" century it had _i
been property of the Great Prince, and then a royal estate.

Peter the Great spent his childhood there; after the seizure of Azov and vic-
tory over the Swedes at Poltava he stayed in Kolomenskoye before his cer-
emonial entry into Moscow. In the late 17" century a large wooden palace
of Tsar Alexei Mikhailovich was built there (it has not been preserved); it
struck the contemporaries with its size, original decoration of the cham-
bers, tent-shaped roofs, richly ornamented porches and galleries.

The architectural ensemble of the estate includes a tent-
roofed clock tower and entrance gates, the Bell-Tower
Church of St George the Victorious (16" century), the
1 Church of the Icon of Our Lady of Kazan (17" century) and
a water-pumping tower (17" century). The best architectural
monument of Kolomenskoye is the tent-roofed Church of
the Ascension, whose elegant silhouette on a high riverbank
can be seen from afar. The Church of the Ascension was built in 1532 to
the order of Tsar Vasiliy Il1 in honour of the birth of his heir, future Tsar
Ivan IV the Terrible.

The church, almost 65 m high, rising high above the vast flood lands
of the Moskva river was so unusual that a chronicler wrote that "the church
was magnificent in its height and beauty and light, which has never been in
Russia before". The Church of the Ascension is justly considered a master-
piece of Russian medieval architecture.

The combination of brick and white-stone details, emphasizing its
vertical proportions makes the dynamic silhouette of the church graceful
and elegant. Monuments of Russian wooden architecture were transferred
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to the estate, most interesting of them are the house of Peter the Great from
Archangelsk, the tower of the Bratsk prison from Siberia and a gate tower
from St Nicholas Karelian Monastery. The estate has an old oak grove, the
age of the trees is about 600 to 800 years.

Not far from the estate in the village of Dyakovo there is one of the
most unusual 16™-century church buildings — the Church of St John the
Forerunner, built by order of lvan the Terrible in memory of his assuming
the title of tsar. The austerity and strength of its body is combined with a
variety and intensity of decorative motifs, where national Russian details
co-exist with Italianisms, which were further developed in St Basil Cathe-
dral on Red Square in Moscow.

The Kuskovo Estate

It is one of the most beautiful palace
and park ensembles in Moscow. The
Kuskovo estate and lands around it
~ belonged to Counts Sheremetyev
(from the beginning of the 17™ centu-
o P s | ry). The ensemble of the estate togeth-
er Wlth the palace and park was designed by architect Karl Blank and built
by serf architects of the count E Argunov, M. Mironov and G. Dikushin.

The wooden palace, built in the style of early classicism, with a col-
umned portico, a suite of gala halls on the first floor, which have pre-
served the frescoes on the ceilings of the late 18" and the 19" century,
with a beautiful collection of furniture, candelabra and family portraits, is
one of the best examples of Moscow nobles’ estates. In front of the palace
a formal garden was laid out with a "Greenhouse", park pavilions (the
Grotto, the Italian house, the Hermitage, and the Dutch house) which form
unexpected sights among shadowy alleys and flower-beds (at present the
park pavilions house an exposition of the museum collection of ceramics
and porcelain).

The serf theatre was a special feature of the estate life of Counts
Sheremetyev (the building of the theatre has not survived); performances
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were often shown in the park parterre, Moscow nobles came to see them.
Kuskovo was also famous for its firework displays and water shows, mas-
guerades and promenades in the park.

The Kuskovo 18" Century Estate and Ceramics Museum

The Kuskovo 18" Century Estate and Ceramics Museum has pre-
served the unique decor of the interior of the end of the 18™ and the be-
ginning of the 19" century, a collection of porcelain, articles of Russian,
foreign and Soviet ceramics and glass. Exhibited in the palace halls and
pavilions are paintings, drawings (Russian and West-European engravings
of the 18™ century), works of decorative and applied arts (inlaid parquet
floor, candelabra, chandeliers and furniture of the 18" and 19" centuries).

The Ostankino Palace-Estate

It is the estate and park of Counts Sheremetyev. The vil-
lage of this name has been known since the middle of the
Bl 16" century; in the 17" century Ostankino village was
o owned by Princes Cherkasskiy, and from the mid-18th
century by Counts Sheremetyev. The ensemble of the es-
tate was planned by Count Sheremetyev as a recreation
palace and theatre.

The wooden palace designed by Francesco
Camporessi was built by serf architect R. Argunov in
the style of late classicism from 1791 to 1798; in addi-
tion to its columned portico, it is decorated with
moulded sculptural reliefs by F. Gordeyev and G. Za-
marayev.

@ The main building of the palace with a theatre and a suite of
ceremonial rooms, richly decorated with ceiling frescoes,
moulding, inlaid parquet floors, carved gilded and wooden
lamps and crystal chandeliers, works of art and sculptures by
" Russian and European masters, is connected by low galleries
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with side pavilions. The Egyptian Pavilion was intended for music con-
certs, dances, and the Italian Pavilion with a graceful rotunda facing the
park for receptions. Ostankino had the best serf theatre in Moscow. Italian
and Russian operas and ballets were staged there; they impressed the visi-
tors with high professionalism of actors (Praskovya Zhemchugova and T.
Shlykova-Granatova performed there), by splendour and wealth of stage
settings. The best serf opera actress of the theatre was Praskovya Zhem-
chugova who became the legitimate wife of Count Shere-
metyev, which met with misunderstanding and shocked &
high society. In memory of Zhemchugova, who died soon [Ei
after child birth, Count Sheremetyev founded an almshouse !
in Moscow. Next to the Ostankino palace there is a brick
building of the Church of the Holy Trinity, built in the
Moscow Baroque style at the end of the 17" century (archi-
tect P. Potekhin).

Next to the estate palace a formal garden and a landscaped park have
been partially preserved (became a city recreation park in 1932).

It was created to a design by serf architect A. Mironov in 1793. A
large park and a 200-year-old oak grove form the centre of the landscaped
park. There are old Slavs’ burial mounds of the 11"-13" centuries on the
territory of the park.

Now the palace houses the Ostankino Museum-Estate formed in
1918 as a palace-museum of serf art. Concerts of old music are held in the
pavilions and the theatre.

Task 1. Match the following words with their definitions:

to seclude to give up or cause to give up one’s position or oc-
cupation;

inner internal, inward,;

noble one who holds an office;

an official of high birth or exalted rank;

to retire lawful, being in accordance with law and established
requirements;

legitimate to thrive, to grow luxuriantly;
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to flourish
gentry
to let

to assume
austerity
serf
porcelain

candelabrum
misunderstanding

estate

a failure to understand;
to offer or grant for rent or lease;
a candlestick or lamp with branches holding sockets
for lights;
people of good birth , breeding, and education;
a member of servile feudal class bound to the soil;
severity, sternness;
a person’s property in land and tenements;
to keep or shut away from others;
to receive;
a hard, fine-grained, nonporous white ceramic ware

Task 2. Which words go together according to the text?

"gentry”
Garden
inner
noble
royal
ceremonial
wooden

ornamented

entrance
elegant
oak

park

park
beautiful
family
parquet
recreation
serf
crystal
graceful
legitimate

porch
chandelier
collection
ensemble
portrait
pavilion
entry
wife
gates
silhouette
rotunda
officials
palace
floor
estate
architect
palace
life
Ring
grove
districts
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Task 3. Answer the following questions:
1. How was the image of old Moscow within the limits of the modern

Garden Ring first formed?

What was the inner life of the estates like?

What did the estate usually include?

The estate life in Moscow did not flourish in the 19" century, did it?

What were the estates replaced by?

Since what time has Kolomenskoye village been known?

What Russian tsar spent his childhood there?

What does the architectural ensemble of the estate include?

Why is the Church of the Ascension justly considered a masterpiece

of Russian medieval architecture?

10. What are the most interesting monuments of Russian wooden
architecture in Kolomenskoye?

11. What is the Church of St John the Forerunner noted for?

12. Whom did the Kuskovo estate and lands around it belong to?

13. The ensemble of the estate together with the palace and park
were built by serf architects, weren’t they?

14, What makes the wooden palace in Kuskovo one of the best ex-
amples of Moscow nobles’ estates?

15. Why did the Moscow nobles enjoy coming to Kuskovo estate?

16. What is the Kuskovo 18™ Century Estate and Ceramics Muse-
um famous for?

©oNThWDN

17. Who planned the architectural ensemble of the Ostankino Pal-
ace-Estate?
18. Describe the interior of the Ostankino Palace-Estate.

19. Did Ostankino have a theatre? What kind of theatre was it? Name its
most famous actors and actresses.
20. When was the Ostankino Museum-Estate formed? What tourist
activities does it provide?

Task 4. Make up words out of the letters.

1) ttasee
2) ceauhricrtte
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3) nelembes

4) ercnhaiedl
5) ehisetuotl

6) donneamter
7) raqpute

8) fers

9) dmuracnelab
10) titporra

Task 5. Translate into English and complete these sentences.

1.
2.
3.

© o N oo

10.
11.
12,
13.

14,
15.

[TomecTHas xKU3Hb NPOLBETAIA BO BPEMEHA. .. .
[Tocne 3axBaTta Azosa Iletp I... .
Campblil 3aMeyaTesibHbI APXUTEKTYpHBIM MaMsATHUK KojgoMeHCcKo-
Io... .
[lepkoBb Bo3HeceHust BhITIIsIAEIA HACTOJIBKO HEOOBIYHO, YTO JIETO-
IUCELL... .
Henaneko ot momecTrs B IepeBHE [[bIKOBO HAXOIUTCHL. .. .
3emiu u ycaan0a B iepeBHe KyckoBo npuHaiexkanu. .. .
B nepeBsHHOM OCOOHSIKE COXPAHUIIHUCK... .
[lepen ocobHsIKOM OBLIT pa3OuT... .
B my3ee 18-ro Beka B ycanpbe KyckoBO BBICTABIICHBL. .. .
OCTaHKUHCKUN IBOpEL] NPUHAIEXKAT. .. .
Erunerckuii 3a1 Obu1 peHAa3HAYEH JJISL....
NrtanbstHckuit 321 ObLT CIPOSKTUPOBAH JIJIA... .
Ycanpba «OcTaHKMHOY» TaKXke ObLT 3HAMEHUTA CBOMM TEaTPOM,
B KOTOPOM... .
B namsars o IIpackoBbe XKemuyroge, rpad lllepemeTnes... .
Psinom ¢ ycanp0oit Haxoasares... .

Task 6. Fill in the prepositions and adverbs where necessary.

1.

They consisted ... main buildings and various kinds ... household.
Structures adjusted ... ... country than ... city life.
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. The estate life ... Moscow flourished ... the times of Alexander Push-
kin and Mikhail Lermontov; it is lovingly described .... the works of
Alexander Griboyedov, Ivan Turgenev and Ivan Goncharov.

. ... the seizure ... Azov and victory ... the Swedes ... Poltava Peter the
Great stayed ... Kolomenskoye ... his ceremonial entry ... Moscow.

. The Church of the Ascension was built ... 1532 ... the order of Tsar
Vasiliy 11 ... honour ... the birth ... his heir, future Tsar lvan IV (the
Terrible).

. The church, ... 65 m high, rising high ... the vast flood lands ... the
Moskva river was so unusual.

. ... the estate in the village ... Dyakovo there is one ... the ... unusual
16th-century church buildings — the Church of St John the Forerun-
ner, built ... order ... Ivan the Terrible ... memory ... his assuming the
title ... tsar.

. ... the palace a formal garden was laid out ... a "Greenhouse" and
park pavilions.

. It is the estate and park ... Counts Sheremetyev. The village ... this
name has been known ... the middle of the 16™ century.

. They impressed the visitors ... high professionalism ... actors ...
splendour and wealth of stage settings.

*Task 7. Refer to Unit 2 in Reader.

Unit 11l. PARKS AND GARDENS

Before reading and translating the texts answer the following ques-

tions: Have you ever been to any Moscow public parks or gardens? What
are your personal impressions on the visit? Exchange views with your
partner.

Moscow’s parks and gardens

In addition to the Moscow parks there are 13 gardens spreading over

an area of 142 hectares. The oldest of them Neskushnyy Garden, Alexan-
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drovskiy Garden, the “Hermitage” were laid out in the 18"-19" centuries
and were private property. The gardens were opened to the public at a
much later date. They have a wealth of trees and plants that were planted
two or three centuries ago. The Alexandrovskiy Garden boasts of an oak-
tree that is 200 years old.

The Botanical Garden

There are four botanical gardens in Moscow. The old-
est was laid out in 1706 on the order of Tsar Peter I as
a field for growing medicinal herbs for the Medical
Academy. It was passed on to Moscow University in
1805. The Academy of Sciences laid out its main Bo-
tanical Gardens in 1945 in Ostankino over an area of 360 hectares. Its bo-
tanical collection includes wild plants that grow locally and have been
brought from other regions, and cultivated plants. Altogether there are 10
thousand varieties. Its dendrarium has 4,100 varieties of trees and shrubs;
its rosarium — over 2,000 varieties, its collection of lilacs — 400 varieties. It
also has a birch grove and a grove of oaks. The Timiryazev Agricultural
Academy founded its Botanical Gardens in 1895. Moscow Sechenov Med-
ical Institute (First Medical Institute) laid out its Botanical Gardens of
medical herbs in 1946.

Sokolniki

Sokolniki was a vast forest in the northeast of
Moscow, next to the village of Alexeyevsko- %
ye in the north-west, EIk Island in the north e
and Preobrazhenskoye village in the east. Un- [ i
til the 17" century it was a place of royal fal- .
con-hunting, then a settlement appeared
where the tsar’s falconers lived, and from the
18th century, the tsar’s huntsmen. Later on from the 19" century Sokolniki
field (part of the cut-down forest) was used for military maneuvers. The
Sokolniki Park was created in 1931 and included famous birch and maple
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groves, sections of the Siberian cedar, pines, linden-trees, larches and
elms, in spring bird-cherry tree blossoms, as well as lilac bushes of differ-
ent kinds and shades. There are many flower-beds and rosaries; a system
of artificial lakes of the park was dug out when the park was planned back
in the 18th century. At that time the central alleys of the park acquired
their radial layout. Since the end of the 19" century Sokolniki has been a
favourite place for promenades, Sunday outings and solitary rest. There is
a luna park, a summer stage and a complex of buildings for international
exhibitions. Next to the park is the Church of the Ascension (architect A.
Tolstykh) was built in the neo-Russian style.

Zaryadye

s The park is located steps from St Basil’s Cathe-
dral, Red Square and the Kremlin, Zaryadye Park
sits on a historically charged site flooded by both
® Russia’s collective past and evolving aspirations.

NS Zaryadye Park was inaugurated on 9 September
2017 by Russian President Vladimir Putin and Moscow Mayor Sergey
Sobyanin. As a historic palimpsest, a 35-acre site has been populated by a
Jewish enclave in the 1800’s, as well as the foundations of a cancelled Sta-
linist skyscraper, followed by the Hotel “Rossiya” — the largest hotel in
Europe until its demolition in 2007. For five years, this central piece of
Moscow real estate-encompassing a quarter of downtown Moscow — re-
mained fenced as plans to extend its use as a commercial center by Nor-
man Foster were underway.

In 2012, the City of Moscow and Chief Architect Sergey Kuznetsov
organized a design competition to transform this historically privatized,
commercial territory into a public park. The selected competition design
sought to create a park borne of Russian and Muscovite heritage as well as
one that draws on the latest construction technologies and sustainability
strategies.
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= AS the first new park to be built in Mos-
i cow in the last seventy years, Zaryadye
‘ provides a public space that resists easy
categorization. It is at once park, urban

, == plaza, social space, cultural amenity, and
3 " recreational armature. To achieve this
simultaneity, natural landscapes are overlaid on top of constructed envi-
ronments, creating a series of elemental face-offs between the natural and
the artificial, urban and rural, interior and exterior. The intertwining of

landscape and hardscape creates a ‘Wild Urbanism,” introducing a new of-

fering to compliment Moscow’s historically formal, symmetrical park
spaces.

Characteristic elements of the historic district of Kitai-Gorod and the
cobblestone paving of Red Square are combined with the lush gardens of
the Kremlin to create a new park that is both urban and green. A custom
stone paving system knits hardscape and landscape together — generating a
blend rather than a border — encouraging visitors to meander freely. Zar-
yadye Park is the missing link that completes the collection of world-
famous monuments and urban districts forming central Moscow.

Visitors encounter terraces that recreate and celebrate four diverse,
regional landscapes found in Russia: tundra, steppe, forest and wetland.
These zones are organized in terraces that descend from northeast to
southwest, with each layering over the next to create a set of programmed
spaces integrated into the landscape: nature and architecture act as one.

The sectional overlay also facilitates active and passive climate-
control strategies that ensure visitors can enjoy the park through all sea-
sons.

Natural zones provide places of gathering,
repose and observation, in concert with perfor-
mance spaces and enclosed cultural pavilions. In
addition to these programmed destinations, a se-
ries of vista points provide a frame for the city-
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scape to rediscover it anew. Each visitor’s experience is tailor made for
them, by them.

The media center covers an area of 8,500 square meters. It exhibits

Russian natural and architectural sights and covers various topics of the
Russian history, such as the Battle of Borodino, the fire of Moscow, and
the Council at Fili. In one of the pavilions of the media center, viewers are
shown films about cultural monuments, protected areas and historical plac-
es of Russia. In the cinema, three rows of chairs are located on a movable
platform in front of a concave screen, its shape creating a panoramic im-
age.
% The only digital media hall in Russia with a cylin-
drical screen and an interactive image virtually
transports viewers to the times during the for-
- mation of Moscow.

In the park there is a concert hall with an amphitheatre. The building
under a glass dome with an organ and a stage-transformer is a multifunc-
tional concert venue. The building is set into the hill and it is possible to
walk along its roof. Only the glass facade remains open.

The new Philharmonic replaces the concert site of the demolished
Rossiya Hotel, on the site of which the park was built. It hosts symphonic
music, as well as pop and jazz concerts.

Task 1. Put in order and write words. Use your active vocabulary.
ypproert
altwhe
osbat
obtacnila
hbrus
risaormu
icbhr
lailc
ehbr
Icfaon
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muaeven

epormnaed

Task 2. Translate from English into Russian.

To be laid out, to plant, royal falcon-hunting, medicinal herbs, bird-

cherry tree, botanical collection, to blossom, a birch grove, huntsmen, cul-
tivated plants, rosarium, a shrub, military maneuvers, a wealth of plants,
maple groves, the Siberian cedar, the Academy of Sciences, Elk Island,
larches and elms, artificial lakes, central alleys, to pass on, dendrarium,
solitary rest, Sunday outings.

Task 3. Write all types of questions to these sentences.

1.
2.

There are 13 gardens spreading over an area of 142 hectares.

The Academy of Sciences laid out its main Botanical Gardens in
1945 in Ostankino.

The Timiryazev Agricultural Academy founded its Botanical Gar-
dens in 1895.

. Its botanical collection includes wild plants that grow locally and

have been brought from other regions, and cultivated plants.
Next to the park is the Church of the Ascension was built in the neo-
Russian style.

Task 4. Tick the correct sentence. Correct the wrong ones.

1.

The Alexandrovskiy Garden boasts of an elm-tree that is 200 years
old.

The Botanical Garden was passed on to Moscow University in 2005.
Moscow Sechenov Medical Institute laid out its Botanical Gardens
of medical herbs in 1956.

Since the beginning of the 19™ century Sokolniki has been a favour-
ite place for concerts.

The oldest of the Moscow parks are Neskushnyy Garden, Bitsevskiy
Park, 1zmailovskiy Park and the “Hermitage”.

Sokolniki was a vast forest in the southwest of Moscow, next to the
village of Alexeyevskoye in the north-west.
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7. Until the 16™ century Neskushnyy Garden was a place of royal fal-
con-hunting.

8. Altogether there are 15 thousand varieties of plants in the Botanical
Garden.

Task 5. Make up a summary of the text. Use hints below.
I. The title of the text:
- The text is headlined...
- The headline of the text I have read is...
- As the title implies, the text describes...

Il. The author of the text:

- The author of the text is...

- The author’s name is...

- Unfortunately, the author’s name is not mentioned.
- The text was written by...

- It was published in...

- The text was taken from www. ...

I11. The main idea of the text:

- The main idea of the text is...

- The text is about...

- The text is devoted to...

- The text deals with...

- The text touches upon the issue of...

- The purpose of the text is to give the reader some information on...

- The aim of the text is to provide the reader with some material
on...
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IV. The contents of the text:
- The author starts by telling the reader about...

- The author of the text writes (reports, states, stresses, thinks, notes,
believes, analyzes, points out, says, describes, draws the readers’ at-
tention to...)

- Much attention in the text is given to...

- According to the text,..

- The text goes on to say that...

- It is reported in the text about...

- It is spoken in detail about...

- From what the author says it is clear that...
- The text gives a detailed analysis of...

- Further the author reports (writes, states, stresses, thinks, notes, be-
lieves, analyzes, points out, says, describes, draws the readers’ atten-
tion to...)

- In conclusion, the author writes. ..

- The author comes to the conclusion that. ..

V. Your opinion:
- | found the text (rather) interesting (important, useful) because ...

- In my own opinion the text is (rather) interesting (important, useful,
broadening) because ...

- | found the text ecasy (hard) to understand because...
- I suppose the text is...

- To my mind, ...

Carefully read the texts on GORKIY CENTRAL RECREATION
PARK and THE ZOO. Write out unknown words and expressions. Trans-
late them with the help of the dictionary.
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Gorkiy Central Recreation Park

Gorkiy Central Recreation Park is the first big rec-
reation park in Moscow, was opened in honour of
i the tenth anniversary of the October Revolution
(1928, architects Alexander Vlasov, Konstantin
. - Melnikov, Lazar Lisitskiy). The park has an area
of over 100 hectares with picturesque alleys, ponds and shadowy arbours.
The Moskva river embankment forms a natural part of the ensemble, it is
decorated with pavilions and staircases leading down to the river (architect
Alexander Vlasov). The park has a big fairground, amusements, open-air
theatres and sports sites, a huge amphitheatre known as the Green Theatre
and a library.

The ensemble of the park includes Neskuchnyy Sad (Pleasure Gar-
dens) with Pushkin Embankment and the former estate of Princes
Trubetskoy. Neskuchnyy Sad with its quiet shadowy alleys, flower-beds
and hillocks, was formed on the site of three estate parks which belonged
to Princes Trubetskoy in the 18" century.

At the beginning of the 19" century the site of s
Neskuchnyy Sad was occupied by the Muscovites’ —# pik
favourite Open-Air Theatre. The park had changed |
several owners and when it became property of the
royal family, it got its present name because prome- = . e
nades were arranged there in the absence of the owners, as WeII as theatre
shows. The Neskuchnyy Palace (Alexander Palace) stands close to the
gardens. It is built in the classical style, it originally belonged to a million-
aire manufacturer Pavel Demidov (from 1756), and in the 19" century it
was purchased by Emperor Nicolas I, who had the palace rebuilt and en-
larged. A wide alley with a fountain leads to the front entrance of the pal-
ace. The palace still preserves its original planning and classical ornamen-
tation of the ceremonial rooms of the first floor. Two wings are attached to
the main building as well as the kitchen, the guards’ house and the stables.
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The Zoo

Moscow Zoo has come a long way from its begin-
nings as a small zoological garden to the large scien-
tific, educational and conservation institution that it
. is today. The zoo was founded in 1864 on the origi-
2 nal 17" century territory of the village of VVoskresen-
koye near the Presnya River. The nearby Presnya
¥ ponds were famous for their pure water, and in the
o 18" century a large fish farm was set up here. In 1864
the All-Russian Imperial Society for the Acclimatization of Plants and An-
imals founded a zoological garden around the ponds and opened it to visi-
tors on 13t February 1864. Anatoly P. Bogdanov, a professor at Moscow
State University, was one of the organizational forces behind the founding
of the zoo and called it "a living museum outdoors".

The zoo opened with some 134 speci-
mens of domestic animals and 160 specimens
of wild animals, including a rhinoceros, £
which was presented to the zoo by the Grand |, §
Duke Konstantin. The zoo was an instant suc-
cess with visitors, but despite the entrance
fees gathered in from these visitors and spon-
sorship from individuals and members of the Imperial family, the zoo
started to experience severe financial difficulties. The Moscow City Gov-
ernment refused to support the zoo and after a disastrous three-year spell
under the private ownership of the Ryabinin family, it was returned to the
Society for the Acclimatization of Plants and Animals and fund raising ac-
tivity started again. In 1905 the zoo territory was badly damaged during the
revolutionary battles that erupted all over Moscow and many of the zoo
buildings were damaged and some of the animals died tragically. After the
October Revolution of 1917 the Society in charge of the zoo ceased to ex-
ist, and in 1919 the zoo was nationalized. In 1922 it was transferred to the
authority of Moscow City Council and since then it has been supported by
the City Authorities, who have more than doubled its territory.
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The zoo functioned even during the years of the Second
World War, when more than six million people visited its
animals and educational centers. The zoo continued to
expand and by the 1960s it boasted more than 500 species
§ and subspecies and 3.5 thousand specimens. During the
1980s there were growing fears as to the state of disrepair
:| of most of the zoo buildings and enclosures and in the
early 1990s Moscow Mayor Yuri Luzhkov initiated and

funded a massive redevelopment project that aimed to
completely reconstruct and modernize the zoo.

Today Moscow Zoo covers an area of 20 hectares and is home to 960
species and over 5,000 animals and birds in all. The zoo’s numerous rare
and exotic species include Przewalski’s wild horses, oxen with magnificent
sharply-bent horns, Pere David’s deer, wolves with manes of a yellowish
red, Siberian tigers, handsome gray snow leopards, spectacled bears with
white collars and white or yellow rings around the eyes, and tortoises from
the Seychelles. The zoo also boasts an impressive and varied collection of
birds, the most exotic of which is undoubtedly the Australian emu, which
stands nearly two meters high. The zoo’s Monkey and Cat Houses and
aquariums are great favorites with the children and kids of all ages are kept
constantly entertained by the animals, the information displays, the chil-
dren’s playgrounds and the numerous souvenir shops and cafes that are lo-
cated throughout the territory of the zoo.

Task 1. Look through the text and find English equivalents of the follow-
ing:

[{enTpanbHbIi MApK KyJAbTYPHI U OTAbIXA, IETCKAS IUIOMIAIKA, KUBO-
MUCHAs ajiesi, COXPaHATh OPUTHHAIBHYIO TJIAHUPOBKY, KPBIJIO HaOepexK-
Has, OrPOMHBIN aMmduTeaTp, TeHUcTas Oecelka, HOCOPOT, IK3EMILIAp, Ie-
pecTaTh CylIeCTBOBATh, PEKOHCTPYKIIMS, s[pMapOYHasl IJIOIIA/lb, MY, Tap-
KOBBIM aHCaMOJb, oJicHb, CeHIIeIbCKhe OCTPOBa, JCTHUM TeaTp IIOJ OT-
KPBITBIM HEOOM, KOHIOITHS, KIIyM0a, COOCTBEHHOCTh, IPOMEHA/I, MOKYNaTh
(mpuobpeTarh), BECTH K, (DOHTaH, KapaylbHOE MOMEIICHUE, UMETh TTOCTO-
SHHBIM yCIeX Yy 3puresieid, OW30H, aKKIMMaTh3alus, 3JaHUs, TPOUTH
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JUIMHHBIN MYyTh, Y€peraxa, BUJ, PacClIMPUTh, MOJBHUI, YaCTHOE BIIAJICHUE,
MUJITHOHEP, OYKOBBIM MEABE/b, BIICUATIAIONINNA, OCACTBEHHBIM, WH(OP-
MAaILMOHHBIN CTEH/I, CYBEHUPHBIM Mara3uH.

Task 2. Give all the derivatives to the following words. Use them in the
sentences of your own.
Recreation, to change, to arrange, impressive, to entertain.

Task 3. Find synonyms to the words in column A in the text. Fill in the
table.

A B

arest

visually attractive

a shelter in a garden which is
formed by leaves

a narrow passage

a quay

to embellish

a venue

a knoll

a stroll

a sovereign ruler

decoration

a pattern

Task 4. Fill in the blanks with the suitable words:

Recreation park, to initiate, souvenir shops, alleys, massive, hec-
tares, ceased to exist, entertainments, ponds, a zoological garden, flow-
er-beds, hillocks, close to, a fountain, the Second World War, modern-
ize, to fund, exotic, the Presnya River, visitors, fairground, domestic,
amphitheatre, picturesque, a rhinoceros, entrance, shadowy arbours,
to function, territory, animals, centers, Neskuchnyy Sad, reconstruct,
library, emu, amusements, to boast, specimens.
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. The park has an area of over 100 with
alleys, and

. The  Neskuchnyy  Palace  (Alexander  Palace)  stands
the gardens.

. The zoo opened with some 134 of
animals and 160 specimens of wild animals,
including , Which was presented to the zoo
by the Grand Duke Konstantin.

. A wide alley with leads to the front
of the palace.

with its quiet shadowy ,
and , was formed on the
site of three estate parks which belonged to Princes Trubetskoy in the
18th century.

. In the early 1990s Moscow Mayor Yuriy Luzhkov

and a
redevelopment project that aimed to com-
pletely and the zoo.
. Gorky  Central  Recreation Park is the first big
in Moscow.
. The Moscow Zoo provides many
for children, playgrounds and the numerous

and cafes that are located

throughout the territory of the zoo.

. The park has a big : ;

open-air theatres and sports sites, a huge
known as the Green Theatre and a

The zoo was founded in 1864 on the original 17th century
of the village of Voskresenkoye near
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11. In 1864 the All-Russian Imperial Society for the Acclimatiza-

tion of Plants and Animals founded
around the ponds and

opened it to on 13 February 1864.
12. The zoo even during the years of
, When more than six million
people visited its and educational

13. After the October Revolution of 1917 the Society in charge of

the zoo , and in 1919 the zoo was national-
ized.

14, The zoo also an impressive and varied
collection of birds, the most of which is undoubtedly
the Australian , which stands nearly two meters high.

Task 5. Make up five questions on the text. Ask them to your partner.
Change roles.

Task 6. Choose 5 sentences from the text and ask your partner to trans-
late them into English.

Task 7. Make up a dialogue on the information read.

Unit IV. MUSEUMS AND GALLERIES

Before reading the text, answer the following questions: What is your

favourite type of painting art style? Have you any favourite painter?

Name the paintings that are most liked by you.
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The Tretyakov Gallery

The Tretyakov Gallery is the treasure house of Russian
. and Soviet art. It is located in Lavrushinskiy Lane be-
8 yond the Moskva river, not far from the Kremlin. The
peculiar fagcade of the gallery building which is reminis-
~ cent of an old Russian terem or a cathedral portal was
built according to a design by an outstanding Russian painter, Victor
Vasnetsov. In 1856 a young Russian merchant and businessman Pavel
Tretyakov acquired several pictures of young Russian painters Yakobi and
Klodt. A few years passed, the collection grew and, finally, Tretyakov de-
veloped an idea of creating a public museum of Russian art.

At first the pictures were displayed in the Tretyakovs’ house but
gradually special exhibition halls were built and attached to it.

In 1873 the halls were opened for everybody wishing to see the col-
lection already famous and often referred to as the "Tretyakov Gallery".

For almost forty years Tretyakov worked to realize his idea and in
1892 he bequeathed his collection to the city. It contained more than 3,500
pictures.

Tretyakov started his collection with pictures by his contemporaries
preferring painters of democratic views. There were colourful battle can-
vases by Vasiliy Vereshchagin, the historical and romantic Princess Tara-
kanova by Konstantin Flavitskiy and Vasiliy Perov’s Birdcatchers. Then
appeared inspired and elevated portraits of the old masters Levitskiy and
Borovikovskiy, fascinating Rokotov’s portraits and also Tretyakovs’ con-
temporaries — Tropinin, Venetsianov, Bryullov. Moscow had never seen
such a variety of paintings.

The appearance in the gallery of real master-

pieces — Ivan the Terrible and His Son Ivan by llya N
Repin and The Morning of the Strelets’ Execution by Wil
Vasiliy Surikov — became an outstanding event in the
social and artistic life not only of Moscow but of the s\
whole country. A visitor to the gallery will find himself in the world of

fairytales and bylinas of Victor Vasnetsov, the flickering world of Levi-
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tan’s landscapes, portraits by Vasiliy Perov and an epic forest kingdom of
Ivan Shishkin.

Ilya Ostroukhov was an active participant in the life of the gallery.
Being an excellent painter he gathered an exclusive collection of icons
which form the main body of the old Russian painting section in the
Tretyakov Gallery. Here one can see mosaics dating back to the 10" and
11" centuries and perhaps the best-known icon of Our Lady of Vladimir, a
unique monument of 12™-century Byzantine art. The fate of this icon was
really dramatic. In the 12" century Prince Andrei Bogolyubskiy brought it
from Byzantine to Vladimir, then it passed to a more powerful ruler in Ki-
ev and finally decorated the Cathedral of the Assumption of the Moscow
Kremlin. Our Lady of VIadimir was the most revered icon in Russia.

Represented in the gallery are icons by Andrei Rublyov (the famous
Holy Trinity), Dionysius and the Stroganov school of icon-painting. lcons
were painted on well-dried lime or fir boards. Small icons were painted on
one board, and bigger ones on several boards fixed together with wooden
nails. The front side of the board was covered with linen fabric and prime
coating. Only mineral paints were used, then came gilding and finally the
icon was covered with drying oil.

One of the halls contains the remarkable canvas by Alexander
Ivanov, Christ Before the Multitude, which took twenty years to paint and
Is the biggest picture in the gallery.

In 1941 the treasures of the gallery were evacuated to Siberia but in
May 1945 the doors of the Tretyakov Gallery were once again thrown
wide open to the public.

Lavrushinskiy Lane is always crowded, one can hardly find a more
attractive place in the whole Zamoskvorechye. Now the building of the
gallery has been completely reconstructed: part of the collection — Soviet
girt — is represented in the halls on Krymskiy Val, adjoining the House of
Painters not far from Oktyabrskaya and Park Kultury Metro Stations. The
collection of the Tretyakov Gallery has some 50 thousand paintings.

Task 1. Answer the following comprehension questions:
1. Where is the main exposition of the Tretyakov Gallery located?
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What does the fagade of the building of the gallery look like?

Who founded the gallery? What was his job?

Where were the pictures first displayed?

When were the halls opened?

Who did Pavel Tretyakov bequeath his paintings? How many can-

vases did his collection consist of?

What did Tretyakov start his collection with?

8. What canvases became an outstanding event in the social and artistic
life not only of Moscow but of the whole country?

9. What was Ilya Ostroukhov’s contribution to the gallery?

10. Describe the some stages of icon painting mentioned in the
text.

11. How long did it take Alexander Ivanov to paint his Christ be-
fore the Multitude?

12, How many paintings has the Tretyakov Gallery got nowadays?

o gk Wi

~

Task 2. Look through the text and find English equivalents for:

Treasure-house, to acquire, a colourful battle canvas, gradually, a
remarkable canvas, contemporary, cathedral portal, to bequeath, outstand-
ing, epic forest kingdom, mosaic, powerful ruler, merchant, an attractive
place.

Task 3. Scan the text and find Russian equivalents for the following
words and word-combinations. Translate the sentences with them,

[Ipuobperats, «MBan ['po3Hbiii 1 ero ceiH MBaH», BO3BBIIICHHBIM
(BenmyaBblii), IAPCTBO, KYMEIl, XYJIOXXHUK, HIEAEBpP, IKCKIIO3UBHAST KOJI-
JIEKIYsl, CKa3Ka, XOJICT, IPUMBIKATh, PYHTOBATh, TPENEUTY UM, YYACTHHUK,
nenzax, TyOooko mounTaembiii, «CBsitas Tpowia», BOOIYIIEBICHHBIN,
BBIJIAIOIIMICS, TPUBJICKATEIbHBIN, BU3AHTUUCKOE UCKYCCTBO, IIUPOKO OT-
KpBIBaTh JABEPH MyOJIMKE, PEKOHCTPYUPOBATh.

Task 4. Put in order and write the sentences.

1. Kremlin It Lavrushinskiy Moskva is in from Lane beyond the not
river located far the.
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2. started his painters collection Tretyakov by democratic with his pic-
tures views contemporaries preferring of.

3. the was an the participant in life active Ostroukhov gallery llya of.

4. one can mosaics centuries see back to here 10" dating 11" and the.

5. Prince 12" in Bogolyubskiy brought century the from to it Andrei
Vladimir Byzantine.

6. with icons several were on and small together board bigger ones on
painted one boards fixed wooden nails.

7. paints finally icon was were used, then came only gilding and miner-
al the covered drying with oil.

8. Siberia gallery were the in the Tretyakov of the the 1941 evacuated
to May treasures but in 1945 doors of.

Task 5. Study the description of “The Unequal Marriage” by Vasiliy Pu-
Kirev (1862). Analyze its structure. Underline stylistic devices used in the
narration.

The artwork “The Unequal Marriage” falls within a genre painting. It
captures the moment of sacrament of a wedding in the Orthodox Church.
The light falling from the window brightly illuminates only the groom, the
bride and the priest. They are standing in the foreground of the picture.

The groom is old and unpleasant. He is wearing expensive clothes
and awards, which indicates his high social rank. The man’s expression is
Impassive, disgustingly condescending, he only slightly glanced at the
bride.

The girl’s face expresses despair and hopelessness. Her eyes are red
with tears, her skin is sickly pale, her hand with the candles is hanging
limply, her gaze is directed downwards. She held out her other hand to the
priest for him to put the ring on her finger. The bride seems to feel like a
powerless doll, which, in fact, she is.

The priest depicted in front of the couple hunched over them with a
look from under his brows. He bows to the couple, but seems to express
obvious disapproval.

41



There are two details in the picture that will attract your attention —
the presence of the ghosts of the groom’s ex-wives: both are standing be-
hind the priest.

Among the guests, the figure of the best man stands out — he’s por-
trayed on the right side of the picture behind the bride. His expression is
one of displeasure, and his hands are folded across his chest.

The images of the best man and the bride have subtle, indirect con-
nections. The artist demonstrated this by placing them in close proximity to
each other. Besides, they are the only young people depicted in the paint-
ing. There is a rose pinned on the chest of the best man as it should be. But
in that case the rose could contain a hidden meaning and be a sign that
condemns the hero to suffering.

The faces of the other guests show sympathy, condemnation, or out-
right curiosity — these are the exact emotions that are caused by an unequal
marriage in society.

The painting is an unsur-passed mas-ter-piece that makes the viewer
feel horrified by the oppressive atmosphere. Pukirev really managed to
portray the unequal marriage in all its unattractiveness, to reflect the cyni-
cism and greed of those who put benefits above true love.

Task 6. Choose one of the paintings housed in Tretyakov Gallery and de-
scribe it using the support table below. Turn to Appendix I for necessary
vocabulary.

“Girl with peachs”:t)y Valentin Serov (1887)
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A

“Rape of Europa” by Valentin Serov (1910)

Task 7. Find all cases of the Past Perfect tense in the text and translate
them.

Task 8. Give a summary of the text.
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Task 9. Do Test 1.

Carefully read the text on THE PUSHKIN MUSEUM OF FINE
ARTS. Write out unknown words and expressions. Translate them with the
help of the dictionary.

The Pushkin Museum of Fine Arts

In the centre of Moscow where the old Volkhonka
Street makes a smooth curve, leaving aside a near bank
of the Moskva river while affording a beautiful prospect
¢ to the city, a festive building always attracts attention:

an architectural ensemble of VVolkhonka, conceived and
created at the turn of the century by one of the leading Moscow architects
of that time — Roman Klein.

This building houses the Pushkin State Museum of Fine Arts (former
name — Fine Arts Museum of Moscow University).

The founder of the Museum Ivan Tsvetaev (1847-1913) was born in
the family of a rural priest. He devoted all his life to classical philology,
gave lectures in the universities of Warsaw, Kiev and Moscow. For 25
years he had been persistently working to fulfill his cherished beliefs: to
open a Fine Arts Museum in Moscow. In 1896 Professor Tsvetaev orga-
nized in the Academy an artistic contest for the best design of the Museum
building. At that time he got closer with Roman Klein who won the contest
and was awarded a golden medal for his design.

Roman Klein (1858-1924) came from a wealthy
Moscow family and lived in Malaya Dmitrovka Street.
Middle Trading Rows on Red Square and Merelise
trading house on Petrovka Street (now the Central De-
partment Store), Borodinskiy Bridge across the Mos-
kva river, Coliseum cinema in Chistye Prudy Boule-
vard (now Sovremennik theatre), burial vault chapel of
Yusupovs’ family in Arkhangelskoye, the building of Moscow Universi-
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ty’s faculty of geology on Mokhovaya Street and dozens of commercial,
industrial and dwelling buildings in various neighbourhoods of Moscow
were built according to his designs.

Having decided to use ionic columns an architectural
concept for the building facade design, Klein made a trip to
Greece. In Athens he almost lived on the Acropolis, making
water-colour sketches of Parthenon and Erechtheion; he
made measurements of the ancient cathedral, ordered plaster
casts of a number of its fragments. Since every hall of the
Moscow museum was designed in a certain historic style, Klein took sev-
eral trips to Italy, France, Germany, and Egypt. Such trips |/ :
were subsidized by Museum Arrangement Committee and
by a patron of the arts Nechayev-Maltsev. In these countries
he studied largest museums and art monuments, discussed
separate elements of his design with world-famous experts
in the sphere of museum-keeping and archaeology.

In order to make "ltalian yard" Klein took the 14th century Borgello
yard in Florence as a prototype. However, the architectural solutions of the
Greek yard demanded from Klein an impressive amount of inventiveness
and courage. In order to arrange full size Parthenon fragment, Lisistratus’
monument and caryatids’ portico, three major monuments of ancient Greek
architecture, inside the Greek yard the Moscow architect had to design the
space in the terraced form — such a form cannot be found in any museum
of the world — plus to deepen it to the basement level.

Construction of such a monumental building, finish-
ing the building with expensive materials, filling it with
numerous exhibits ordered in various European countries
all became possible due to the finances donated by Yuri S.
Nechayev-Maltsov, owner of glass factories in the town of
Gus-Khrustalnyy.

Shortly before the museum was opened the event, which immediate-
ly put the museum into the rank of first-class world museums, displaying
original artworks took place. A well-known Russian Egyptologer Golen-
ishchev announced he was going to sell out his rich collection of ancient
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Egyptian monuments; moreover, he insisted the collection

money), but stay completely in Russia. The government
purchased his collection at quite a modest price and Tsvet-
\ aev took active measures so that Golenishchev’ collection
should be owned by the Fine Arts Museum. In 1909 upon the State Duma
and Senate resolution the collection was put into the Moscow Museum.

The official ceremony of opening the Museum took |
place on a bright sunny day of 1 June 1912, crowds of peo-
ple were present. The opening ceremony was attended by
the Emperor Nicholas Il. The museum doors opened at the
sounds of a specially composed cantata sung by the choir of
700 people.

Today this is the second country museum after the Hermitage. There
are thousands of exhibits in the museum: marble sarcophagus, "Hercules in
Wine", Aphrodite’s torso, vases from Corinth, terracotta statuettes, beads,
bracelets, rings.

The largest collection of paintings of 18th-19th century Italian artists
— a gift of a Russian diplomat Shchyokin — laid the foundation of the col-
lection. And nowadays one can see Botticelli, Veronese, and Perugino
here.

The museum is proud of outstanding works of Rembrandt, Rubens,
Van Dyck, Jordaens, Zurbaran, Murillo, Cranach, Poussin, Bruegel and
others.

™ The collection of French artists of the 19™-20" centuries is
the richest one all over the world: Monet, Renoir, Degas,
Van Gogh, Gauguin, Cezanne, Matisse, plus the 20™ century
— Picasso, Leger.

The museum regularly organizes the exhibitions of masterpieces of
the world culture from other Russian and foreign museums.
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Task 1. Look through the text and find Russian equivalents of the follow-
ing:

A beautiful prospect to the city, to announce, a festive building, stat-
uettes, a cantata, to be awarded, a masterpiece, a glass factory, at the turn
of the century, a modest price, a world-famous expert, a country priest,
persistently, an artistic contest, the Hermitage, beads, a wealthy Moscow
family, to fulfill, cherished beliefs, neighbourhood, an architectural con-
cept, plaster cast, dwelling buildings, to be subsidized, to donate, to make a
smooth curve, original artworks, to purchase, sarcophagus, outstanding
works.

Task 2. Look through the text and find English equivalents of the follow-
ing:

BenukosenHeli BUJ Ha ropoj, My3eW TOpIAWTCS..., IPUHATH ITOCTA-
HOBJICHHE, U300pETaTEIbHOCTh, UTAJIBSHCKUI XYJ0KHUK, BBICTaBKa IIle-
neBpoB, kuHotearp «Konuszeil», B KOHIIE BEKa, MOCETUTh LIEPEMOHUIO OT-
KpbITUs, ['OoCynapcTBeHHasl 1yMa, TPEBHEETHMNETCKUE MaMSITHUKHU, PailoH,
YIIIyOIsiTh, CMEJIOCTh, TIO MPUYUHE, aPXUTEKTYPHOE PEIICHUE, MOJIOKUTh
Hayajao KOJUIEKIMHU, MCIOJIHITh 3aBETHBIE MEUTHI, IMOCBSATUTH BCIO CBOO
KU3Hb, TIOCTABUTH B OJIUH Pl C, TEOJIOT U

Task 3. Make up words out of the letters.
1) onoclectil
2) panginti
3) catraotetr
4) natcata
5) nomutmen
6) hixteib
7) otpocir
8) caniten
9) heckts
10) sorot
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Task 4. Find synonyms to the words in column A in the text. Fill in the
table.

A B

aview

a group of items

to lodge

creative art

an owner

study of language and literature

aesthetically pleasing

an upright pillar

a copy of a statue

decision

an official representing a country
abroad

a painted picture

Task 5. Note down 5 sentences of your own with your active vocabulary
in English.

Task 6. Translate into English and complete the sentences.

1. CTpouTEeNnbCTBO TAKOTO MOHYMEHTAJIBHOIO 3JaHUS CTajJ0 BO3MOXK-
HBIM Onarojaps... .

2. IlyremectBust Pomana Kisitna B Uranuro, @pannuto, ['epmanuto u
Eruner ¢punancupoBaiuch... .

3. Hesanonro 10 OTKpBITUSL My3esl pycCcKuid erunrtojor ['onenunies 3a-
ABUIL.. .

4. OcHoBarenb My3es ... .

5. B My3ee BbicTaBiieHa caMasi O0JIbIasi KOJUICKIIHSL... .

6. Ha odummanpHOM 11epeMOHNN OTKPBITHS My3esi n300pa3uTenbHbIX
HCKYCCTB IIPUCYTCTBOBAJL... .

7. B BenukosenHoM 31aHuM Ha yiaulle BoJixoHKe pacnoyioxkKeH... .

8. B Adunax Kusita xui... .

48




9. Tlo mpoekxram Pomana KiistitHa ObITM TOCTPOEHHI.... .
10. ApxuTekTypHbIe pelieHus ['pedeckoro 3ajga morpedoBaid OT
3HaMEHUTOTO apXUTEKTOPA... .

Task 7. Agree or disagree with the following statements. Give your rea-
sons.

1. The building on Arbat Street houses nowadays the State Fine Arts
Museum named after Pushkin.

2. The current name of the museum was Fine Arts Museum of Moscow
University.

3. The founder of the Museum lvan Tsvetaev (1847-1913) was born in
the family of an architect.

4. For 25 years Klein had been persistently working to fulfill his cher-

ished beliefs: to open a Fine Arts Museum in Moscow.

5. Roman Klein (1858-1924) came from a poor Moscow family and
lived in Tverskaya Street.

6. Tsvetayaev made measurements of the ancient cathedral, ordered
plaster casts of a number of its fragments.

7. Klein studied largest museums and art monuments, discussed sepa-
rate elements of his design with world-famous experts in the sphere
of museum-keeping and archaeology.

8. In order to make "Italian yard" Klein took the 14" century Borgello
yard in Florence as a prototype.

9. Inside the Greek yard the Moscow architect had to design the space
in the terraced form. Such a form can be found in Louvre.

10. Yuri Nechayev-Maltsov, owner of glass factories in the town
of Gus-Khrustalnyy subsidized construction of Pushkin museum of
Fine Arts.

11. After the opening of this museum a well-known Russian Egyp-
tologer Golenishchev announced he was going to sell out his rich
collection of ancient Turkish and Greek monuments.

12, The tsar purchased his collection at quite a modest price and
Tsvetaev took active measures so that Golenishchev’ collection
should be owned by the Fine Arts Museum.
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13. The official ceremony of opening the Museum took place on a
bright sunny day of 10 June 1914, with crowds of people present.

14, The museum is proud of outstanding works of Rembrandt, Ru-
bens, Van Dyck, Jordaens, Zurbaran, Murillo, Cranach, Poussin,
Bruegel and others.

Task 8. Ask 5 questions of different types to your partner based on the in-
formation read.

Task 9. Make up a summary of the text.

Carefully read the following texts on some Moscow museums. Write
out unknown words and expressions. Translate them with the help of the
dictionary.

F.M. Dostoevskiy Apartment-Museum

Fedor Mikhaylovich Dostoevskiy (1821-1881)
iIs one of the outstanding Russian writers. He was
born in Novaya Bozhedomka Street in the building
, of the Mariinskaya Hospital (now 2 Dostoevskiy
Street, where the Museum is now; Memorial plaque, in 1936 a monument
to Dostoevskiy was transferred here from Tsvetnoy Boulevard, where it
was from 1918). He learned at L.I. Chermark’s boarding school in Novaya
Basmannaya Street. In 1837 he moved to St Petersburg. During his last
stay in Moscow he often visited Moscow where he stayed at his sister V.
Ivanova in Staraya Basmannaya Street and in Lyublino. During his last
stay in Moscow he was present at the Pushkin Festivities (1880) and spoke
in the Noblemen’s Assembly. In 1928, an apartment-museum, containing
documents and things collected by the writer’s widow was opened in the
left wing of the building of the former Mariinskaya Hospital where Dosto-
evskiy lived in 1823-1837 in the apartment of his father, a regimental sur-
geon M.A. Dostoevskiy. One can see here things which belonged to his
family: furniture, portraits, photographs, documents, early publications of
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his works, manuscripts, illustrations to his books and the writer’s death-
bed mask.

Leo Tolstoy Museum

§ The museum was opened in 1911. In manuscripts
A . archive there are autographs of all works written by
1° TI‘E | Tolstoy, his diaries, correspondence, autographs of
& | persons from the writer’s close circle. One can see

hear recordings of Tolstoy’s voice, watch the film of 1908-1910, illustra-
tions to his works. In November annual Tolstoy readings are held at the
Museum. The Museum’s building designed by Grigoryev was erected in
1817-1822. The Museum’s branches are: a museum at Leo Tolstoy station
(former Astapovo) in Lipetsk Region and L.N. Tolstoy’s museum-estate at
21 Leo Tolstoy Street.

A.M. Gorkiy Apartment-Museum

Maxim Gorkiy (1868-1936) (pseudonym; real
name, Alexei Peshkov) was a writer. He visited Mos- =
cow for the first time in the spring of 1889. Coming to : >
Moscow in 1915-1929, Gorkiy stayed at the apartment ° =
E. Peshkova. In 1931-1936 Gorkiy lived in a house at 6/2 Nikitskaya
Street. In 1965 a memorial Gorkiy Apartment-Museum was opened here
(a library, Gorky’s personal things). Monuments to Gorkiy are based on
Belorusskiy Station Square (1951, sculptors V.I. Mukhina, I.D. Shadr, and
others), 25A Povarskaya Street, former Vorovskiy Street, sculptor V.I.
Mukhina, 1956). In 1932 Gorkiy’s name was given to a street, a lane, an
embankment, the Institute of World Literature of the USSR Academy of
Sciences, the Central Recreation Park, the Moscow Art Theater, the Cen-
tral Studio of Children’s and Youth Films, several libraries. From 1937 the
Gorkiy Literary Museum has functioned here.
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A.M. Vasnetsov Apartment-Museum

Appolinariy Vasnetsov (1856-1933) was a paint-
er and graphic arts artist. He was V.M.

8 Vasnetsov’s brother and lived in Moscow since
Vil 1890. During 1901-1918 he was engaged in
teaching. He was a member of the Society of
Travelling Art Exhibitions, one of the founders of the Union of Russian
Avrtists (1903). He also was a member of the Commission for the Preserva-
tion of Ancient Monuments at the Moscow Archaeological Society (from
1900; from 1906 he was a member of this Society). From 1918, he headed
the Commission for Studying Old Moscow, and participated in archaeo-
logical research during excavations in central Moscow. From the 1890s he
worked predominantly at the architectural landscape of ancient Moscow
striving for the archaeological exactness of details and documentary preci-
sion of genre scenes. He was buried at the Vvedenskoye cemetery. In 1965
an apartment-museum was opened in the house where he lived in 1903-
1933 (6 Furmanny Lane; a memorial plague). Here one can see
Vasnetsov’s works, furniture designed by him, his personal things, and
documents bearing on his scientific and social activity).

A.N. Scriabin Apartment-Museum

Alexander Scriabin (1871/72-1915) was a composer and pianist. He
was born in Moscow, graduated from Moscow Conservatoire (1892). Dur-
ing 1892-1903 he was a professor of the Moscow Conservatoire. Many of
his works were composed and performed for the g -
first time in Moscow, including three symphonies |
(1900-1904), tone poem "Prometheus” (1910). He g PSS o =
was buried at the Dorogomilovskoye cemetery (in " ;
1940 his remains were transferred to the Novode- °
vichye cemetery). From 1912 he lived in Nikolo-Peskovskiy Pereulok

(now 11 Vakhtangov Street) where a museum was opened in 1922,
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Andrey Rublev Old Russian Art Museum

The museum was founded in 1947, opened in 1960. It occupies several
buildings of the former Monastery of St Andronicus whose monk painter
Andrey Rublev was supposedly born circa 1360/1370 and died in 1427,
according to other sources — 1430. Andrey Rublev was the founder of the
Moscow school of painting. He created icons and murals (not preserved) of
the Cathedral of the Annunciation in the Moscow Kremlin (1405, jointly
with Theophanous the Greek and Prokhor from Gorodets). Icons of the
Zvenigorod type (at the turn of the 15th century; according to other inves-
tigations, the 1410s), "Trinity" (the end of the 14" century-the beginning of
the 15th century; according to other investigations, around 1412 or 1427),
frescos of the Assumption Cathedral in Vladimir (jointly with Daniil Cher-
ny and other master-craftsmen, 1408; partly preserved). He was buried in
the Monastery of St Andronicus where in 1947 the Andrey Rublev Old
Russian Art Museum was founded (there is a memorial plaque on the
building of the Cathedral of Our Savior). There is a monument to Rublev
in the public garden before the Monastery (1967, sculptor V.G. Lenskaya).
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The Museum collection numbers two thousand works of art of the
14" century-the beginning of the 18th century (most exhibits were found
by the Museum’s expeditions in ancient towns and villages of Russia in the
1950s-1960s), predominantly icons, and fragments of murals, jewellery,
metal items (embossing, casting), carved wood, relics of some outstanding
works of Old Russian Art.

“The Battle of Borodino” Museum-Panorama

“The Battle of Borodino” panorama was opened in
1962. The building was erected by a special design
. (architects A.P. Korabelnikov, A.A Kuzmin, S.I.
Kuchanov, and design engineer Y.E. Avrutin). The fa-
cades are decorated with two mosaic panels measuring
75 sg.m: "Levee En Masse and the Fire of Moscow", "The Victory of the
Russian Troops and the Expulsion of Napoleon™ (artist B.A. Talberg);
cast-iron bas-reliefs depicting armor (sculptor I.P. Vitaly) are mounted in
side pylons. In front of the building, on a stone parapet, stand captured
French guns. In 1973, a monument to M. Kutuzov was erected here. The
panorama is located beside "Kutuzov’s izba", a common grave where 300
warriors, participants in the Battle of Borodino, 1812, are buried. Exhibits
are placed in the introductory hall, devoted to the events of the Patriotic
War of 1812, the "round" hall where works of artist F.A. Roubeau are rep-
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resented, the panorama hall (panorama), and the hall containing documents
associated with the rout of the Napoleonic troops.

"The Battle of Borodino" panorama (115 m

in circumference and 15 m high) was created by |+
Roubaud in 1910-1912. The panorama shows the RO
tensest moment of the Battle of Borodino, the E#
French assault at the village of Semenovskoye at
noon on 26 August (7 September), 1812. The author is Franz Roubaud
(1856-1928), a battle painter. He went to a drawing school in Odessa (from
1856), studied at the Academy of Arts in Munich (from 1877). He taught
at the Academy of Arts in St Petersburg (1904-1912). The panorama has
been preserved due to the efforts of Soviet restorers, guided by I.E. Grabar,
P.D. Korin, I.V. Yevstigneyev, in the late 1940s, 1962, and 1967.

State History Museum

The museum was founded in 1872 and
opened to public in 1883. The funds of the
Museum (1978) number 4.5 m exhibits. Their
core was constituted of the collections of the
B Sevastopol section of the 1872 Polytechnical

- Exhibition, collections of P.l. Shchyukin, I.E.
Zabelin, D.Y. Samokvasov, A.P. Bakhrushin, A.D. Chertkov, and others.
During 1923-1976, over 500 archaeological expeditions and over 200 ex-
peditions concerned with the history of everyday things were launched to
augment the Museum’s funds. A lecture agency functions at the Museum.
The Museum is a scientific-methodological centre for history and local
lore museums. The Museum’s building was erected in 1875-1881 (archi-
tect V.O. Sherwood, engineer A.A. Semyonov). The Museum’s branches
in Moscow are: the Cathedral of the Protecting Veil of the St Virgin, the
Novodevichiy Convent, the St Trinity Church (in Nikitniki), the Cham-
bers of the 16™-17" centuries Museum.
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The Puppet Museum

The Puppet Museum at the Sergey Obraztsov Puppet Theater
was set up in 1937 and in the course of sixty years it has be-
come one of the most interesting puppet collections in the
world. Here one can see antique puppets beside Punch and the
Ukrainian Nativity Play, the French magic lantern near Czech
Spejbl and Chinese puppet theater, Vietnamese water theater and Sergey
Obraztsov’s puppets. There are over 3,500 puppets, 8,000 posters, dozens
of thousands of photographs, slides, many films and video films which are
carefully preserved here. The Museum’s exhibition has been successfully
shown in Austria, Germany, South Korea, Poland, Bulgaria and other
countries.

Moscow State University Zoological Museum

Founded as Natural History Study in 1791; it was 3
opened to the public in 1805. The Museum’s modern FE————
building was specially built for it (1896-1902, architect
K.M. Bykovskiy). Exhibits are displayed in three halls
(the first two halls represent in a systematic order over 10 OOO modern an-
imal species of the world; the third hall is devoted to the evolution theory).

The Museum has over 2 million invertebrates and over 400,000 ver-
tebrates.

K.F. Rouillet, A.P. Bogdanov, N.M. Przhevalsky, N.A. Severtsov,
A.N. Severtsov, B.B. Rodendorf, L.S. Berg and other outstanding biolo-
gists and geographers contributed to forming the Museum’s funds. The
Museum is a scientific and teaching center of the department of biology of
Moscow University and Moscow secondary schools.

Task 1. Answer the following comprehension questions:
1. Where was Fedor M. Dostoyevskiy born?
2. Where did he study?
3. When did he move to St. Petersburg?

56



17,
18.

19.
20,
21,
22.
23,
24,
25.

26.
217.
28.

29.
30.

What meeting did he attend during his last visit to Moscow?
When was his apartment-museum in Moscow opened?
What things are exhibited there?
Where is L. Tolstoy’s museum located?
When was in opened?
What exhibits are displayed in his museum?
Who was the building of this museum designed by?
Where did Gorkiy live in Moscow?
When was a museum to him opened?
What was Gorkiy’s name given to in 19327
Who was A.M. Vasnetsov?
Why was an apartment-museum to him opened in 1965?
When was a museum to A. Skryabin opened? Where is it locat-
ed?
When was a museum to A. Rublev opened in Moscow?
What did Andrey Rublev found? Enumerate some of his most
famous icons.
How many exhibits are there in his museum? What are they?
When was "The Battle of Borodino" panorama opened?
What are its facades decorated with?
What are its exhibits devoted to?
Who was “The Battle of Borodino” panorama created by?
What does the panorama show?
How many exhibits does the Museum of State History number?
When was it opened?
What is its collection famous for?
Who set up the Puppet Museum? What can one see there?
When was Moscow State University Zoological Museum
founded?
How many exhibits are displayed there?
Who contributed to its funds?

Task 2. Look through the text and find Russian equivalents of the follow-

ing:
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Memorial plaque, armor, animal species, to transfer, boarding
school, casting, an apartment-museum, regimental surgeon, publication,
manuscript, archive, vertebrate, autograph, relics, museum-estate, lane, the
Central Studio of Children’s and Youth Films, magic lantern, the Commis-
sion for the Preservation of Ancient Monuments at the Moscow Archaeo-
logical Society, a composer, tone poem, predominantly, monk painter,
graphic arts artist, source, murals, the public garden, embankment, to grad-
uate from, embossing, to strive for, mosaic panels, cast-iron bas-reliefs,
stone parapet, the tensest moment, assault, drawing school, evolution theo-
ry, invertebrate.

Task 3. Find synonyms to the words in column A in the text. Fill in the
table.

A B

a work of art or item of interest

a doll

a journey

a picture with a wide view

a low relief

a tall metal structure

a railing

an inlay

a graffiti

a painting of a holy figure

a remnant

a plate

atrio

a picture

a hole

an author

a drawing

large movable equipment

a written-by-hand document

a sketch
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Task 4. Fill in the blanks with a suitable word or combination. Use the
correct tense form of the verbs:

Outstanding, St. Petersburg, documents, Germany, former, publi-
cations, invertebrates, lifetime, recordings, Nikitskaya Street, core, the
USSR Academy of Sciences, vertebrates, a lane, libraries, represent,
assault, boarding school, to be engaged in, to head, to participate, ex-
cavations, pianist composer, to perform, furniture, the Monastery of
St. Andronicus, to number, expeditions, manuscripts, the Moscow Art
Theater, to belong, magic lantern, Austria, panorama, M. Kutuzov, a
scientific-methodological center, biology, introductory hall, the Battle
of Borodino, the Puppet Museum, antique, water theater, secondary
schools, Bulgaria, animal species, scientific.

1. In 1928, an apartment-museum, containing and
things collected by the writer’s widow was opened in the left wing of
the building of the Mariinskaya Hospital.

2. The panorama shows the tensest moment of

, the French at the

village of Semenovskoye.
3. In 1837 Dostoevskiy moved to :
4. One can see here things which to his fami-
ly: , portraits, photographs, documents, early
of his works and :
5. In 1931-1936 Gorkiy lived in a house on

6/2 :

6. Dostoevsky learned at L.I. Chermark’s on
Novaya Basmannaya Street.

7. One can see here Tolstoy’s portraits, his personal
things, hear of Tolstoy’s voice, watch the film

of 1908-1910, illustrations to his works.
8. Dostoevskiy (1821-1881) is one of the
Russian writers.
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9. In 1932 Gorkiy’s name was given to a street, , an
embankment, the Institute of World Literature of

: the Central Recreation
Park, , the Central Studio
of Children’s and Youth Films, several

10. Many of his works were composed and for
the first time in Moscow.

11. From 1918, he the Commission for Studying
Old Moscow, and in archaeological research
during in central Moscow.

12. Alexander Scriabin (1871/72-1915) was a

and :

13. Exhibits are placed in the , de-
voted to the events of the Patriotic War of 1812.

14, He was buried in

where in 1947 the Andrey Rublev Old Russian Art Museum was
founded.

15. Exhibits are displayed in three halls (the first two halls
in a systematic order over 10,000 modern
of the world).

16. One can see puppets beside Punch and the
Ukrainian Nativity Play, the French near
Czech  Spejbl and Chinese puppet theater, Vietham-
ese and Sergei Obraztsov’s puppets.

17. The Museum has over 2 million
and over 400,000 :

18. The Museum collection two thousand
works of art of the 14" century-the beginning of the 18™ century
(most exhibits were found by the Museum’s in
ancient towns and villages of Russia).

19. During 1901-1918 he teaching.

20, The Museum is a and teaching center
of the department of of Moscow University
and Moscow
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21. In 1973, a monument to was erected

here.

22. ‘The Battle of Borodino" (38 Kutuzovsky
Prospekt) was opened in 1962.

23. at the Sergei Obraztsov Puppet
Theater was set up in 1937.

24, Their was constituted of the collections
of the Sevastopol section of the 1872 Polytechnical Exhibition.

25. The Museum is for
history and local lore museums.

26. The Museum’s exhibition has been successfully shown in

, . South Korea, Poland,
and other countries.

Task 5. Look at these dates and names. What landmarks in the history of
Moscow museums are they related to? How are these chronotopes re-
flected in the history of Moscow?

(1821-1881),

1936,

1837,

1928,

1911,

(1868-1936),

1965,

1932,

1937,

(1856-1933),

(1871/72-1915),

1910,

1922,

1947,

1962,

1973,

1812,
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26 August (7 September) 1812,
1872,

1896-1902,

1805,

L.I. Chermark’s,

Grigoryeyv,

Astapovo,

Alexei Peshkov,

Sergei Obraztsov,

The Monastery of St. Andronicus,
A.P. Korabelnikov, A.A Kuzmin, S.I. Kuchanov, Y.E. Avrutin,
F.A. Roubaud

Task 6. Speak on one of the museums.

Unit V. THEATRES AND CIRCUSES

Before you read the texts, answer the question below: Are you an av-
id theatre-goer?

Carefully read the texts. Write out unknown words and expressions.
Consult the glossary if needed.

The History of Moscow’s Theatres

The Boyar Matveyev’s house was known to all Moscow in the mid-
dle of the 17™ century. It stood between Myasnitskaya and Pokrovka
Streets and was one of the first stone Boyar houses. It was in this house
that Tsar Alexey Mikhailovich took fancy of the young relative of Matve-
yev, Natalya Naryshkina, the daughter of the Strelets regiment commander
in Smolensk. It was her who the sovereign chose as his second wife after
the death of Tsarina Maria Miloslavskaya.
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The Tsar tried his best to give pleas-
ure and an occasion for gaiety to his new
wife and for this purpose he decided to have
| a theatre erected on Matveyev’s advice. It
¥ was difficult to embark on such an enter-
unprecedented for Moscow, without the help of foreigners,
and the sovereign ordered Master Johann Gregory from Nemetskaya Slo-
boda (the German Quarter, one of the Moscow suburbs) to construct a the-
atre which was built in the village of Preobrazhenskoye on the Yauza river
embankment. The theatre was state-owned and had been built for the
Tsar’s fun. Many masters, Russians, as well as foreigners, had to work at
the construction.

The first performance was held on 17 October 1672. Seniority was
strictly observed at the theatre like at all the most important state cere-
monies. While the Tsar was sitting in front of the centre of the stage the
Boyars took places on benches behind the Tsar but so that not to hinder the
young tsarina looking at everything that was going on from a special little
klet (room) situated in the end of the premises. The performance was last-
ing for a long time — the play consisted of seven acts not counting the
"prelude”. There occurred also deviations from the Bible story that brought
the audience to life.

After the play about Esther the sovereign was presented with a ballet
about Orpheus. The Tsar enjoyed the performance to such an extent that he
was seeing it for ten hours at a stretch without quitting the seat. The per-
formance having been finished, the actors were getting stiff in a re-
spectable bow till the spectators left the premises. After that it was decided
to stage other topics from the Bible and with this view some Russians from
the Novomeshchanskaya Sloboda were recruited to perform. However, that
pursuit was for them a new and unusual one and they were being occupied
with it not by their own will but on the Tsar’s decree. In order they could

not run away they were carried to Gregory’s lessons under guard. That

process continued till Gregory’s death. However, soon, on 29 January
1676, the Tsar himself died.
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A network of theatrical entertainment es-
tablishments started to be formed under Peter the ™ 3
Great when the first public theatre was built on &
Red Square and in noblemen’s estates opera-
houses and home-theatres appeared.

The oldest buildings which have survived nowadays date back to the
first half of the 19th century and they are: Bolshoi and Malyy Theatres, the
theatre in Arkhangelskoye and the hall of the Ostankino Palace (dates back
to the late 18th century).

Task 1. Look through the text once again and find English equivalents
for:

Regiment commander, sovereign, to give pleasure, an occasion, to
recruit, Orpheus, for this purpose, theatrical entertainment establishments,
unprecedented, suburbs, for fun, to take fancy of, to last for, spectators, to
be strictly observed, deviations, to construct a theatre, the Bible, to such an
extent, premises, stiff, a respectable bow, to survive.

Task 2. Put the letters in order and write words. Use your active vocabu-
lary.
cperorfmane
tspcateor
rmbeak
sarnati
icoascon
Ipesauer
dnerhi
eunacdie
wonetrk
trrueci

Task 3. Explain the following expressions. Use them in the situations of
your own.
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To take fancy of, to give pleasure to, to embark on a business, to

bring smb. to life, to follow somebody’s advice.

Task 4. Put these sentences in order according to the text.

1.

10.

A network of theatrical entertainment establishments started to be
formed under Peter the Great.
It stood between Myasnitskaya and Pokrovka Streets and was one of
the first stone Boyar houses.
After the play about Esther the sovereign was presented with a ballet
about Orpheus.
The performance was lasting for a long time — the play consisted of
seven acts not counting the "prelude”.
The theatre was state-owned and had been built for the Tsar’s fun.
It was difficult to embark on such an enterprise, rather unprecedented
for Moscow.
The performance having been finished, the actors were getting stiff
in a respectable bow till the spectators left the premises.
The first performance was held on 17 October 1672.
The oldest buildings which have survived nowadays date back to the
first half of the 19th century.

In order they could not run away they were carried to Grego-
ry’s lessons under guard.

Task 5. Translate the following sentences into Russian.

1.
2.
3.

Nmenno Hatanwsto HapeimkuHay 1iaps ¥ BEIOpaTh ce0e B KEHBI.

[{aps mocTpous Tearp no coBery Martpeena.

[{apckuit Teatp ObLT TOCTpPOEH B JiepeBHE [IpeobpakeHckoe Ha Oepe-
ry Sly3sl.

Ilerp IlepBbiii monoxun Hayaao (GOPMHUPOBAHUIO CETH «TeaTpajib-
HBIX 3aBEJICHUI», a MEPBbIN MyOauyHbIA TeaTp nosBuics Ha Kpac-
HOU TUTOIIAJIN.

Campbie crapble 31aHUSI TEaTPOB JATUPOBAHBI MEPBOM MOJOBUHOMU 19
BEKA.

[IepBoe TeaTpalibHOE NMPEICTABICHUE JJIUIIOCh OYEHb JOJTO.
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7. MHorue pycckue, B TakK€ MHOCTpPaHHBIE MacTepa, y4acTBOBAIU B
CTPOUTENBCTBE 3JaHUS TeaTpa.

8. Jlom Gosipuna MatrBeeBa, pacrojiaraBIIANACS MEXITy MSCHULIKOW H
[TokpoBKOM, OBLT OJJHUM U3 TIEPBBIX KAMEHHBIX OOSIPCKUX JIOMOB.

Task 6. Make up a dialogue based on the information read.

Carefully read the texts. Write out unknown words and expressions.
Translate them with the help of the dictionary.

Bolshoi and Malyy Theatres

The oldest and most famous Moscow theatre is the
State Bolshoi Opera and Ballet Theatre. Its building
was erected in 1817 by architects Andrey Mikhaylov
and Osip Bove on the site of the former Petrovskiy
Theatre (built in 1780). In thirty years the building was
burnt down but soon, in 1856, it was restored to the design by architect
Kavos.

The building of the theatre is very beautiful and dominates in the ar-
chitectural ensemble of Teatralnaya Square. Bolshoi Theatre itself is con-
siderably older than its building. It is already 200 years old. Its origin has
come from an opera troupe founded in 1775 in Moscow. The opera com-
pany got the status of an imperial one (that is a state one) in 1789.

For two centuries almost all the best Russian and So-  y g =
viet operas and ballets have been staged at the theatre. It is s
here that such famous singers as Chalyapin, Sobinov, Kl
Nezhdanova, Geltser, Barsova, Maksakova, Obraztsova, W
Arkhipova, Vishnevskaya, Kozlovskiy, Lemeshev, Mikhaylov, Reizen,
Nesterenko worked and performed. The theatre’s stage has also seen such
stars of ballet as Semyonova, Ulanova, Lepeshinskaya, Plisetskaya,
Bessmertnova, Maximova, Vasilyev, Lavrovskiy, Liepa, Grigorovich and
many other outstanding masters of opera and ballet. The theatre has re-

-
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sounded to the music played by the orchestras conducted by such famous
conductors and musicians as Rakhmaninov, Samosud, Dudarova, Rozh-
destvenskiy, Pokrovskiy, Rastropovich and Svetlanov.

e o Next to the majestic building of Bolshoi Theatre there
P Jﬂ ?‘ is a more modest building of a drama theatre that is

' —— named Malyy Theatre (built by architect Elkinskiy and
s rebuilt in 1840 to the design by Ton). Before its fa-
cade, the statue to the famous Russian playwright, Al-
- exander Ostrovskiy, has been put up. It was executed
by the sculptor Andreyev.

Malyy Theatre is also called the House of Ostrovskiy because from
here all Ostrovskiy’s plays started their journey.

By tradition the theatre’s repertoire always includes if only one or
two Ostrovskiy’s plays. Before the 1917 revolution Malyy Theatre as well
as the Bolshoi Theatre was an imperial one. The forefathers of the Russian
theatrical school, Shchepkin and Mochalov, worked here. In accordance
with Pyotr Ilyich Tchaikovskiy’s desire, the first performance of his opera
Eugene Onegin was held on 17 March 1879 in Malyy Theatre. The opera
was performed by students of the Moscow Conservatoire. The best actors
of Russia, the dynasty of the Sadovskiys’, Fedotova, Yermolova, Yuzhin,
Yablochkina, Ostuzhev, llyinskiy, Tsaryov, Zharov, Gogoleva appeared on
the stage of Malyy Theatre.

Task 1. Look through the text and write Russian equivalents for the fol-
lowing words and phrases:

boiBIINIA, OaneT, pecTaBpupoBaTh, TUPUKUPOBATH OPKECTPOM, IO AU-
3aliHy, ApaMaTypr, MPOUCXOAUTh U3..., ONIEPHAs TPYIIIA, UMIIEPCKUN, OCHO-
BATEJb, HA MECTE, OPKECTP, AUPUIKEDP, TOMUHUPYIOLINM, BEIMUYECTBEHHOE
3JaHue, TUHACTUS, pEIEPTyap, HOCTaBUTh Ha CLEHE, CIIEKTaKIIb, KOHCEPBa-
TOpHS, aKTEp, CleHa, MO Bosie YalWKOBCKOTO, T€aTpalibHAs IIKOJA, OIepa,
BC/IIMUCCTBCHHOC 3JJaHHUC TCAaTpad, MY3bIKAHTBI, BBIIIOJHATH, BbIAAIOIIHUCCA
MacTepa ornepsl 1 0anera, ObIBIINMA, pECTABPUPOBATS.
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Task 2. Solve a crossword puzzle. Turn to the text if needed.

[w]

AT

[y

Across:

2. A group of instrumentalists, esp. one combining string, woodwind, brass,
and percussion sections and playing classical music.

3. A stock of plays, dances, or pieces that a company or a performer knows
or is prepared to perform.

4. A plan or drawing produced to show the look and function or workings of
a building, garment, or other object before it is built or made.

6. A group of musicians, actors, or dancers who regularly perform together.

7. One of the greatest and most prominent Soviet and Russian ballet dancer,
choreographer, ballet director, and actress.

9. A group of dancers, actors, or other entertainers who tour to different
venues.

10. A play for theater, radio, or television.

11. A building designed for the performance of plays, operas, etc.
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12. A Russian composer of the Romantic period. He wrote some of the most
popular concert and theatrical music in the current classical repertoire, in-
cluding the ballets Swan Lake and The Nutcracker.

13. A person who directs the performance of an orchestra or choir.

14. The art or science of combining vocal or instrumental sounds (or both)
to produce beauty of form, harmony, and expression of emotion.

15. A person who writes plays.

Down:

1. A raised floor or platform, typically in a theater, on which actors, enter-
tainers, or speakers perform.

5. A Russian playwright, generally considered the greatest representative of
the Russian realistic period. The author of 47 original plays.

8. Exceptionally good.

Task 3. Fill in the prepositions and adverbs where necessary.
1. The building ... the Bolshoi Theatre was restored ... the design ... ar-
chitect Kavos.
2. Its building was erected in 1817 ... architects Andrey Mikhaylov and
Osip Bove ... the site ... the former Petrovskiy Theatre.
3. The theatre has resounded ... the music played ... the orchestras con-

ducted ... ... famous conductors and musicians.
4. Its origin has come ... an opera troupe founded ... 1775 ... Moscow.
5. Malyy Theatre is ... called the House ... Ostrovskiy because ... ... all

Ostrovskiy’s plays started their journey.

6. ... all the best Russian and Soviet operas and ballets have been staged
... the theatre.

7. The first performance ... Pyotr Tchaikovskiy’s opera “Eugene One-
gin” was held ... 17 March 1879 ... Malyy Theatre ... accordance ...
his desire.

Task 4. Agree or disagree with the following statements:

1. The building of the theatre is very beautiful and dominating in the
architectural ensemble of Lubyanka Street.
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2. The opera company of Malyy Theatre got the status of an imperial
one (that is a state one) in 1789.

3. In thirty years the building of Bolshoi Theatre was burnt down and
wasn’t restored till the October revolution.

4. Next to the majestic building of Bolshoi Theatre there is a more
modest building of a drama theatre that is named MKhAT (built by
architect Elkinskiy and rebuilt in 1840 to the design by Ton

5. Malyy Theatre is also called the House of Chekhov.

6. Before the Revolution Malyy Theatre as well as the Bolshoi Theatre
was an imperial one.

Task 5. Ask 5 questions on the text to your partner.

Task 6. Analyze the text and find all the cases of Present Perfect. Trans-
late the sentences into Russian and make more sentences of your own
with Present Perfect.

Before you read the text, answer the following question: How many
theatres are there in Moscow? Read the text and write out unknown words
and expressions. Consult the glossary if necessary.

Moscow Theatrical Life

The theatre was founded on 14 October 1898 and
=W during four years it performed in the rented Her-
> ‘7 . mitage Hall and other occasional premises. In 1902
| { to the design by architect Shekhtel with the active
participation of the theatre’s leadership headed by
Konstantin Stanislavskiy and with the help of the patron of art Savva Mo-
rozov, the Lianozovskiy chamber theatre in Kamergerskiy Lane was thor-
oughly reconstructed. The construction is performed in art nouveau style.
Here the founders and leaders of the theatre, Konstantin Stanislavskiy and
Vladimir Nemirovich-Danchenko, and the galaxy of the remarkable actors,
Kachalov, Moskvin, Knipper-Chekhova, Tarkhanov and others, worked.
At the theatre such well-known actors as Stepanova, Prudkin, Yevstigne-
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yev, Smoktunovskiy, Kalyagin, Vertinskaya and many others have worked
and some of them work now.

Before 1917 several private theatres had performed in Moscow —
those of Korsh, Paradise, the Chamber one as well as provisional, semi-
amateur troupes. The number of Moscow theatres sharply increased after
the revolution. Some collective bodies which turned later into theatrical
companies were set up on their own from the MKhAT. They turned into
troupes of the Stanislavskiy and Nemirovich-Danchenko and Vakhtangov
Theatres.

New theatres — the Theatre of Operetta, the
Satire Theatre, the Drama Theatre in Taganka, the 7z
Theatre on Malaya Bronnaya, Sovremennik and
many others — appeared. Special theatres for chil-
dren were established: the Central Children’s Thea-

tre, the Children’s Musical Theatre, the Theatre of the Juvenlle Spectator,
The Puppet Theatre.

In 1940 in Maryina Roshcha, the Moscow outskirts
of those times, a huge building of the Soviet Army
Theatre was erected. It looked like a five-pointed
star (architects Karo Alabyan and Vasiliy Sim-
' Dbirtsev). During almost ten years one more theatre,

the Kremlyovskiy Theatre, opened in the late
1950s, was actlng It was situated in a building next to the Saviour Gate of
the Kremlin. Then the functions of a theatrical hall in the Kremlin started
to be executed by the Palace of Congresses built in 1961 which is the larg-
est theatrical hall in the capital and the Kremlyovskiy Theatre was turned
into a government office premises. Nowadays it bears the name of “The
Kremlin Ballet” Theatre.

Recently a plenty of professional and semi-professional theatrical
companies performing with more or less success have appeared. They of-
ten act in small hastily accommodated premises. Perhaps many of them
would turn into interesting theatrical collective bodies.
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Task 1. Answer the following comprehension questions:
1. When was MKhAT founded?
Where were its first performances staged?
Who assisted in reconstruction of MKhAT?
Who were the founders and forefathers of this theatre?
Name some of the most prominent actors of Moscow Art Theatre?
What theatres appeared in Moscow after the revolution?
When was the Soviet Army Theatre built?
Where was the Kremlyovskiy Theatre located and for how long did it
work?

O N O WD

Task 2. Look through the text and find English equivalents of the following:
HNmeThb ycrex, MOMEIIeHHe, MITHKOHEYHAs 3Be3/1a, OJIyImpodeccuo-
HaJlbHasl TeaTpajbHAs TPYINIA, IMOKPOBUTENb, APEHIOBATb, BPEMEHHBIM,
PE3KO BO3pacTaTh, MPEAMECThSI TOPOJIa, BBIMOJHATH (DYHKIIUH, CKOILJICHHE
3BE€3], IPEBPAIIATHCS B, OTIIOUYKOBBIBATHCS, KAMEPHBIN TEATP, CIyYaUHBIN.

Task 3. Find synonyms to the words in column A in the text. Fill in the
table.

A B

to entertain an audience

a raised floor or platform

a piece of land together with its
buildings

suburbs

a group of actors

immense

outstanding

entirely

the leaders of an organization

building

a Sponsor

to come into being
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Task 4. Find mistakes and correct these sentences.
1. Moscow Art Theatre was found in October 15, 1898.
2. Kremlyovskiy Theatre is situate in building opposite the Saviour
Gate of the Kremlin.
3. Recently a plenty of professional and semi-professional theatrical
companies appeared.
4. It looked a five-pointed star.
Before 1917 several private theatres performed in Moscow.
6. The number of Moscow theatres has sharply increase after the Rev-
olution.

o1

Task 5. Make questions to the following answers.

1.

In 1902 chamber theatre in Kamergerskiy Lane was thoroughly recon-
structed.

2. :
At the theatre such well-known actors have worked and some of them
work now.

3. :
In 1940 in Maryina Roshcha, the Moscow outskirts of those times, a huge
building of the Soviet Army Theatre was erected.

4, :
The Palace of Congresses built in 1961 is the largest theatrical hall in the
capital.

5. :
The theatre was founded on 14 October 1898 and during four years it per-
formed in the rented Hermitage Hall and other occasional premises.

Task 6. What attractions do these sentences deal with?
1. A huge building of this theatre was built in the Moscow outskirts in
1940.
2. Its building was erected in 1817 by architects Andrey Mikhaylov and
Osip Bove.
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3. The statue to this famous Russian playwright has been put up by the
sculptor Andreyev.

4. Semyonova, Ulanova, Lepeshinskaya, Plisetskaya, Bessmertnova,
Maximova, Vasilyev, Lavrovskiy, Liepa, Grigorovich played in this
theatre.

5. It was restored to the design by architect Kavos.

6. The building of the theatre is very beautiful and dominating in the
architectural ensemble of Teatralnaya Square.

7. These theatrical companies were set up on their own from the
MKhAT.

8. In 1902, this theatre to the design by architect Shekhtel with the ac-
tive participation of the theatre’s leadership headed by Konstantin
Stanislavsky and with the help of the patron of art Savva Morozov
was reconstructed.

9. Such plays as “Bez Viny Vinovatye” and “Ne Vse Koty Malenitsa”
were staged in this theatre.

10. This palace was constricted in 1961 and now is the largest the-
atrical hall in the capital of Russia.

11. Stepanova, Prudkin, Yevstigneyev, Smoktunovskiy, Kalyagin,
Vertinskaya acted in this theatre.

12, Such plays as “The Seagull” and “The Cherry Orchard” were
staged in this theatre.

13. Galina Volchek was the artistic director of this theatre for 30
years.

14, It is housed within the Kremlin walls.

Task 7. Make up a short dialogue on the text.

Read the text. Write out unknown words and expressions. Translate
them with the help of the dictionary.
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Moscow’s Circuses

Emergence of the professional circus art in Moscow
l @3 dates back to the early 17th century, when in the artisan

i’ 11 settlements lived and performed skomorokhs (wandering
e %’ minstrel-cum-clowns). In the 18th and the early 19th cen-
[i tury foreign circus riders, horse trainers, acrobats, equili-
brists and conjurers went on tour in Moscow. The first half-stationary circus
in Moscow was set up by the Englishman Jacob Bateson in 1764 in the
form of an amphitheatre next to the Krasnyy Prud (Red Pond) in the vicinity
of today’s Komsomolskaya Square. In 1818 in Prince Kurakin’s riding
house on Staraya Basmannaya Street the Funardi Swedish troupe per-
formed. A prototype of a chapiteau, a summer circus with a tarpaulin cover-
ing, existed for some time in the Neskuchnyy Garden. Louis Suliet built a
wooden circus on Lubyanskaya Square in 1847. In 1853 on the site of to-
day’s Central Department Store (TsUM) next to the Bolshoi Theatre Novo-
siltsev’s Circus was opened.

In 1868 Karl Hinne built the first stone circus in Moscow on
Vozdvizhenka Street. Later on the Morozov’s mansion was built next to it.
It was used as a circus, theatre and a concert hall where concerts of sym-
phony orchestras were given.

The Old Moscow Circus on Tsvetnoy Boulevard is one of the oldest
circuses in Russia. The former rider and gymnast Albert Salamonsky estab-
lished the permanent brick building for the circus on Tsvetnoy Boulevard in
Moscow in 1880. On the 20th of October 1880 the circus was opened with
five rows of seats, box seats, a dress circle, wooden unnumbered benches
and a standing gallery. In 1884, brick stalls were built
and, in 1889 a swimming pool was added. Albert
Salamonsky, himself a remarkable rider, found and at-
tracted to the circus the best horse acts as well as other
phenomenal acts from all over the world. At that time
the circus began to expand its repertoire with elaborate
pantomimes and special performances for children.
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In 1919 the Circus was nationalized in accordance with a decree by
Lenin and became the first Moscow State Circus. During World War |l
(1941-1945) the circus ran uninterrupted. New performances were produced
including special stunts that enacted military hostilities. The audience was
entertained by motor-cyclists, horse fighting and acrobatic clown scenes of
two German soldiers. In the finale, a real tank drove into the ring and
crushed hostile pill-boxes. The brilliant clown Karandash mimicked fascist
warriors. Soon after the War ended, the Circus on Tsvetnoy Boulevard
formed a production company.

New acts and theme performances were created. The chief artistic di-
rector M. Mestetchkin and the talented manager A. Assanov contributed
greatly to the Circus. In 1946 the Clown Studio was introduced. The best
clowns of the Russian circus, including Yuriy Nikulin, graduated from
there. Starting in 1960, Yuriy Nikulin performed for many years as a clown.
In 1983, Yuriy Nikulin was named the chief producer of the Old Moscow
Circus. The last performance in the old building of the Circus took place on
the 13 of September 1985. It was a very emotional event for everyone.

A new building was erected on the old site. The inte-
“" rior of the new building included modern technical equip-

ment, new offices, dressing rooms and stalls for the ani-
%, mals. The foyer was remodeled into the elegant and beauti-
E M ful structure we see today. The hall, with minor changes,
was restored to its original pre-reconstruction state. Several years later, on
the 29 of September 1989 the programme “Hello, Old Circus!” produced by
V. Krymko and N. Makovskaya was the first performance in the new build-
ing. Today, the Old Moscow Circus can accommodate more than 2,000
spectators.

The brothers Nikitin gave performances from 1886 in the adjacent
building accommodated for a riding-house. In 1958 the building was recon-
structed into the panorama cinema “Mir” with a seating capacity for 1,220
people.

In 1911 Nikitin opened his own circus on Bolshaya Sadovaya Street.
Still in the first years after the revolution the second state circus was situat-

X
¥
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ed here which in the late 1920s was reconstructed into a theatre (now the
Satire Theatre is situated here).

Besides stationary buildings various buffoon and temporary structures
were used for circus performances on the sites of festive public gatherings:
on Novinskiy Boulevard and Bolotnaya Square, in Maryina Roshcha and in
Sokolniki.

An establishment of a kindred sort was set up on the basis of the ani-
mal theatre organised by Vladimir Durov, the great scientist, tamer and
clown, in 1912. Durov brought up his pets by caress and not by a knout. In a
new building on the street bearing his name the Moscow Theatrical Centre,
The Grandpa Durov’s Wonderland, is functioning now.

Located on Lenin Hills (today Sparrow Hills), on Vernadskiy Avenue,
southwest of central Moscow, the “New Circus” (as it was called, although
its official name was Moscow Circus On Lenin Hill), opened its doors on
30 April 1971. The building was carried on the design of Yakov Belopol-
skiy, an architect. With 3,300 seats, it is still today the world’s largest in-
door circus, yet its technical installations are what make it truly exceptional.
Among other amenities, the building includes a rehearsal ring backstage in
a space large enough to accommodate big aerial acts; a large stage above
the artists’ entrance to the ring, connectable to the ring through a telescopic
staircase that comes down electrically from under the stage; the possibility
for aerialists to reach their apparatus from the ceiling; and rooms at various
temperatures for the keep of the different animal species.

The jewel of the crown, however, is the system of interchangeable
rings. They are located in a vast basement under the house, around a hy-
draulic elevator placed at their center, and can be rolled in and brought up at
house level. There is a traditional equestrian ring (covered with a special
rubber mat, the first that was used in any circus, and which has become
standard in Russia); a three-meter-deep water basin, equipped with foun-
tains and underwater lighting; an ice ring; a wooden floor with trapdoors for
magicians; and a lighted floor with changeable colors. The system not only
allows to quickly adapt the ring to any need, it also allows the installation of
cumbersome props on a specific ring while another is in use.
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In 2012, however, a change of administrative management at the Bol-
shoi Circus marked the dawn of a new era, and it came with the beginning
of a long-awaited restoration. In 2013, the Ministry of Culture of the Rus-
sian Federation began to renew their interest in the circus arts, which led to
a major clean up of the Russian circus, starting with the way the many state
circus buildings operating in Russia were managed. In the process, the Bol-
shoi Circus passed under the responsibility of the brothers Edgard and
Askold Zapashnyy, who already managed their own private (and success-
ful) circus company, and are probably the most recognizable circus stars in
Russia today — and certainly the most creative.

The Zapashnyys physically modernized the building, as well as in
terms of its internal organization. They added new, cutting-edge technolo-
gies to the old technology that had made the circus unique in its early years,
notably replacing the circular screen at the top of the house by a LED wall
substituting for old projections that were obsolete and not used anymore.
The very contemporary and innovative productions made by Askold Za-
pashnyy attract today a new generation of spectators on Vernadskiy Ave-
nue. Thus the mighty Bolshoi Circus has entered a bright period of renais-
sance.

Chapiteau circuses periodically act in parks, gardens and in the Na-
tional Exhibition Centre (VVTS, former VDNKAR).

One can also refer the Kuklachov’s Cat Theatre to
the circus-type entertainment establishments. The animal
trainer and clown has proved that in spite of the cats’ inde-
pendent character they are clever and yield to training.

Started by renowned Russian clown Yuri Kuklachev
in the 1990s, the theatre boasts a cast of over 200 cats
spanning 38 breeds that play the part of actors in theatrical
performances. These feline stars act alongside human
clowns, climbing over and around them, as well as engaging in a wide vari-
ety of acrobatics, balancing on disco balls and even riding a cat-trapeze con-
traption. All this is woven into an interpretive narrative by Yuri, the thea-
tre's director.
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Task 1. Look through the text and write Russian equivalents for the fol-
lowing words and phrases:

Artisan settlements, in the vicinity of, knout, to wander, dressing
room, to yield, clown, circus rider, kindred, to remodel, equilibrist, festive
public gatherings, half-stationary circus, tarpaulin covering, tamer, sym-
phony orchestra, box seats, standing gallery, foyer, acts, to expand its rep-
ertoire, amphitheatre, elaborate pantomimes, stunts, to enact, a seating ca-
pacity, stalls, minor, changes, buffoon, dress circle, caress, periodically.

Task 2. Match the words with their definitions on the right.

to wander an unusual or difficult feat performed to gain special at-
tention or publicity;
settlement a tender or loving touch or embrace;
circus a list of dramas, operas, pieces, or parts that a company
or person is prepared to perform;
repertoire reduced from a state of native wildness especially so as
to be tractable to humans;
to enact to move around aimlessly or without a fixed course or
goal;
foyer entrance hall, lobby;
caress to place in a certain class so far as cause, relationship, or
source is concerned;
to refer to act out;
stunt a small village;
tame a usually travelling public entertainment that features

clowns, acrobats or animal acts.

Task 3. Give all the derivatives to the following words. Use them in the
sentences of your own.
To tame, to train, science, to restore.

Task 4. Put in order and write the sentences.

1. the circuses circus of in oldest the Old Moscow on Boulevard is
Tsvetnoy one Russia.
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2. 20th on the of standing the October circus was circle opened with
dress box seats five of rows seats a wooden benches unnumbered and
1880 a gallery.

3. Sadovaya circus in Nikitin Bolshaya 1911 his own on opened Street.

4. old was a site building new the built on.on in Vorobyovy to by the
1971 by was the circus headed Hills architects built design group of
Belopolskiy the.

5. as starting in Nikulin a clown performed for Yuriy many 1960 years.

6. restored minor pre-reconstruction the original with hall changes was
to state its.

7. his up by brought not a pets caress by and Durov knout.

8. circus the first up in Moscow half-stationary set by the Jacob Eng-
lishman Bateson in 1764 was.

9. was German the audience clown entertained motor-cyclists fighting
of and horse acrobatic scenes two by soldiers.

10. a chapiteau prototype covering of a a summer circus in a tar-
paulin with existed some time the Neskuchnyy for Garden.

11. Children’s also entertainment Kutuzovskiy can refer to the Cat
Theatre in 25 Kuklachov’s Prospekt the circus-type one establish-
ments.

Task 5. Choose 5 sentences from the text and ask your partner to trans-
late them into English.

Task 6. Make up a summary of the text using key-words.

Unit VI. STREET ARCHITECTURE AND URBAN DESIGN

Carefully read the text. Write out unknown words and expressions.
Translate them with the help of the dictionary. Consult the glossary of ar-
chitecture, restoration and art terms.
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Moscow’s Central Streets

Tverskaya Street, one of the city’s central thorough-
~ fares, is justly considered the main street of the capi-
. i tal. It stretches for four kilometres from the Manege
up to Tverskaya Zastava Square situated next to
Belorusskiy railway terminal. Triumphalnaya Square
marks the beginning of the First Tverskaya-
Yamskaya Street. In olden times, it was the road
from Moscow to Tver. In the late 15" century it merged with the road lead-
ing to Velikiy Novgorod. People who used to come from those cities built
here their houses, trade stalls, smithies that grew in a settlement.

Since the 17" century, Tverskaya has been considered the main street
of the city. Foreign ambassadors took the street to get to the Ambassadorial
Court in Kitai-Gorod, tsars also travelled along it. There were two monas-
teries situated on it: the St Moses Monastery on the site of the present
Manezhnaya Square and the Monastery of the Ascension opposite
Bryussov Lane (neither of them have survived to the present day).

When in the 18" century the capital of the Russian Empire was
moved to St Petersburg, Tverskaya Street saw rulers coming to Moscow to
be crowned or to celebrate military victories. On such occasions the street
was decorated with ceremonial arches, pictures, statues, carpets and ver-
dure. After the 1812 fire stone buildings mushroomed along the street.
Those were fashion clothes, shoe and jewellery shops. Six of the city’s
seven hotels were located on Tverskaya Street. Numerous coaches rattled
up and down the street making it noisy and crowded.

At the turn of the century merchants Yelisseyev, Philippov and oth-
ers built a lot of apartment houses and shops on the street.

After the October Revolution it regained its status of the main street
of the capital. It was here that they started to translate the Plan for Recon-
struction of Moscow into reality. While Kitai-Gorod is justly called the ar-
chitectural preserve of the old Moscow, Tverskaya Street (in the Soviet pe-
riod called Gorkiy Street) could be referred to as "the street of the socialist
architecture".
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Reconstruction of Tverskaya started in the 1930s. The street was
considerably widened (within the limits of the Boulevard Ring) and
straightened. The architectural image of the street is complemented with its
squares — “pauses”, each having a character of its own. At the intersection
of Tverskaya Street and Okhotnyy Ryad there is the building of the State
Duma (on the right-hand side) and National Hotel (Mokhovaya St., on the
left-hand side). Up to 2002 beyond National
Hotel there was a 22-storey Hotel Intourist
(architect Voskresenskiy), now housed by [ 1]
The Ritz-Carlton Moscow Hotel. Since 1946, |
the neighbouring building with atlantes (No. _if—
5, late 19™ century, former Postnikov Pas- ERifS
sage) is occupied by the Yermolova Theatre. ‘
It was founded in 1925.

On the opposite side there is a 7-storey building No. 4 decorated with
the "Harvest" stucco design. This long house ends at Kamergerskiy Lane.
Here, in 1902, architect Shekhtel built the Moscow Art Theatre (MkHAT)
named after Chekhov. The theatre is connected with the names of Konstan-
tin Stanislavskiy and Vladimir Nemirovich-Danchenko. They founded
MKhAT in 1898.

Further up Tverskaya on the left stands an austere building (No.7).
This is the Main Telegraph Office (1925-1937, architect Ivan Rerberg).
The first trunk telegraph line Moscow-St Petersburg was put in operation
in 1852 at a building in nearby Gazetnyy Lane. Currently the building is
owned by the Rostelekom, Russia’s largest provider of digital services.
According to the company’s press release issued in May 2020, the building
awaits restoration, renovation and upgrading. The project has been devel-
oped by the British David Chipperfield Architects company.

Let’s go back to its history. In 1789 the site of
the present Main Telegraph Office was occupied
by a columned building of the Noble University
for the children of aristocrats. Great Russian po-
L. ets Zhukovskiy, Griboyedov and Lermontov
= studied in it. The same building housed a print-
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ing shop and a bookshop of the Moskovskiye Vedomosti Daily. This fact
accounts for the name of the neighbouring lane called Gazetnyy in Soviet
times named after Ogarev.

In 1870 after the construction of Smolenskiy (now Belorusskiy) rail-
way terminal taverns, pubs, shops and hotels mushroomed along the street.
In 1872, horse-drawn tram service was opened from the centre to the ter-
minal. Then the street was paved with cobble stones and lit with kerosene
lanterns. At the beginning of the century, the look of Tverskaya-Yamskaya
started to change. Numerous apartment houses, respectable hotels and ad-
ministrative buildings were built.

A triumphal arch was built up in 1814 on
Tverskaya Zastava Square. It was put here to celebrate F
the return of winners of the war against Napoleon. In |
1834 the arch was replaced by a stone one (architect
Osip Bove) which stood here up to 1936, when during
the area’s reconstruction it was dismantled and stored
away for over 30 years. In 1968, it was re-erected on Kutuzovskiy Prospekt
(Avenue) next to the Battle of Borodino Panorama Museum.

The 1814 events gave an impetus to development of Tverskaya
Zastava Square. In 1870 one of the first railway terminals was put in opera-
tion here. In 1909 the terminal underwent reconstruction (engineer
Strukov), and in 1938 an entrance to Belorusskaya Metro Station was built
in the terminal (architects Andrikanis and Bykova). Thanks to reconstruc-
tion, the fagade of the terminal got back its 1909 look.

A statue of the writer Maxim Gorkiy was built up on the square in
1951 (sculptors lvan Shadr and Vera Mukhina). Belorusskiy railway ter-
minal saw soldiers leaving for the fronts of the Second World War. In
1945-1947 it welcomed the winners back from the most devastating war of
the 20th century. The whole place and the city was flooded with flowers
brought for the heroes who had protected their own country and freed half
Europe at the cost of millions of lives.
<l The overpass above Belorusskiy railway terminal
@ marks the beginning of Leningradskiy Prospekt (Av-
enue) — the widest thoroughfare of the capital (up to
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120 metres). The avenue boasts of a hippodrome, the Sports Palace, VTB-
Arena (former the Dynamo Stadium), Petroff Palace Hotel — an architec-
tural monument of the 18th century (1775-1782, architect Matvey Ka-
zakov), and the Moscow air terminal. The avenue leads to Sheremetyevo
International Airport; it will also bring you to the river terminal, beaches of
the Khimki reservoir and VVolokolamskoye Highway (to Tushino).

Task 1. Put in order and write words. Use your active vocabulary.
ohmmurso
ruvreed
tteral
oraistactr
locbeb
taosh
mstyih
torrhofuhaeg

Task 2. Translate from English into Russian.

Central thoroughfare, to emerge, to get to, to pave, the Monastery of
the Ascension, an austere building, to survive, respectable hotel, hippo-
drome, the Russian Empire, ruler, neighbouring building, perfumery, jew-
ellery shop, noisy, railway terminal, apartment house, side street, kerosene
lantern, to rattle up and down, to widen, a settlement, a printing shop, to
widen, coach, complement, intersection, crowded, on the opposite side,
military victory trade stalls, trunk telegraph line, a souvenir shop, adminis-
trative building, merchant, to regain, to flood, to put in operation, cobble
stone, architectural image, to dismantle.

Task 3. Find 15 words from the active vocabulary in the grid. They can
be horizontal, vertical, diagonal and backwards.
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Task 4. Write all types of questions to these sentences.

1.

9.
10.

Tverskaya Street stretches for four kilometres from the Manege up to

Tverskaya Zastava Square situated next to Belorusskiy railway ter-

minal.

People who used to come from those cities built here their houses,

trade stalls, smithies that grew in a settlement.

After the 1812 fire stone buildings mushroomed along the street.

After the October Revolution Tverskaya Street regained its status of

the main street of the capital.

Reconstruction of Tverskaya started in the 1930s.

At the intersection of Tverskaya Street and Okhotnyy Ryad there is

the building of the State Duma (on the right-hand side) and Hotel

National (on the left-hand side).

Here in 1902 architect Shekhtel built the Moscow Art Theatre

(MKHAT) named after Chekhov.

In 1872, horse-drawn tram service was opened from the centre to the

terminal.

A triumphal arch was built up in 1814 on Tverskaya Zastava Square.
In 1870 one of the first railway terminals was put in operation

here.
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1

1. The avenue leads to Sheremetyevo International Airport; it will
also bring you to the river terminal, beaches of the Khimki reservoir
and Volokolamskoye Highway.

Task 5. Translate into English and complete the sentences.

1
2

3.

o N o o

9.

. B 18 Beke cronuia Poccuu Obla ... .
. B 1930 rony Hauanacs ... .
[Tocne coopyxenust CmoieHCKoro (Tenepb bemopycckoro) Bok3aia B

Ha nepeceuenun TBepckout ynuipl ¢ ynuuend OXOTHBIM psij pacro-
JIOXKEHHI ... .

3nanue LlenTpanbHoro tenerpada pacrnoaoxkeHo ... .

TpuymdanbHas apka Oblj1a TOCTPOEHA ... .

[Tocne 1812 rona 3qanus U3 KamHA ... .

[TamsaTHUK coBeTckOMYy mucatento Makcumy ['oppkomy OBLT BO3-
JIBUTHYT ... .

B ToMm xe caMOM 31aHMM HaxOJUTCS TUHOTPpAPus U ... .

10. B 10 Bpems xak Kutai-ropon mo npaBy Ha3bIBalOT apXHTEK-

TYPHBIM 3aIIOBEIHUKOM ... .

Task 6. Tick the correct sentence. Correct the wrong ones.

1

2

. Tverskaya Street stretches for two kilometres from the Kremlin up to
Tverskaya Zastava Square situated next to Kurskiy railway terminal.
. Five of the city’s seven hotels were located on Tverskaya Street.

3. After the World War 11 it regained its status of the main street of the
capital.

4.
S.

7.

Beyond Metropol Hotel is a 22-storey Hotel Intourist.

Here in 1902 architect Shekhtel built the Moscow Art Theatre
(MKHAT) named after Chekhov.

Its fagade is decorated with an illuminated revolving statue on the
second floor level.

A Triumphal Arch was put here to celebrate the return of winners of
the war against Napoleon.
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8. Thanks to reconstruction, the facade of the terminal got back its
1920 look.

9. Belorusskiy railway terminal saw soldiers leaving for the fronts of
the First World War and in 1945-1947 it welcomed the winners back
from the most devastating war of the 20th century.

10. The avenue boasts of a hippodrome, the Sports Palace, the Dy-
namo Stadium, the Petrovskiy Palace.

Task 7. Make up a summary of the text.

Before studying the text, answer the question: What is the Arbat fa-
mous for?

Read and write out unknown words and expressions. Turn to the
glossary of architectural, art and restoration terms.

The Arbat

2 A small street right in the centre of Moscow is only 850
«‘: metres long and has no magnificent palaces and houses to
£ boast of, but its Moscow character, if we may put it so,
2 | makes it one of the Muscovites’ favourite streets. The old
Arbat had enjoyed popularity long before it became the first pedestrian
street in Moscow with numerous cafes, snack bars, restaurants, kiosks and
souvenir stalls, Narushkin’s museum was opened there.

The street luckily avoided hasty reconstruction of the Soviet period,
which accounts for its original look with houses of various styles dating
from different times. The side-streets off the Arbat also keep genuinely
Moscow names: Krivoarbatskiy, Sivtsev Vrazhek, Borisoglebskiy, Mol-
chanovskiy, Nikolopeskovskiy but were less lucky in keeping their original
appearance.
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It 1s true that the Arbat’s street poets, musicians, artists and numerous
visitors make it a noisy place till early hours which creates many problems
for those few people who still live here.

We shall start our trip from history. The word Arbat is Arab in origin
and means "suburbs", which this place actually was in the 14"-16" cen-
turies. It could have been brought by Arab merchants. The name Arbat was
referred not only to the street itself but also to the whole area from the
Kremlin up to modern Sadovoye Koltso (Garden Ring) between
Vozdvizhenka, the Arbat and Smolenskaya Square.

In the 16™ century the area now occupied by Novyy (New) Arbat
Street was also called Arbat for quite a long time despite Tsar Alexei Mi-
Khailovich’s order of 1658 to call it Smolenskaya Street. However, the Ar-
bat has retained its official name since the late 17 century. In the 15"-16™
centuries, the Arbat was a part of the road to Smolensk.

The street often saw Russian troops marching to defend the country’s
western borders, invasions from the East, South and West. That is why the
street and its northern approaches were inhabited by streltsy (“sharp-
shooters”, a well-armed force enjoying special privileges); one regiment
was stationed in the middle of the street, and another at its end.

Besides the streltsy, there were settlements of the court’s carpenters
(Plotnikov Lane), silversmiths (Serebryanyy Lane) and Mint workers
(Denezhnyy Lane) who inhabited the street and nearby lanes. The soil here
was not rich, there were sands showing on the surface (that gave names to
Spasopeskovskiy and Nikolopeskovskiy lanes).

During the reign of Peter the Great the clergy started to
W scttle down here.

'\"’"f" After the 1736 fire the street was widened but still re-
¥ mained comparatively narrow, like we see it today. Es-
Uy tates of Counts Sheremetyev and Osterman and of Prince
4 Golitsyn appeared on the site.

A After the 1812 fire many houses in the Empire style were
constructed on the street, one of them which belonged to Count Bobrinskiy
(N0.37) still exists, while others were largely rebuilt.
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In the second half of the 19" century the Arbat changed its looks and
character. The houses mainly belonged to merchants and were used as
stores and jewellery shops decorated with various signs. Horse-drawn
trams started to run in the street, cabs rattled on its cobble-stone pavement,
numerous pedestrians walked on the stone sidewalks.

In the beginning of the 20" century, multi-storey apartment buildings
were erected on the Arbat. In 1904, the Arbat saw electric trams. In the
Soviet times, the traffic became so heavy that a new avenue had to be laid
through the district. The New Arbat took on the main traffic heading to
Kutuzovskiy Prospekt. It gave an opportunity to turn the old Arbat, now
free of traffic, into a pedestrian street, and it very quickly became one of
the most popular sites in Moscow. The street was paved with coloured
concrete slabs, which replaced grey asphalt.

At present Arbat has turned into a mall. One of the Arbat’s main at-
tractions is the artists who peddle their pictures and souvenirs. It is one of
the streets especially favoured by Muscovites.

Task 1. Scan the text and find Russian equivalents of the following:
Magnificent palace, souvenir stalls, luckily, hasty reconstruction, to
account for, side-street, genuine, noisy, to refer, to retain, the Russian
troops, to march, invasion, border, to approach, to settle down, regiment,
carpenter, clergy, horse-drawn tram, cobble-stone pavement, sidewalk,
multi-storey apartment building, mall, to peddle, to station, mint.

Task 2. Which words go together according to the text?

snack merchants
original street
numerous visitors
Arab bar
Smolenskaya attraction
Sadovoye privileges
western sidewalk
special Koltso
nearby lanes
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stone look
a pedestrian borders
main Square

Task 3. Open the brackets and put the verb in the correct tense form.

1.

10.

The old Arbat (to enjoy) popularity long before it (to become) the
first pedestrian street in Moscow with numerous cafes, snack bars,
restaurants, kiosks and souvenir stalls.
We (to start) our trip from history.
The Arbat (to be) a noisy place till early hours which (to create)
many problems for those few people who still (to live) here.
However, the Arbat (to retain) its official name since the late 17
century.
During the reign of Peter the Great the clergy (to start) to settle
down here.
The soil here (not to be) rich, there (to be) sands showing on the sur-
face.
Horse-drawn trams (to start) to run in the street, cabs (to rattle) on its
cobble-stone pavement, numerous pedestrians (to walk) on the stone
sidewalks.
In the second half of the 19" century the Arbat (to change) its looks
and character.
The New Arbat (to take) on the main traffic heading to Kutuzovskiy
Prospekt.

It (to give) an opportunity to turn the old Arbat, now free of
traffic, into a pedestrian street, and it very quickly (to become) one of
the most popular sites in Moscow.

Task 4. Note down 5 questions on the text and ask them to your partner.

Task

5. Choose any 5 sentences from the text and ask your partner to

translate them into English.
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*Task 6. Refer to Unit 3 in Reader.

Carefully read the text on MOSCOW STATE UNIVERSITY. Write
out unknown words and expressions. Translate them with the help of the
dictionary.

Moscow State University

Moscow State University was established in 1755. The

/ _ . :
‘ Ui 7 foundation of the University became possible only due
SN 7 to the efforts of Mikhail Lomonosov. He was not only
17555 the outstanding Russian scientist in many branches,

but also talented poet and statesman. The Empress Yelizaveta Petrovna
signed an edict about the foundation the University on 12 January of 1755
on the day of St Tatyana. It was this that started the holiday for Moscow’s
students — Tatyana’s Day and St Tatyana became the patron saint of Mos-
cow University.

From the beginning it was very small university. There were only 40
students, 10 professors, 3 faculties (philosophy, law
and medicine). The University’s first building was sit- A
uated on Red Square on the site where the State His-
torical Museum is now. It grew very fast and soon be-
came an important center of culture and education. The
best Russian and European professors were invited and gave lectures here.
The University’s library during a hundred years remained the only public
library in Moscow. Very soon the University outgrew its first building. In
1785 Catherine the Great presented the University with some land in
Mokhovaya Street, opposite the Kremlin wall. One year later the construc-
tion work on what was to be a majestic building in a classical style were
started under the supervision of Matvey Kazakov. Nowadays this building
still houses four faculties.

During the Napoleonic invasion in 1812 after the fire the University
was seriously damaged. The fire cost the destruction of some buildings and
laboratories, unique collection and equipment. As well as the library con-
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sisting of 20,000 volumes were lost. Later some scientific establishments
and also private persons donated the University many books, ancient man-
uscripts to form the new library. In 1832 Tsar Nicolas | bought the old
mansion of the Pashkovs and presented it to University. Today it houses
the faculty of journalism.

I & In 1863 the University Charter was adopted. By that

time the four faculties — physics and mathematics, law
and medicine had about 1,500 students.
@ After the Great Patriotic war of 1941-1945 the old
buildings of MSU, situated in the centre of the city, op-
posite the Kremlin, couldn’t accommodate constantly increasing amount of
students and newly appearing faculties. Therefore, a new university cam-
pus was constructed on the VVorobyovy Hills.

Today Moscow University is one of the biggest in the world. It is the
main higher educational institution in our country and in Moscow. It com-
prises 30 faculties and has more than 40,000 undergraduates.

The construction of the building of the University lasted since 1949
to 1953 and was done by the design of architect Rudnev. The 42-storyed
main building is 146 meters high with the spire, which is topped with a
five-pointed star (5 meters in diameter). It is the highest of seven Mos-
cow’s skyscrapers, built in Moscow after its 800" anniversary. The sky-
scraper is visible from various parts of the city. Three faculties are located
here — mechanic and mathematic, geology and geography, as well as the
Rector’s offices, assembly hall and the Geography museum. Other facul-
ties are scattered on the territory, which is more than 2,000 hectares. World
biggest clock, barometer, hydrometer and thermometer (all 9 meters in di-
ameter) are seen on four towers of the main building of the University.
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The central section has on both sides 18-story wings, flanked, in
turn, by 12-storyed buildings, which contain rooms for students and post-
graduates and apartments for professors. A preparatory department was
organized for foreign students from more than 70 countries to help them in
learning the Russian language. The whole construction with different buil-
dings in complex has 40 buildings, surrounded by a wide belt of greenery
and flower gardens. The University campus includes also a club for stu-
dents, summer sports center, a gymnasium and a swimming pool, four mu-
seums, observatory and botanical garden on the territory. The library has 6
million volumes.

In front of the fagade, facing the Moskva river there is a big square
and a lovely alley decorated with busts of famous Russian scientists. The
alley leads to the best observation point of the city; tourists are brought
here to enjoy the panoramic view of Moscow.

Since 1953, most of the faculties have been situated on Vorobyovy
Hills, in southwest Moscow. In the post-war era, |. Stalin ordered seven
tiered neoclassic towers to be built around the city. It was built using Gu-
lag labour, as were many of Stalin's Great Construction Projects in Russia.
The MSU main building was the tallest building in Europe until 1990. The
central tower is 240 m tall, 36 stories high.
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1 Along with the university administration, the Museum
e® . of Earth Sciences and faculties of Mechanics and Math-
Y0 ;." ematics, Geology, Geography, and Fine and Performing
_W Arts are in the Main building. The building on
. Lid | Mokhovaya Street houses the Faculty of Journalism, the
Faculty of Psychology, and Institute of Asian and African Countries. A
number of faculty buildings are located near Manege Square in the centre
of Moscow and a number of campuses abroad in Ukraine, Kazakhstan, Ta-
jikistan and Uzbekistan. The Ulyanovsk branch of MSU was reorganized
into Ulyanovsk State University in 1996.

As of 2009, the university had 39 faculties and 15 research centres.
A number of small faculties opened, such as Faculty of Physics and Chem-
istry and Higher School of Television.

In world rankings, MSU was ranked 101%-150" by the Academic
Ranking of World Universities 2022; No.75 by QS World University
Rankings 2023, and N0.335 by U.S. News & World Report 2023.

According to the some international rankings MSU is the highest-
ranked Russian university (with the nearest Russian competitor being Saint
Petersburg State University), but it was consistently ranked outside the top
5 nationally in 2010-2011 by Forbes and Ria Novosti/HSE, with both rat-
ings based on data set collected by HSE from Russian Unified State Exam
scores averaged per all students and faculties of university.

The university has contacts with universities in the world, exchang-
ing students and lecturers. It houses the UNESCO International Demogra-
phy Courses and Hydrology Courses. In 1991 the French University Col-
lege, the Russian-American University, and the Institute of German Sci-
ence and Culture were opened.

Task 1. Answer the following comprehension questions:
1. When was Moscow State University established?
2. Owing to whom did the foundation of the university become possi-
ble?
3. The University was opened under the reign of Catherine II, wasn’t it?
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4. Who became the patron saint of Moscow University? When do we
mark St. Tatyana’s day?

5. Did the University occupy large area or not at first?

6. Where was its first building situated?

7. When was the University presented some land to build new premises
on?

8. What disaster damaged the University buildings greatly?

9. Who presented the old mansion of Pashkov Family to the University
after the fire? What faculty is located there now?

10. When was the University Charter adopted? How many facul-
ties and students did the University have by that time?

11. Why and where was a new university campus constructed?

12. Moscow State University is the second biggest university in the

world, 1sn’t 1t?
13. Who designed the main building of the University?

14, Is the main building high? How many floors does it have?
What faculties are located there?

15. How long did its construction last? How does the main build-
ing look like?

16. Is the University campus huge?

17, Only Russian students study in Moscow State University at
present, don’t they?

18. What is the big square in front of the University’s main build-

ing decorated with?

Task 2. Look through the text and write Russian equivalents for the fol-
lowing words and phrases:

bnaronapss komy-1100, YHUBEPCUTETCKUM TOPOJOK, M37aBaTh yKas,

OapoMeTp, 1oJi pyKOBOACTBOM, aCIUPaHT, APEBHSSI PYKOIMUCh, CMOTPOBAast

miomanaka, pasMCildarb CTYACHTOB, TOM, OKPYXKaTb, 3CJICHbL, T'MAPOMCTP,

Hay4dHas OpraHu3aiys, 00TaHWYECKHWH CaJ, BBIIAIONIUNCS TOCYIapCTBEH-

HBIN Jearens, HeOOCKpeO (BhICOTKA), 0OCepBaTOpHs, XapTusl, MOJTOTOBU-

TCIBbHOC OTACIICHUC, 1aPUTh, TMMHACTHUYECKUM 3aJl.
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Task 3. Find 10 words from the active vocabulary in the grid. They can
be horizontal, vertical, diagonal and backwards.

MmO oo Z—oZ> v dCcC|o
X clm<lolw o zoZor <r
O Z 9 «<|Zzwunclu < ool —
T —|>mMZ<|OC N> DT>
> <L owoIHTncizolzo
Zm- A< N> m- 00 TX >
O I Z>H oz > Zmm—|D
mowmomc| > —0ZZ0un z<<
AN TIZITIAZ0O>PO00Z0 0
X 4~ <O > Z—|<|mMO|X| —
O <|IT|w|Mc|r| oz g —|- <l
“ X CTIONOCODmO|lZr o
OlO|Hd|N|xmm B> OV < X Ww

Task 4. Which words go together according to the text?

became campus
outstanding statesman
Tatyana’s view
gave journalism
public invasion
construction lectures
classical garden
Napoleonic building
unique collection
scientific point
ancient Day
faculty of work
increasing star
university possible
higher educational  library
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five-pointed style

Moscow’s section

main establishments
foreign alley

central manuscripts
botanical Institution
lovely students
observation amount
panoramic skyscrapers

Task 5. Read the text again and say whether these statements are true or

false.
1.

© N oo

9.

10.

11.

The Empress Anna loannovna signed an edict about the foundation
the University on 22 January of 1755 on the day of St. Tatyana.

Later some scientific establishments and also private persons donated
the University many books, ancient manuscripts to form the new li-
brary.

In 1785 Peter the Great presented the University with some land on
Myasnitskaya Street, opposite the Kremlin wall.

The University’s first building was situated on Smolenskaya Square
on the site where the Foreign Office is now.

The skyscraper is visible from various parts of the city.

Moscow State University was established in 1708.

In 1900 the University Charter was adopted.

The University campus includes also a club for students, summer
sports center, a gymnasium and a swimming pool, four museums,
observatory and botanical garden on the territory.

A preparatory department was organized for home students to help
them in learning Russian language.

After the Great Patriotic war of 1941-1945 the old buildings of
MSU, situated in the center of the city, opposite the Kremlin, could
accommodate constantly increasing amount of students.

From the beginning it was very large university.
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12, The fire cost the destruction of some buildings and laborato-
ries, unique collection and equipment.

13. The alley leads to the best observation point of the city; tourists
are brought here to enjoy the panoramic view of Moscow.
14, World biggest clock, barometer, hydrometer and thermometer

(all 5 meters in diameter) are seen on four towers of the main build-
ing of the University.

15. The 12-storeyed main building is 130 meters high with the
spire, which is topped with a double-headed eagle (5 meters in diam-
eter).

16. The library has 8 million volumes.

Task 6. Translate from Russian into English.

1. Jlyumux poCCHUUCKHX W 3apyO€KHBIX MperojaBaTeieil mpuriamamoT
YUTATh JIEKIMU U MPOBOAUTH CEMHHApbl B MOCKOBCKOM ToOCyJap-
CTBEHHOM YHUBEPCHUTETE.

2. MT'Y cerogusa — 3to 39 dakynpreroB u 0koi0 40000 cTyaeHTOB CO
BCETO MHUpA.

3. B yHHBEpPCUTETCKOM TOPOJKE €CTh HE TOJBKO OOILIEKUTHUS IS CTY-
JICHTOB W TIperojiaBaTesiel, HO U CIOopT3all, OacceiH, CTyIeHUeCKUN
KITy0, 4yeThipe My3esi, 00cepBaToOpusi 1 OOTAHUYECKUI cal.

4. TaTpHUH JI€Hb — 3TO HE TOJBKO Mpa3IHHUK cTyaeHToB MI'Y, HO u
BCEX CTyJIeHTOB Poccun.

5. Ilocne Benukoit oredyecTBeHHOW BOUMHBI 31manuss MI'Y B 1neHTpe
MOCKBBI HE MOTJIM YK€ BMEIIATh MMOCTOSIHHO PACTyLIEE KOJIUYECTBO
CTYJICHTOB U HOBbIE (haKyJIbTETHI.

6. I'maBHOe 31aHKMe YHUBEpPCUTETA — camasi OoJibllasi BHICOTKa MOCKBBI,
KOTOPYIO BUIHO U3 JIFOOOT0 pailoHa ropoa.

7. Muxaun JloMmoHOCOB, ocHOBaTelb MOCKOBCKOI'O TOCYAapCTBEHHOIO
YHUBEPCUTETA, ObUT HE TOJBKO BBIJIAIOIIMMCS YUYEHBIM, HO U TaJIaHT-
JIMBBIM II03TOM, a TAKXKE TOCYJapCTBEHHBIM JEATEIIEM.

8. MI'Y —at1o0 rnmaBHbli yHUBepcuTeT Poccun.

9. B 1949-1953 rony Ha BopoObeBbIx ropax ObLI MOCTPOEH OOJBLION
YHUBEPCUTETCKUM CTYJAEHYECKUN TOPOIOK.
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10. Bo Bpems IlepBoii MUPOBOM BOMHBI 3JaHUE YHUBEPCUTETA, A
TaKke jJadoparopuu, 000pyI0BaHUE U OUOJIHMOTEKAa CHUIIBLHO IMOCTpa-
JlaJI OT TOoXapa.

Task 7. Make up a summary of the text using key-words.
Task 8. Do Test 2.

*Task 9. Refer to Unit 4 in Reader.

Diligently read the text on ARCHITECTURAL MONUMENTS OF
THE SOVIET TIME. Write out unknown words and expressions. Turn to
the glossary of terms, if necessary.

Unit VII. A GLIMPSE ON ARCHITECTURAL MONUMENTS
OF THE SOVIET AND RUSSIAN TIME

The Architecture of the Moscow Underground

The Moscow Metro is the most popular and convenient
means of transport in Moscow. It looks different from
subways in other European capitals. Its underground ves-
tibules finished with marble were to represent the glory
of the Soviet Union as a great power and heroic
achievements of its people carved in stone and cast in
bronze, glittering in mosaics and stained glass. Fourteen lines and more
than 250 stations form a whole underground city with its own "historical
centre and suburban districts. First subway draft designs appeared in 1901,
and in 1902 engineer E. Balinskiy suggested to connect Zamoskvorechye
(the part of the city beyond the Moskva river) with
Tverskaya Street by an underground line with trains |
going in part along open viaducts. The First World
War, the Revolution and post-revolutionary upheav- Foisa
als delayed the realization of the project for more
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than 20 years.

Only in 1931 construction of the first line of the underground was
started, and in 1935 the first thirteen stations were opened which connected
the Sokolniki Park with the Gorkiy Park. Each station has its own memo-
rable image, and all together they form a unique architectural ensemble;
acquaintance with it may give you an idea of different styles and trends,
typical of Russian architecture and art of the last fifty years.

The stations of the first and second stage built shortly before the Sec-

ond World War are of greatest interest. These are, in the first place:
Krasnye Vorota (architects I. Fomin and N. Ladovskiy), Teatralnaya (ar-
chitect 1. Fomin), Ploshchad Revolutsii (architect A. Dushkin), Maya-
kovskaya (architect A. Dushkin), Kropotkinskaya (architect A. Dushkin),
Komsomolskaya-radial (architect D. Chechulin) and Belorusskaya-radial
(architects N. Andrikanis and N. Bykova).
The architecture of the first and second stages of the
underground have a certain stylistic unity in combining
i pillar support and a sloping arch of entrance doorways.
:‘. Marble of different tints (Krasnye Vorota), bronze
| sculptures (Ploshchad Revolutsii), multi-coloured mo-
saics (Mayakovskaya) and originally placed lamps
TS (Kropotkinskaya), harmonised with the general style of
the architectural design, render architectural and plastic splendour to the
look of the stations, good visibility and comfort reminding of national ar-
chitectural designs (repeated arches, combination of stone and tiles, variety
of supporting pillars’ shapes).

The third and fourth stages of the underground
were built during the war, the most impressive stations
of the circular line were completed soon after its end,
notwithstanding all the hardships and post-war economic :
disruption. During the war Avtozavodskaya (architect A. Dushkin) and El-
ektrozavodskaya (architects V Gelfreich and I. Rozhin) stations were built.
The decoration of Avtozavodskaya Station, along with polished plates of
coloured marble includes mosaic panels ("Russian Knights" and "Parade
on Red Square on 7 November 1941" by V. Borodichenko and F. Lecht).
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The Elektrozavodskaya Station is characterized by the uniform austerity of
the design, where white marble pylons and large, multi-figured reliefs
(sculptor G. Motovilov) are combined with the red marble of the walls and
original lamps set into the vaults.

% s During the first post-war decade the ensemble of the cir-
| cular line of the Metro was formed, in which opulent
"Soviet Baroque" style was used (Paveletskaya, Novoslo-
bodskaya, Dobryninskaya, Kurskaya, Taganskaya,
Prospekt Mira and other stations). The best example of "Soviet Baroque"
of the Stalin epoch, besides the skyscrapers and pavilions of the National
Exhibition Centre is the Komsomolskaya-circular Station (opened in 1952,
architect Alexei Shchussev, engineer A. Semyonov, artist Pavel Korin).
The architectural design and decor of the station were to symbolize victory
in the Great Patriotic War of 1941-1945 by profuse artistic effects.

The architectural design of the station is stylized as .
Russian Baroque (cartouches, rich floral ornament, or-
namental mosaic frames). Gilded bas-reliefs and mosaic M
panels made of smalt and precious kinds of rock, glorify '
Russian and Soviet arms (portraits of Alexander Nevskiy, Dmitriy
Donskoy, Kuzma Minin and Dmitriy Pozharskiy, Alexander Suvorov and
Mikhail Kutuzov, "Seizure of Reichstag” and "Victory Parade™). Solemn
and classical in style architectural design of Oktyabrskaya-circular (archi-
tect L. Polyakov, 1949) where Russian Empire stylization looks absolutely
natural and up-to-date contrasts with the diversely styled Komsomolskaya-
circular.

The image of underground vestibules has changed since
the end of the 1950s, and especially in the 1960s, their ar-
chitecture became more functional, simple and laconic in
its artistic design. A trend to reduce construction costs led
to simplification of design, to a search for new finishing materials (ceramic
plates, stainless steel, pressed marble crumb). Nevertheless, artistic ele-
ments in design are still present: sculpture, mosaics, marble inlays, casting,
white and coloured marble still decorate the vestibules. Each station has its
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own architectural and artistic design: Polyanka, Orekhovo, Borovitskaya,
Tretyakovskaya, Pushkinskaya, Rizhskaya, Tsaritsyno and others.

Each line is identified by a name, an alphanumeric index (usually
consisting of just a number) and a colour. The colour assigned to each line
for display on maps and signs is its colloquial identifier, except for the
nondescript greens and blues assigned to the Kakhovskaya, the Zamoskvo-
retskaya, the Lyublinsko-Dmitrovskaya, and Butovskaya lines (route 11, 2,
10, and 12). The upcoming station is announced by a male voice on in-
bound trains to the city center (on the Circle line, the clockwise trains) and
by a female voice on outbound trains (anti-clockwise trains on the Circle
line).

The metro has a connection to the Moscow Monorail, a 4.7-kilometre
(2.9 mi), six-station monorail line between Timiryazevskaya and VDNKh
which opened in January 2008. Prior to the official opening, the monorail
had operated in "excursion mode" since 2004.

Also, from 11 August 1969 to 26 October 2019, the Moscow Metro
included Kakhovskaya line 3.3 km long with 3 stations, which closed for a
long reconstruction. On 7 December 2021, Kakhovskaya is reopened after
reconstruction as part of the Bolshaya Koltsevaya line. A reopening in ear-
ly 2023 at Varshavskaya and Kashirskaya stations is planned as part of the
Big Circular line.

The Moscow Metro is undergoing a major expansion; current plans
call for almost 150 kilometres of new lines to be opened between 2012 and
2022. There were 15 tunnel boring machines working in Moscow as of
April 2013 with 24 planned by the end of 2013.

The Big Circle line is the third circle line on the system, running out-
side of the existing circle Koltsevaya line and interlocking with Moscow
Central Circle, with a temporary branch to Delovoy Tsentr station in Mos-
cow International Business Centre.

The first section of the line opened on 26 February 2018 with the re-
maining stations opened on 1 March 2023. The line includes 31 stations
including three from the former Kakhovskaya line and over 66 kilometers
of track. In November 2017 the city estimated the total cost of the project
at 501 billion rubles, up from earlier estimates of 378.9 bn rubles
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In addition to major metro expansion the Moscow Government and
Russian Railways plans to upgrade more commuter railways to a metro-
style service. New tracks and stations are planned to be built in order to
achieve it.

Task 1. Look through the text and find Russian equivalents of the follow-
ing:

Vestibule, trend, to represent the glory, viaduct, convenient means of
transport, to glitter, stained-glass, to cast in bronze, stylistic unity, draft de-
sign, to be carved in stone, stainless steel, subway, suburban district, to
glorify, pressed marble crumb, economic disruption, sloping arch, simplifi-
cation, diversely, entrance, uniform austerity, tint, upheaval, laconic, plas-
tic splendour, repeated arches, notwithstanding, ceramic plates, opulent,
skyscrapers, memorable image, pillar, bas-reliefs.

Task 2. Find mistakes and correct these sentences.

1. In 1935 the first twenty stashions are opened which conected the
Sokolniki Park, the Izmailovskiy Park with the Gorkiy Park.

2. The imige of undergraund vestibules changed sinse the end of the
1950s.

3. First subways draft desains appear in 1861.

4. In 1902 engineer E.Balinskiy to connect sugested Zamoskvorechye
with Tverskaya Street with an underground lain with trains going in
part along open viaducts.

5. Oktyabrskaya-circular has got popular stile architectural design.

6. The stations of the first and second stage were build shortly before
the First World War.

7. The third and fourth stages of the underground are built during this
year.

8. After the first post-war decade, ansemble of circuler line of the Met-
ro is form.

9. The Moscow Underground look diferent from subways in other
American capitals.
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10. Best exampel of "Soviet Baroque" of the Khrushchev epoc, be-
sides the skyscrapers and pavilions of the Nashional Exibition Centre
Is the Belorusskaya-circular station.

Task 3. Fill in the blanks with the suitable words:

Popular, profuse, convenient, form, Baroque, suburban, the First
World War, natural, decorate, diversely, project, victory, unigue, sty-
listic unity, floral, own, up-to-date, sloping arch, cartouches, Avtoza-
vodskaya Station, décor, design, underground, to stylize, doorways,
pillar, mosaics, memorable, upheavals, artistic, inlays.

1. Eight lines and more than 100 stations a whole
city with its own "historical” centre and
districts.

2. , the Revolution and post-
revolutionary delayed the realization of the

for more than 20 years.

3. Each station has its own image, and all
together they form a architectural ensemble.

4. The architectural and of the sta-
tion were to symbolise in the Great Pat-
riotic War of 1941-1945 by artistic effects.

5. The architecture of the first and second stages of the underground
have a certain in combin-
ing support and a of
entrance :

6. The Moscow Metro is the most and

means of transport in Moscow.
7. "Russian Knights" and "Parade on Red Square on 7 November 1941"
compositions decorate

8. Each station has its architectural and artistic design.
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9. The architectural design of the station as Rus-

sian ( : rich
ornament, ornamental mosaic frames).

10. Russian Empire stylization looks abso-
lutely and contrasts with
the styled Komsomolskaya-circular.

11. Nevertheless, elements in design are
still present: sculpture, : marble

, casting, white and coloured marble still
the vestibules.

Task 4. Put in order and write the sentences.

1. Soviet mosaic bas-reliefs arms gilded and panels Russian glorify and.

2. station each own architectural and has design artistic its.

3. give of you acquaintance of may with it an and trends of styles idea
typical last fifty different Russian the architecture years and art.

4. with Union its vestibules represent underground Soviet marble were
glory to finished the of the.

5. still white the and vestibules marble decorate coloured.

6. the the by Station is Elektrozavodskaya uniform of austerity charac-
terised the design.

Task 5. Choose 5 sentences from the text and ask your partner to trans-
late them into English.

Task 6. Look at the pictures of the vestibules of the underground sta-
tions. Name their archltectural styles
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Task 7. Make up a summary of the text using key-words.

Carefully read the texts. Write out unknown words and expressions. Trans-
late them with the help of the dictionary.

Skyscrapers. Moscow City

They were built by a special decree of the Council of
Ministers of the USSR (1947). The skyscrapers have
largely determined the image of post-war Moscow. Lo-
: cated in the most important points of the city they can
be seen from afar. They emphasize the picturesque outline of Moscow and
its radial-circular layout. The skyscrapers give an original
look to the city silhouette. Altogether seven skyscrapers
were built reflecting their architect’s idea of the design of a
"Palace of Soviets", traditions of Russian tent-roofed archi-
tecture (in the shape of the central blocks and crowning
spires), and American skyscrapers. Most interesting are Moscow University
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on the Vorobyovy Hills, the Ministry of Foreign Affairs on Smolenskaya
Square, apartment houses on Kudrinskaya Square and Kotelnicheskaya
Embankment.

The Moscow International Business Center
(MIBC), also known as Moscow City, is an un-
o der-construction commercial development in
. Moscow, the capital of Russia. The project oc-
§ cupies an area of 60 hectares and is located just
# cast of the Third Ring Road at the western edge

of the Presnenskiy District in the Central Ad-
ministrative District. Construction of the MIBC takes place on the Presnen-
skaya Embankment of the Moskva River, approximately 4 kilometers west
of Red Square.

The complex is home to the highest numbers of skyscrapers in Eu-
rope. The Government of Moscow first conceived the project in 1992, as a
mixed development of office, residential, retail and entertainment facilities.
An estimated 250,000 — 300,000 people will be working in, living in, or vis-
iting the complex at any given time. By 2016, twelve of the twenty-three
planned facilities of the MIBC were already built; seven buildings were un-
der construction; and four were in the design stage.

Before construction began, the area was a
stone quarry and industrial zone, where most of
the buildings were old factories that had been
closed or abandoned. A public company, CITY,
was created in 1992, to oversee the initial crea-
tion and development of Moscow City as well as its subsequent usage.
CITY is also a general contractor and both landlord and lessor.

Overall responsibility for the architectural planning and design of
Moscow City belongs to the architectural studio No. 6, which is a part of
the large Moscow practice Mosproject-2 named after M.V. Posokhin. This
group, headed by G.L. Sirota, who is officially the Chief Architect of Mos-
cow City, is in charge of overseeing the design of the complex as a whole
and agreeing the details of individual projects. Each building lot has its own
investor and architect.
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National Exhibition Centre (VVC), former VDNH

I 1t is a huge exhibition area where numerous pavilions
ol aa ““ (more than 78) are located. It was opened in June 1959
3 and included a number of pavilions built in the 1930s.
The original architectural image of the exhibition was
formed in 1958 when the central alley ensemble was created; it included the
main pavilion of the USSR and Soviet republics’ pavilions, each built in a
corresponding national architectural style.

Worth noting are the Friendship of Peoples and Stone Flower foun-
tains designed in the so-called Stalin Baroque style with opulent ornamenta-
tion, excessive architectural details and pretentious monumentalism. At pre-
sent the exhibition functions as a recreation centre, a big shopping centre,
and an exhibition site.

In the spring of 2014, the Moscow Government launched a large-scale
project to revive VDNH, in honour of the 75th Anniversary of the Country's
Main Exhibition. At the initiative of the Mayor of Moscow Sergey Sobya-
nin, and based on the results of e-voting by city residents, the complex was
returned its legendary historical name of the Exhibition of Achievements of
National Economy.

In 2016, began a new phase in the history of VDNH, with the start of
a large-scale reconstruction of the territory and development of the Exhibi-
tion. The main phase of works will be carried out on a tight schedule, and
will finish in 2018. After the implementation of this programme, VDNH
will not only be the Country’s Main Exhibition with a collection of the most
interesting things in Russia, but will also become the main educational, en-
tertainment, cultural, museum and recreational complex. This will help in-
crease attendance at VDNH up to 40 million people per year.

According to the development plan for VDNH, its territory will be di-
vided into 7 park zones, each of which will have its own theme, image and
purpose (Central Alley, Thematic Amusement Park, Landscaping Park,
Park of Crafts, Knowledge Park, EXPO Zone, and Ostankino Park).

Over a hundred international business exhibitions and congresses are
held at VDNH every year, as well as dozens of festivals and holidays, and
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new museum expositions are also created there. Now, with the revival of
the Green Theatre, which was opened on 1 August 2014, the Exhibition also
acquired the status of a popular summer concert venue, where the best mu-
sicians, stand-up comedians, and artists of Russian and world scale come to
perform.

VDNH is connected with Ostankino Park, and the total area of the
two is more than 317 hectares (area of VDNH is 235.5 ha and the area of
Ostankino is 81.5 ha). The territory of VDNH is home to many masterpiec-
es of architecture, large and small park constructions, including unique
fountains, with 49 objects of the Exhibition being recognized as monuments
of cultural heritage.

The Moscow TV Tower

At different times Moscow had different observation plat-
forms. In the Middle Ages as well as centuries later the city
would open up to those who climbed up to the top of bell-
towers.

The first place without any doubt belonged to the Bell Tower
of Ivan the Great. Here are the lines from the great Russian
poet Mikhail Lermontov which he wrote being a student:
"Those who have not been to the top of lvan the Great, who have never
happened to take a glimpse of our ancient capital from one end to another,
who have never enjoyed that magnificent boundless panorama, they have
no idea about Moscow."

At the beginning of this century, a panorama of the capital could be
seen from the roof of Nirnzee’s house in Gnezdnikovskiy Lane which was
the first Moscow skyscraper (No. 10, some 20 to 30 metres from Tverskaya
up the street, built it modern style with the elements of neoclassicism). The
building has 10 high storeys. There was a restaurant at the top called ‘The
Roof’. Young Mikhail Bulgakov often visited the place as he worked in a
publishing house situated in the same building.

In the pre-war years guidebooks about the capital praised a panoram-
ic view of Moscow from the sixteenth floor of a just built Moskva Hotel.
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Since 1967, the best observation point in Moscow has been the
Ostankino TV tower. The tower can be seen from any corner of the city, it
Is an architectural centre of the TV and radio complex, the foundation of
which was laid on 22 April 1964.

Koo It took a little more than three years to build the tower; 35 scien-
E tific research design institutions developed metal and concrete
it components for it. Newspapers extensively covered the progress;
in spring 1967, the tower became higher than the Empire State
Building.

Every characteristic of the Ostankino TV tower is impressive. It is
about 540 metres high. Its weight is 51,400 tons. The tower immediately
became a place of interest in Moscow. It is recommended to enjoy the view
of Moscow by going up to the observation platform placed at the height of
337 metres.

As of 2022, it is the tallest free-standing structure in Europe and 12
tallest in the world. Between 1967 and 1974, it was the tallest in the world.
The tower was the first free-standing structure to exceed 500 m (1,600 ft) in
height.

Over the course of its 21° century history, there have been accidents
at the tower, including a fire in 2000, the tower struck by a parachutist in
2004, and a minor fire in 2007.

The TV tower is neighbouring on
Ostankino Television Technical Centre is a tele-
vised studio and technical centre in Moscow.
The centre provides ongoing technical support to
multiple broadcasters in the country. .

The thirteen-storey building of the ==&

Ostankino television complex is constructed of glass and concrete. The end
of the building, facing the direction of the Ostankino pond, is different from
all the other sides. The building volume exceeds 1 million cubic meters.
The total height of the building is 52 meters and it has a useful area of 154
thousand square meters.
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Task 1. Look through the text and find English equivalents of the follow-
ing:

VYka3, onpenensts (00ycnaBiIuBaTh), 0€TOH, (POHTAH, KUBOIUCHBIN,
XapaKTepUCTUKA, COOTBETCTBYIOIIUM, MPETECHIIMO3HbINA, BBICOTKA (HEOO-
ckpe0), paauaabHO-KOJBIIEBOM IIJIaH, CMOTPOBas IUIONIAKa, OETII0 B3TJIS-
HYTh (MEJIBKOM YBHUJEThH), YKpallleHHE, Oe3rpaHryHasi TaHOpama, HauYMHKa,
LIEHTP OT/bIXa, MOJHUMAThCS, MOCIeBOCHHAas MoOCKBa, TEJIEBbIIIKa, OCBE-
IaTh CTPOUTEIBCTBO CO BCEX CTOPOH, 0€3 COMHEHMSI, MBIITHBIH, IITNTb.

Task 2. Answer the following comprehension questions:
1. On what reason and when were the skyscrapers built in Moscow?
How many skyscrapers are there?
What do they emphasize?
What was the idea of building them?
What are the most famous of the skyscrapers?
Where is the National Exhibition Centre located?
When was it opened?
What is worth seeing in the National Exhibition Centre?
How does the exhibition function at present?
10.  What served as observation platforms in the Middle Ages in
Russia?
11. People could enjoy panoramic view of Moscow from Hotel
“Ukraine” in the pre-war years, couldn’t they?
12. What was the first Moscow’s skyscraper?
13. When was the Ostankino TV tower built? How high is it?
14, What are its purposes nowadays?
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Task 3. Agree or disagree with the following statements. Give your rea-
sons.
1. There are five of skyscrapers and they are located in the most im-
portant points of the city they can be seen from afar
2. The skyscrapers give an original look to the city silhouette.
3. Manege is a huge exhibition area where numerous pavilions.
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4. The original architectural image of the National Exhibition Centre
was formed in 1964 when the central alley ensemble was created.

5. At different times Moscow had only one observation platform.

6. In the pre-war years guidebooks about the capital praised a panoram-
ic view of Moscow from the sixteenth floor of a just built Hotel “Na-
tional”.

7. There was a bar at the top called ‘The Roof.

8. In autumn 1962, the tower became higher than the Empire State
Building.

Task 4. Make questions to the following answers.

1.

They were built by a special decree of the Council of Ministers of the
USSR (1947).

2.

Most interesting are Moscow University on the VVorobyovy Hills, the Min-
istry of Foreign Affairs on Smolenskaya Square, apartment houses on
Kudrinskaya Square and Kotelnicheskaya Embankment.

3.

The National Exhibition Centre was opened in June 1959 and included a
number of pavilions built in the 1930s.

4,

At the beginning of this century, a panorama of the capital could be seen
from the roof of Nirnzee’s house in Gnezdnikovskiy Lane which was the
first Moscow skyscraper.

5.

Young Mikhail Bulgakov often visited the place as he worked in a publish-
ing house situated in the same building.

6.

We would like to recommend you to enjoy the view of Moscow by going
up to the observation platform placed at the height of 337 metres.
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Task 5. Make up a dialogue on the text.
Task 6. Make up a summary of the text using key-words.

*Task 7. Refer to Unit 5 in Reader.

Before reading the texts, answer the following question: Do you of-
ten use public city transport? What is your favourite transport means?

Transport Facilities

The Moscow Metro is the most popular, convenient
and cheap public transport facility of the city. Cur-
y| rently, there are more than 250 stations (including
SO transfer ones) in the Moscow Metro. All of them
* : were designed and embellished by outstanding Rus-
sian architects, artlsts and sculptors. Their talent and skill created not only
a convenient transportation facility, but also a wonderful underground
world of amazing beauty. The range of natural materials used to decorate
the stations is so wide that the Moscow Metro is by right called an "Un-
derground Museum of Geology".

The fee for a trip by the Moscow Metro is col- rvg
lected only at the entrance, so you can go as far and '
make as many transfers as you wish for the same
fixed price. Every time you pass the entry gates
equipped with card readers, the number of trips on
your magnetic card diminishes by one. These cards are sold at ticket offic-
es in the Metro entrance halls. You can purchase a certain number of trips
by Metro (1, 2, 5, 10, 20 etc.) which is recorded electronically on the mag-
netic card.

It is always a good idea to check with the Metro map while planning
your route. Unfortunately, electronic inquiry automats, displaying the
comprehensive information on Moscow streets, objects of interest and or-
ganizations’ addresses, can be currently found only at the selected stations.
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Metro opens at 5:30 a.m. and closes at approximately 1:30 a.m.
Transfers are closed earlier, at the time when the last train starts its route
(1:00 a.m.). As most of the Muscovites go to and from work by the Metro,
be aware of the rush hours on working days and try to avoid using the
Metro in the morning (between 7.30 a.m. and 10.30 a.m.), and in the even-
ing (from 4.00 p.m. to 7:30 p.m.). Some stations, however, are crowded all
day long. Usually, these are the ones located close to railway or bus termi-
nals, big department stores and market places.

P ~— =% The main rule for a person when for the first time in the
s s Moscow Metro is not to follow a crowd thoughtlessly. If
m you cannot get into the train, do not try to squeeze your-
' self in. Just wait until the next train comes, especially as

the interval between their arrivals rarely exceeds 4 minutes.

If you must transfer from one line to another, use the Metro map.
The task is much easier if the station has only one transfer. You can also
use the Metro guiding boards, indicating the lines and stations in a simple
and easy-to-read manner. The exit boards display a brief “EXIT” inscrip-
tion and names of nearby streets, department stores and other important
places.

In case a Metro station has two or more trans-
fers, don’t hurry, however the crowd will urge you |
to move. Just walk aside and try to find an informa- ‘
tion board indicating the station you need. If this
doesn’t work out, feel free to ask people around you
for help. Muscovites are friendly enough to show
you the way out of a difficult situation. Moreover, there is always police
and uniformed personnel around at every station, whose job is to help you.

It is always easy to find a Metro entrance. Whatever a station build-
ing looks like, it is indicated by a big red "M" sign illuminated in the dark.
Try to remember the meaning of some inscriptions on information boards
and panels used in the Metro.

Information boards on the walls above the rails show the current sta-
tion and transfers to other lines. Further, there are also several Metro maps
on the walls of each car. For convenience, each Metro line has its own col-
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or. However, the colors are not always marked on illuminated boards at
Metro stations. Some of them indicate names only.

Taxi is the most convenient transport in Moscow and, but for the fre-
quent traffic jams in the city center, it would be the fastest one. The park of
municipal taxis, which has been significantly reduced within the recent
years, has eventually started to recover.

Usually these are the yellow cabs with a checker board pattern paint-
ed on their front doors. According to the results of the social questioning of
Germans, temporarily residing in Moscow the vast majority of them con-
sider taxi to be the completely safe means of transportation as well as the
public ones, such as buses, trams and trolleybuses.

However, not only the official taxis are at your service in Moscow.
Practically any private car can stop in response to your raised hand.

Task 1. Look through the text and find Russian equivalents of the follow-
ing:

Sculptor, information board, public transport facility, municipal taxi,
significantly, to embellish, a wonderful underground world of amazing
beauty, nearby street, temporarily, to diminish, magnetic card, natural ma-
terials, electronic inquiry, geology, traffic jam, comprehensive information,
fixed price, thoughtlessly, a transfer, to squeeze in, rarely, to exceed, in-
scription, to urge, easy-to-read, to purchase, rush hours, uniformed person-
nel, to plan one’s route, card reader.

Task 2. Fill in the prepositions and adverbs where necessary.

1. The fee ... a trip ... Moscow Metro is collected ... ... the entrance, so
you can go ... ... and make ... many transfers ... you wish ... the same
fixed price

2. Muscovites are ... ... to show you the way out ... a difficult situation.

3. The range ... natural materials used to decorate the stations is so wide
that the Moscow Metro is ... right called an "Underground Museum
...Geology".

4. ...1t1is better not to drink at all ... driving the car.
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5. ... wait ... the next train comes, especially ... the interval ... their arri-

10.

11.
12,

vals ... exceeds 4 minutes.

Whatever a station building looks like, it is indicated ... a big red
"M" sign illuminated ... the dark.

Itis ... a good idea to check with the Metro map while planning your
route.

The park ... municipal taxis, which has been significantly reduced ...
the recent years, has ... started to recover.
Transfers are closed earlier, ... the time when the last train starts its
route.

If you enjoy the pleasure ... driving ... yourself, be sure to learn,
..., local traffic regulations.

..., not ... the official taxis are ... your service ... Moscow.

..., ... the continuous building ... new highways and reparation ...
the existing ones, pavement ... some Moscow roads represents, ...
nighttime, a serious danger ... an inexperienced driver.

Task 3. Agree or disagree with the following statements:

1.

Taxi is the most expensive transport in Moscow and, but for the fre-
quent traffic jams in the city center, it would be the fastest one.
Electronic inquiry automats, displaying the comprehensive infor-
mation on Moscow streets, objects of interest and organizations’ ad-
dresses, can be currently found at any station.

In any case, we strongly recommend you to rent a car with a driver.
Every time you pass the entry gates equipped with card readers, the
number of trips on your magnetic card increases by one.

It is usually difficult to find a Metro entrance.

Currently, there are more than 350 stations (including transfer ones)
in the Moscow Metro.

Some stations, however, are crowded all day long.

Moreover, in spite of the continuous building of new highways and
reparation of the existing ones, pavement of some Moscow roads rep-
resents, during nighttime, a serious danger for an inexperienced driv-
er.
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9. In case a Metro station has two or more transfers, hurry up, otherwise
you will miss your train.

10. At nights, the fee is lower and you certainly can try to ne-
gotiate it.
11. The results of the social questioning of Germans, temporarily

residing in Moscow say that the vast majority of them consider taxi
to be the completely unsafe means of transportation.

12. Metro opens at 4:30 a.m. and closes at approximately 0:30 a.m.

13. You need to be more cautious when taking a taxi to avoid trou-
ble.

14, Feel free to ask people around you for help when in Metro.

15. In many cases the cabs differ from what you’ve been accus-
tomed to in Europe or America.

16. In Moscow you can rent a car of any class, with or without a
driver.

Task 4. Translate the following sentences and complete them.

1. Omnara npoe3aa B MOCKOBCKOM METPO OCYIIECTBIISETCA. .. .
[Iepexoibl B METPO 3aKPBIBAOTCAL. .. .
MOCKOBCKO€ METPO CETOAHA — 3TO... .
Crnenyet nzberarh Moe3/10K B METPO B YacChl MUK, IIOTOMY YTO... .
Bxona B MeTpo 0003HaYEH... .
Takcu B MOCKBE HE TOJIBKO MyHULIMIIAJIIBHOE, HO H... .
CrouMoCTh TTpo€3/1a B TAKCH HOYBIO... .
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B3sB mammHy HampokaT, He00X0IUMO COOTI0ATh... .

Task 5. Give hints to a foreign traveller on how to use public transport in
the capital.

*Task 6. Refer to Unit 6 in Reader.

Carefully read the text on RAILWAY SERVICE. Write out unknown
words and expressions. Translate them with the help of the dictionary.
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Unit VIII. RAILWAY AND AIRLINE SERVICE
Railway Service

Moscow is one of the largest railroad junctions in Rus-
¥ sia. About 2.5 million people arrive here daily, includ-
'- ing the incoming and transit passengers. The nine mu-
¥ nicipal railroad terminals are considered to be Mos-
cow’s main railroad gates. They are located mainly near Sadovoye Koltso
Street (Garden Ring) and are connected with one another by the Metro
Circular Line. There are nine railway stations in Moscow: Belorusskiy,
Kazanskiy, Kievskiy, Kurskiy, Leningradskiy, Paveletskiy, Rizhskiy,
Savelovskiy and Yaroslavskiy Terminal. The VVostochnyy railway terminal
known as Cherkizovsky railway terminal is the newest of the ten railway
terminals of Moscow, Russia, opened on 29 May 2021. It is the farthest
terminal from the city centre, the smallest in terms of the number of plat-
forms and tracks, and the only one from which suburban trains do not de-
part.

There are three railway stations situated not far
from Komsomolskaya Metro station, namely, Kazansky,
Yaroslavskiy, and Leningradskiy Terminals. The latter &
one is the oldest; it was built in the 19" century as the &=
station of the first Russian railroad between St Peters-
burg and Moscow.

The Yaroslavskiy Terminal, located next to it, meets trains arriving
from ancient Russian cities that form the famous “Golden Ring”. The ter-
minal was designed in the beginning of the 20" century by architect
Shekhtel and resembling a typically Russian chamber, complies with this
architectural style. The facades of the Paveletskiy and Savelovskiy Termi-
nals have also preserved their initial architectural styles. From these termi-
nals, trains are departing to pass by many historical places located not far
from Moscow: Spas-Ugol Village that Leo Tolstoy liked so much (Save-
lovskiy Terminal), or the former estate of the prominent Russian publisher
and journalist Nikolay Novikov (Paveletskiy Terminal).
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The Kazanskiy Terminal, the biggest one in the city,
bears in its main architecture some traces of the Mid-
dle Age Kazan style. The forerunner of today’s Kazan
railway station was built in 1862 with the opening of
the railway line from Moscow to Ryazan. Designed in
the pseudo Ru53|an style, the construction of the modern building accord-
ing to the design by architect Alexey Shchusev started in 1913 and ended
in 1940. The building resembles the Soyembika Tower in Kazan.

One of the significant architectural elements of the station building is
the hall of the former restaurant. This part of the station was built in the
mid-1920s. Today, it is used as a high comfort waiting room.

The frescoes of the ceiling decor, created by the artist Eugene
Lanceray, depict the main stages of the development of socialist reality:
socialist construction projects, economic development in the new Soviet
republics, workers marches, etc.

Beyond Sadovoye Koltso, at the end of Tverskaya e
Street, there is the Byelorusskiy Terminal. Construction ‘gl
of the railway from Moscow to Smolensk, and then to £
Minsk and Warsaw, started in the second half of the
1860s.

Construction of the station, known as Smolenskiy, began in late
April 1869. A grand opening of the Moscow-Smolensk railway took place
on 19 September 1870, the station became the sixth in Moscow. In No-
vember 1871 after the extension of the railway to Belarus, the station was
renamed Belorusskiy Station. On 15 May 1910, the right wing of the new
station opened, and on 26 February 1912, the left wing opened. The station
was designed by architect I. Strukov. On 4 May 1912, the railway was re-
named the Alexander Railway, the station was renamed Alexander Station.
In August 1922, Alexander and the Moscow-Baltic railways were merged
into the Moscow-Belarus-Baltic, so the station was renamed Belorussian-
Baltic station. In May 1936, after yet another reorganization of the rail-
ways, the station received its present name — Belorusskiy Railway Station.
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Foreign tourists are also welcomed by the Kievskiy Terminal, locat-
ed at the Moskva River bank, close to the monumental building of the
Ministry of Foreign Affairs.

Both long-distance and local trains (so-called ‘el-
ektrichki’, or commuter trains) start their ways from all
(== the nine Moscow’s terminals. The commuter train can
L take you to Moscow suburbs. In summertime, they are

often overcrowded, especially on weekends, when Mus-
covites go to and from their country houses (‘dachas’).

The most popular railroad journey made by foreign tourists in Russia
is that from Moscow to St Petersburg. The most convenient trains leave
Moscow from the Leningradskiy Terminal late at night and arrive to St Pe-
tersburg early next morning.

The Leningradskiy railway station in Moscow was designed accord-
ing to a single project with the Moskovskiy railway station in St Petersburg
during the construction of the Nikolayev railway in the 19" century. In the
1960s-1970s, Lengiprotrans developed design documentation for the re-
construction of the Leningradskiy railway station. At the same time, the
idea of a single architectural concept was preserved.

The project was based on a clear technological scheme that ensures
the through traffic of passengers on two levels: from underground passages
under Komsomolskaya Square to platforms and from the station square to
the main hall of the station. At the same time, the flow
of commuter train passengers is separated from long-
distance train passengers. A large operating room was
also designed, as a result of which the one-time capacity
of the station increased threefold — up to 6,000 people
per day.

The main premises and facades of the station building overlooking
Komsomolskaya Square have been restored as close as possible to their
original appearance. The rest of the buildings are executed in modern ar-
chitectural forms. The decoration uses natural stone, aluminum, wood of
valuable species.
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The station was equipped with modern devices for serving passen-
gers: surveillance television, automatic lockers, ticket machines, escalators,
freight elevators.

Train tickets can be easily ordered by telephone or booked in the in-

tourist ticket offices at the railroad terminals. Passport and visa are re-
quired, and the name of owner is put down on the ticket.
There are several types of cars in the long-distance
trains. One can use soft-seated compartments of sleeping
cars (2-person compartment, luxury-soft). They are more
expensive, but one will feel himself more comfortable
than in cheaper coupe soft cars with 4-person compart-
ments or in open 6-person carriages.

One can usually board the train half an hour before the departure.
The attendant will meet you at the car entrance. You are expected to show
your ticket. After departure the attendant will approach you to check the
ticket again. One may be asked to show your passport and visa. As a rule,
attendants collect copies of the tickets during the ride. It is also necessary
to have small rouble cash to pay for bed linen.

A cup of tea is always available in train cars, but it is a good idea to
bring some sandwiches with along. Another option is to have dinner in a
dining car.

Task 1. Look through the text and find English equivalents of the follow-
ing:

Railroad junction, incoming passengers, transit passengers, the Metro
Circular Line, to resemble, to comply, initial architectural style, to depart,
trace, Middle Age Kazan style, comfortable lounge, commuter train, to be
overcrowded, soft-seated compartment, sleeping car, to board the train, at-
tendant, to approach.

Task 2. Answer the following comprehension questions:
1. Is Moscow one of the largest railroad junctions in Russia?
2. How many railway terminals are there in Moscow? Name them.
3. What is the oldest railway terminal in Moscow?
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10.

11.
12.
13.
14,

What is the biggest railway terminal in Moscow?
Where is Belorusskiy Terminal situated?
What Metro station is Yaroslavskiy railway terminal?
What railroad terminal accepts trains from the Western Europe?
What terminals have preserved their initial architectural styles?
What services are rendered at each railway terminal?
What is the most popular railroad journey made by foreign visi-
tors?
Are passport and visa required for issuing a train ticket?
What types of cars are there in the long-distance trains?
Is bed linen free of charge in the long-distance trains?
Where can one have dinner while travelling by train?

Task 3. Find mistakes and correct these sentences.

1.
2.

B

There is several tips of car in the long-distanse treins.

Train tickets should be easy order through telephone or book in the
in-turist ticket offices in the rail terminals.

The attendant meet you at the car entrance.

The commuter train take you to Moscow saberbs.

There are a service center at the Kazanskiy Terminal, with a cam-
fortable launge, where you can relaks before or after a joarney.

The Leningradskiy Terminal was build in the 19th cenchery as the
stashion of the first Rassian railroad between St Peterburg and Mos-
cou.

Task 4. Agree or disagree with the following statements:

1.

About 5 million people arrive in Moscow daily, including the in-
coming and transit passengers.

The main railroad terminals are located mainly near Sadovoye
Koltso Street (Garden Ring) and are connected with one another by
the Metro Circular Line.

There are three railway stations situated not far from Komso-
molskaya Metro station, namely, Kurskiy, Leningradskiy and Yaro-
slavskiy Terminals.
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4. The Rizhskiy Terminal meets trains arriving from ancient Russian
cities which form the famous “Golden Ring”.

5. The Paveletskiy Terminal, the biggest one in the city, bears in its
main architecture some traces of the Middle Age Kazan style.

6. Beyond Sadovoye Koltso, at the end of Tverskaya Street, there is the
Belorusskiy Terminal.

7. Both long-distance and local trains start their ways from only eight
Moscow’s terminals.

8. Train tickets sold to foreigners cost equally with tickets for Russian
citizens.

9. Passport and visa are not required when you purchase you train tick-
et.

10. You can usually board the train fifteen minutes before the de-
parture.

11. You are expected to show your ticket when boarding.

12. Attendants collect tickets during the ride and return them by
the end of the journey.

Task 5. Choose 5 sentences from the text and ask your partner to trans-
late them into English.

Task 6. Make up a dialogue on the text.
Task 7. Do Test 3.

Task 8. Choose one of the railway terminals and describe its architecture
in detail.
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READER

SUPPLEMENTARY TEXTS
FOR READING, TRANSLATION AND DISCUSSION

UNIT 1. Render the following text into English using a dictionary.

HOBOJEBUYUI MOHACTBIPh

HoBoaeBruunii MOHACTBIPh — OJIMH U3 CaMBIX OJIECTAIIUX MAMSITHU-
KOB apXUTEKTYpPhl MOCKBBI.

OTOT MOHACTHIPh OBUT OCHOBaH BenukuM KHs3em Bacummem |1l B
1524 rogy. B mamsTe 06 ocBOOOXAeHUHN U BO3BpalieHnu CMoJieHCKa B CO-
ctaB Pycckoro rocygapctBa Obul Bo3BeseH CmosieHckuit cobop (1524-
1525). Cmonenck ¢ Hayana XV Beka HaxoJWJIcA MOJ BiacThio Bemmkoro
kHsKecTBa JIutoBckoro. Cobop ObUT MOCTPOEH MO 00pasiy Y CIIEHCKOTOo
cobopa MockoBckoro Kpemisi mo mpoekTy 3HaMEHUTOI'O HTaJbSHCKOTO
3oa4yero Anesnsa @psizuHa. 3HAMEHUTHIN KIIACCUYECKHUUN S-SIpYCHBIA HKO-
HOCTac BbINOJHEH MacTtepamu OpykeriHoi nanatel B XV Beke.

B xpame Haxomutcs CwmoneHckas mkoHa Ilpeumcroit (Immaculate)
Boropoauiisl — cnucok ¢ 4yq0TBOpHOTO 00pasza u MBepckas nkoHa boxb-
eit Matepu (oHa Obl1a npuBe3eHa B Poccuto co cBaroit ropel Adon B XVII
BEKE).

Ocob6eHHo 3a00THUINCH O MOHACTHIPE 1aph AJiekcer MuxaitioBud u
ero noub — 1apeBHa Codbs. Mimenno no ee mpukazy B 1690 r. Obuta no-
CTpOE€HA 3HAMEHUTAsI KOJOKOJbHS MOHACTBIPSI B CTUJIE MOCKOBCKOTO Oa-
POKKO BBICOTOM 72 M, KOTOpas O4E€Hb J0JITO€ BPEMs OCTABAIACH OJTHUM U3
CaMBbIX BBICOKUX 3J1aHUU MOCKBBI.

B 1922 roay monacTeiph 0b11 3akphIT. C 1934 rona mo Hacrosiiee
BpeMs B MOHACTHIpE pa3merniaeTcs ¢punuai ['ocy1apcTBeHHOT0 UCToprYe-
ckoro my3es. C 1964 rona pesunenuns mutpononura Kpyrumkoro n Ko-
JIOMEHCKOTO HaxXOJMTCSl HA TEPPUTOPUU MOHACTHIPsA. Bo3poxkaeHne Mo-
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HAIIECKOM KU3HU Hadanochk B 1994 romy. Cenyac 310 IEUCTBYIOIMN MO-
HaCTBIPb.

XPAM XPUCTA CITACUTEJIA

25 nexabps 1812 roga poccuiickuii ummneparop Asnekcanjp [ uzgan
MaHudecT, Mo KOTopoMy B MOCKBE Mpeanosiarajoch BO3BECTH XpaM B
gyecTh modenbl Poccun Han apmueit Hamoneona. HoBwlil Xpam 1oimkeH ObLT
CTaThb OJIMLIETBOPEHHEM IIOJIBUTAa PYCCKOTO HapoJa M O3HAMEHOBAHUEM
"omarogapuoctu k IIpomeiciny boxwuto, cnacuiemy Poccuto ot rpo3uBLieit
eit rudenu".

ABTOpPOM TMEpPBOTrO MPOEKTa XpamMa ObUT apXUTEKTOp AJIeKCaHAp
Burbepr. CornacHo ero riaHy, MeCTOM Bo3BeleHUs xpama Xpucta Cra-
CUTEJSI TOJDKHBI ObLITH cTaTh BopoOBeBHI TOPHI, @ caM cO00p JOJKEH ObLIT
COCTOATh U3 TPEX YACTEH, CBA3aHHBIX MEXIY COOOW M CHUMBOJIM3UPOBAB-
mux Bormtomenue, [IpeoOpaxenune n Bockpecenue. B HibkHeM Xpame
IPEIoaraloch MOXOPOHUTh OCTAHKH MaBIIMX B 00siX BO Bpemst Oteue-
cTBEHHOM BOIHBI 1812 roma. Xpam ObUT TOP>KECTBEHHO 3allokeH B 1817
rojJly, OJIHaKo TiaHaM ButOepra He CyXJIeHO ObLIO BOIUIOTUTHLCS B KU3HD!
rOpbl HaYaIu OCeAaTh MOJ TSHKECThIO BO3BOJUMOIO COOpYXeHUs, a Huko-
na I, cmenuBmmi Anekcanapa [ Ha poccUICKOM MpecTojsie, U BOBCE
Haules npoekt BurOepra HeyJauHbIM U HEOCYIIECTBUMBIM. BMecTO Hero B
1832 ronxy apxurektopoMm xpama Bockpecenuss XpucrtoBa OblI Ha3HAUYEH
Koncrantun ToH.

XpaMm pemieHo ObUIO BO3BECTH Ha MECTe OBIBIIETO AJIEKCEEBCKOTO
KEHCKOr0 MOHACThIps. B cBsi3u ¢ 3TUM 10JaTO€ BpeMs CyllecTBOBajia Jje-
IeH/Ia, COTJIACHO KOTOPOH OJHAa M3 MOHAXWHb, BO3MYIIEHHAs MEPEHOCOM
MOHACTBIPS, B CEpJILIaxX MPOKJIsJIa MECTO BO3BEACHUS XpaMa U MPEIpeKIIa,
YTO HU OJTHO COOPY’KEHHUE HE MPOCTOUT Ha 3ToM MmecTe Oonee 50 ner. Kax
Obl TO HU OBLIIO, MECTO CTPOUTENHCTBA ObUIO BHIOpAHO Kak HEJb3sl Oojee
yAa4HO: XpaM ObLI BUJICH ¢ J1000i Toukrn MOCKBEI, a coceacTBO ¢ Kpem-
JeM MOAYEpPKUBAJIO riyOOKyl0 CBS3b HOBOro xpama Xpucta Criacurens c
PYCCKOM UCTOPUEHN U KYJIBTYPOM.
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Ha ctpouTensCTBO U BHYTPEHHIOK OTAENKY Xpama Xpucrta Cnacu-
tens yuuio noutu 40 net: oH Bo3Boawics ¢ 1839 mo 1883 roa. 26 mas
1883 roma xpam ObLIT TOPKECTBEHHO OCBSILECH B MPUCYTCTBUU AJIEKCaH]Ipa
IIT u umnepaTopckoit cembu. B miane cobop mpeacTasisiyi coOO0N paBHO-
KOHEUHBIM KpecT. BHemHss 4dacth Oblma odopmiieHa ABOWMHBIM PSIOM
MpaMOpHbIX ropenbeoB padoTsl cKynbnTopoB Kioara, JloruHoBckoro u
PamaszanoBa. Bce BXOHBIE JBEpPH - BCErO ABEHAIUATh - OBbLIN BBINOJIHEHBI
U3 OpOH3BI, a YKpaIIAoIIie UX U300paKEHUsI CBATHIX OTJIMTHI IO ICKU3aM
u3BecTHOro ckynbnropa rpaga @. I1. Tonctoro. CoBpeMEHHUKOB BOCXU-
1AM pa3Mepsl Xxpama: oH Mor BMecTuThb 10 10 000 yenosexk.

boraroe BHyTpeHHee yOpaHCcTBO xpama Xpucta CracuTesnst COCTOSIIO
U3 POCHUCEN U yKpallleHuH U3 KaMHel - labpaaopa, nopdupa U UTAIbSH-
ckoro Mpamopa. Han ykpamenuem xpama paboTtanu mpociaBieHHbIE pyc-
ckue xuBonucipl - B. Bepemarun, B. Cypuxos, U. Kpamckoii. [To nepu-
METpPY 3/1aHHE OIOSChIBaja Tajiepesi, KOTOpasl cTajla MEePBbIM My3€eM BOM-
Hbel 1812 roga. Ha ctensl ranepeu ObTM BMOHTHPOBAHBI MPaMOPHBIE JOC-
KM, Ha KOTOPBIX B XPOHOJIOTMYECKOM MOPSAKE NEPEUNUCIISIIUCH BCE CpaKe-
HUSI pyCCKOM apMUH, Ha3bIBAIMCh UMEHA BOCHAYAJIbHUKOB, OTIIMYUBIINXCS
o¢uIIepOB U COJAT.

ITepBoIit xpam Xpucra Cnacutesns NpocyliecTBOBaI 48 NeT, B CBA3U
C 4YeM MHOTHE BCIIOMUHAJIM O JIETE€HE PO MPOKJIATHE MOHAXUHU. Bennue-
CTBEHHBIM Xpam BbI3bIBaI pazjapaxkeHrue COBETCKOTO MPABUTEIbCTBA: OH
HUKAaK HE BIUCHIBAJICS B HOBYIO T'OCYJApPCTBEHHYIO UICOJIOTHIO M IMOBCE-
MecTHOe HacaxaeHue areusma. I[lo pacnopsokenuto Hocuda Cranuna
xpam Xpucta Cnacurens 011 B3opBaH 5 aexadps 1931 roxa.

Ha mecrte xpama npegnonaranock noctpouts JIBoper; CoBeTOB - TH-
raHTCKYI0 OanrHio, yBeH4aHHyto cratyeit B. U. Jlennna. OqHako miaHsl Mo
BO3BEACHUIO 3/1aHUs ObLIM HapylieHbl Bropoi MupoBoii BoiiHoU. B 1958-
1960-x rogax KOTJI0BaH, BBIPHITHIA NOJ PpyHAaMeHT J[Bopiia, ObLI UCIIONb-
30BaH JIJIsl CTPOUTENHCTBA OTKPHITOrO TUIaBaTeIbHOTO Oacceitna "Mocksa'.

bacceitn "Mocksa" npocymectBoBain 30 ner. B konue 1980-x ronos
NOSIBUJIOCH OOIIECTBEHHOE JBM)KEHHME 32 BO3POXKACHHE XpamMa Xpucra
Cnacurens, a B utosie 1992 rona Ilpesunent Poccun b. H. Enbuun uzgan
yka3 o co3manuu ®oHma Bo3poxkacHUS MockBbl. B mepeune o0beKTOB, KO-
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TOpbIE TPEOOBATIOCH BOCCTAHOBUTH, HA TIEPBOM MecTe CTOsT Xpam Xpucra
Cnacutens. bnaromaps HEBEPOATHO CTPEMUTEIbHBIM TEMIIAM BEICHUS
CTpoUTENBbHBIX padoT yxke B 2000 roay mOJHOCTHIO BOCCO3JaHHBIN Xpam
OBLT OCBSIIIIEH.

UNIT 2. Render the following text into English using a dictionary.
MY3EVHBIE KOJUIEKIIUU YCAAbBbI «OCTAHKHUHO»

My3seit obnagaer pa3HOOOpPa3HBIMU KOJUIEKIIUSIMU, B KOTOPBIE BXO-
JAT Kak MpeaMeThl, MpUHaAexKaBie BiaaenbiiaM OctankuHa — rpadam
[llepemeTeBbIM, Tak U T€, 4TO ObUIM coOpaHbl mocie 1918 roma, korna
JBOpeEL ObLJT HALIMOHAIM3UPOBAH U MIPEBPAILIEH B My3€H.

OcoOy10 1IEHHOCTh MPEACTABISIIOT KOJUJIEKIUMU TEX MPEIMETOB
yOpaHCTBa MHTEpbepa, 4To ObITOBaIM B OCTaHKMHE CO BPEMEHHU €ro Co-
3JIaHU.

Kpynueiimas U3 HUX - coOpaHHE 30J04€HON U HaOOpHOU Mebenu
XVIll-nepBoii nmonoBuHbsl XIX Beka pycCKOro U 3amaHOEBPOIEHCKOTO
IIPOU3BOJICTBA.

3HAYUTENbHYI0 YacCTh KOJUIEKIIMM COCTaBJSAIOT padboThl pe3unka I1.
Crnons, u3aenaust KOTOporo oTiau4aeT 00rarcTBo (paHTa3UM U TIIATEIbHOCTD
OTJIEJIKH.

N3 my3eliHbIx coOpaHuii ocBeTUTENbHBIX TprOOpoB KoHua X VIII Be-
Ka, CBSI3aHHBIX C ONPEJEICHHBIMU yCaJeOHbIMU UHTEPHEPAMU TOTO BpEMe-
HU, OCTAaHKMHCKOE I10 TIOJTHOTE ¥ pa3HO00pa3uio SBISETCS €IMHCTBEHHBIM
B CTpaHe.

W3 nepBoHauasbHOTrO yOpaHCTBa JIBOPIA OKOJIO ABYXCOT TOPILIEPOB,
Opa, MOJICBEUHUKOB, KaHEII0pOB, (hoHApE, TIOCTP B OCHOBHOM PYCCKOM
U (paHIly3CKOM pabOThl COXPAHUIIOCH K HACTOSIIIIEMY BPEMEHHU.

B my3ee Takke cloXXuiiach MHTEpECHAs] KOJUIEKIUSI PYyCCKOIO MOpPT-
pera XVIII-XIX BekoB, B koTopoii npeacTaBiiensl padotel MBana u Huxko-
nasi ApryHoBbix, J.JleBuiikoro, penkue moJioTHA MajJOU3BECTHBIX XYJI0XK-
HukoB ['opOyHoBa, [Tapmenosa u ap.
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B xomnexkuuu rpaduxu u munuatTiopel XVIII-XIX BekoB BXOIAT
MPOU3BEAECHUS JTYUIINX POCCUMCKUX U NHOCTPAHHBIX XYI0KHUKOB.

JIBOp1iOBas CKyJIBIITYpa MpeACTaBieHa B OOJIBIIMHCTBE CBOEM Mpa-
MOPHBIMHU KOIIUAMH, BbIITOJIHEHHBIMU B X VIII Beke B MTanuu ¢ aHTUYHBIX
opuruHaiioB. B xonne XVIII Bexka Bo nBopliie ObLIO BBICTABICHO U TPU-
1aTh MOJJIMHHBIX AaHTUKOB. V3 HUX 10 HAIIMX AHEW JOULIO TOJBKO MSTh.

[loMMMO aHTHUKOB yKpallalOT HHTEpPbepbl PpabOThl  3aIaHO-
eBponernckux CcKyiabntopoB KanoBbl, Jlemyana, bya3o, Tpuckopuu wu
00JIBII0E KOJIMYECTBO PA3HOOOPA3HBIX O (hopMeE U pa3MepaM MPaMOPHBIX,
a1e0acTpOBbIX U OPOH30BBIX Ba3

Xopomo noaoOpaHHoe coOpaHUE PYCCKOro, €BPONEHCKOro u BO-
cTouHoro (apdopa, HayaI0 KOTOPOMY OBLIO MOJOKEHO elle npu Gesb-
mapiaie bopuce Lllepemerese, cogepKuT peakue 00pas3ibl paHHUX U37e-
Juii. DTO B MEPBYIO OYepelb OTHOCUTCS U3AenusiM MelceHnckoil Manydax-
Typbl. UHTEpeceH pannuii ¢papdop npousBoacTBa CeBpckoid, Benckoi ma-
HyakTyp, aHriauiickux 3aBojoB Jlepou, BemxkByna, Jlonrron-xomna u
HEMELKUX 3aBOJIOB TIOpUHTHUHU.

OOmupHYI0 Tpynny KepamMHKH, KOJUICKIIMOHUPOBAHUE KOTOPOU
Ha4aJIOCh €lIe KHA3bAMU UEPKACCKUMH, COCTABIIIOT peAYallline U3IEIINs
AMOHCKOro u kuTarickoro gapdopa XVI-XVIII Bekos.

Komnekuust pycckux u 3amaaHoeBporneiickux BeepoB XVII-XX Be-
KOB OCHOBaHa B 1958 rogy  W3BECTHBIM  KOJUIEKIHOHEPOM
@.E.BUIIHEBCKMM M C TeX IOp 3HAYUTEIBHO pACIIMPUIIACh, IIPEBpaTUB-
IIMCh B OJIHY W3 KPYIMHEUIIMX B CTPAHE U IIEHHEHIIUX MO cocTaBy. OCHOB-
HYIO €€ 4acCThb COCTAaBJISIOT BEEpa M Ollaxasia, CO3JaHHbIE BO BTOPOU II0JIO-
BuHE XVIII Beka - BpeMEHU HauBBICIIETO PACIBETA BEEPHOTO UCKYCCTBA.

B my3ee xpaHutcs oOmupHash KOJUIEKUHUSA TMOJJIMHHBIX YEPTEKEH,
oOMepHBIX PUCYHKOB, MpoekToB X VIII Beka, CBsI3aHHBIX C MPOEKTHPOBA-
HUEM U CTPOUTENILCTBOM JBopiia B Octankune. Hapsany ¢ ycaaeOHbIM ap-
XUBOM M OMOJIMOTEKOM, YacTh U3 KOTOPOM cocTaBisitoT kKuuru lllepeMers-
€BCKOr0 COOpaHMsi, 3TH Marepuajbl HAIJISIAHO JEMOHCTPHUPYIOT UCTOPHIO
MOSIBJICHUS] YHUKAJIBHOTO 3aMBbICJIa, TPOLIECC MPOEKTHO-CTPOUTEIIBHBIX pa-
00T, MO3BOJISIOT BECTH OOLIMPHBIE PEeCTaBPAlMOHHBIE PA0OTHI HE TOJBKO
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BO JIBOpIIE, HO U B napke. Hauano OcTaHKMHCKOMY MapKy OBLIO MOJI0KEHO
eure B cepeaune X VIII Beka.

FOCYI[APCTBEHHI)IfI MY3EN KEPAMUKH U YCAIABBA XVIII
BEKA «KYCKOBO»

Ycanp6a KyckoBO — yHUKaAJIbHBIA NAMATHUK XYJI0KECTBEHHOMN KYJIib-
Typbl XVIII B. — pacnionoxena B MockBe. PockoniHast JIETHsISL pe3uICHIAS
rpadoB IllepemeTeBbIX NMpeIHA3HAYANACH JJISl MBIIIHBIX TPUEMOB TOCTEM,
MHOTOJIFOJHBIX TE€aTPaJIu30BAHHBIX MPA3JHECTB WU TyiasHUU. Jlo Hammx
THENH coxpaHuioch Oosnee 20 YHUKAIBHBIX MAMATHUKOB apXUTEKTYPHI,
cpeau kotopeix JBopen, I'pot, bonbsmas Kamennas Opanxkepesi, crapuH-
Hasi IEPKOBb U JIp.

JlocTonpuMeyaTenbHOCThIO yCaAbObl SBISIETCS MPEKPacHO coxXpa-
HUBIIUICS 10 HAIIUX JHEW (paHIly3CKUI PEryJIsIpHbIA apK ¢ MPaMOPHOU
CKYJIBIITYPOH, IPYyJIaMU U OPUTMHAIbHBIMU MTaBUJILOHAMMU.

[lentpom aHcamOus siBhsieTcs [[Boper, B KOTOPOM COXPaHUIIWCH
IJJAHUPOBKA U JEKOPATUBHOE YOPAHCTBO MHTEPHEPOB, COCTOSIIEE U3 MEP-
BOKJIACCHBIX MPOU3BEACHUN PYCCKOTO M 3aMaJHOEBPONEICKOrO N300pa3u-
TEJIBHOTO HWCKYCCTBA; YyHUKajbHas KoJuiekuus skuBonmcu XVIII Beka,
MOPTPETHl PYCCKUX MMIIEPATOPOB M HECKOJbKUX ITOKOJICHUW XO35€B
ycaas0bl — [llepeMeTeBBIX.

B 1919 rony ycans0a nosnyuuna craryc ['ocyiapctBeHHOTO My3es, a
c 1938 r. Obuta 0ObeMHEHA C My3€eM KEepaMUKH, €AMHCTBEHHbIM B Poc-
cuu. CeroaHsi OH OJIMH U3 KPYIMHEUIIUX B MUPE oOJagaTeNiei creruain3u-
POBAHHOW KOJUIEKIIMU KEPAMHUKHU MCTEKJIA Pa3JIMYHbIX CTPAH OT aHTUYHO-
CTH J10 coBpeMeHHOCTU. B ero ponmax cocpenoroueno coiire 30000 mpo-
U3BEACHUIN PYCCKOTO U 3apy0eKHOTO UCKYCCTBA: 3aMeuaTebHble 00pa3Iibl
BEHELIMAHCKOT0, aHTJIUMCKOTO U PYCCKOr0 CTEKJIA, CEBPCKOTO U BOCTOYHO-
ro (apdopa. Ocoboii ropIOCThI0 My3€sl SBISIOTCS YHUKAJIbHbBIC KOJIJICK-
1u pycckoro dapdopa poccuiickux Manydakryp, HaunHas ¢ X VIII Beka.

ExeronHo B My3ee opraHusyroTcs 3-4 craimoHapHbie (OHIOBBIC
BBICTaBKU. BO3pOkKIAt0OTCS CTapUHHBIE TPAAULUHA TOCTEIPUUMCTBA yCalb-
ObI, My3€il pacnojiaraeT NPEKPaCHbIMU BO3MOXKHOCTSIMU JJIsI OpraHu3aluu
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U TIPOBEJCHUS TeaTPaIbHO-3PEUIIHBIX TIPOTrpamMM, TPUEMOB U TyJIsSTHHIN. B
JIETHEE BpPEeMsl B TaHIICBAILHOM 3aiie J[BopIia MpOBOSTCS KOHLEPTHI i MY-
3bIKAJIbHBIC ()ECTUBAIM C YYaCTUEM PYCCKUX M 3apyOeKHBIX HCITOTHHUTE-
JIEN.

Benukonenne apXUTEKTYpPHBIX MMaMATHHUKOB, MOJJIUHHBIX HHTEPhE-
pOB, TIapKa M YHUKAJIBHON KOJUICKIIMUA KEPAMUKH M CTEKJIa TIO3BOJIUT TI0CE-
TUTEJISIM TIOJYYHTh He3a0bIBAaEMbIC BIICUATIICHUS, TTIOTPY3UTHCSI B MUpP CTa-
PUHHOM PYyCCKOM ycaibOBbl.

My3eli BeeT aKTUBHYIO BBICTABOYHYIO padOTy, MPEACTaBIsAs Bpe-
MEHHBIE BBICTAaBKH M3 CBOMX (POHJOB, KaK BO JBOPIIC, TaK M 3a €ro Mpeje-
JamMu: B TOCJIEIHHUE TOAbl PECTABPAIMOHHBIC PA0OTHI MO3BOJUIU OTKPHITH
JUTS TIOCETUTENIEH TeaTp, YacTh MapagHbIX 3aJI0B U MapK.

YCAAbBA KOJIOMEHCKOE

IpeBHee ceno KoJOMEHCKOE, pacIoOKEHHOE B HOKHOW YacCTH
MOCKBBI, - YHHKaJIbHOE MECTO, TJIe BEKaMHU CO37]aBalIUCh U OEpekHO Xpa-
HUJIMCh CBATBIHM pycckod mcropun. Hepanexko or KosiomeHnckoro naxo-
JIATCSL APEBHEMIIIEE HA TeppUTOpUM MOCKBBHI nocenenue — J[bIKOBO ropo-
JUIIE, BOSHUKIIIEE OKOJIO JIBYX C MTOJOBUHOM THICAY JIET Ha3a.

Bnepssie ceno Konmomenckoe ynomunaercs B 1339 roay, B rpamorte
kHs13s1 MBana Kanutel. C X1V Beka KojioMeHCKoe cTasio 3aropogHoi pe3u-
JICHIIMEW BEJIMKUX MOCKOBCKHMX KHSI3€M, a 3aTeM U pycckux napeii. B 1606
roJly 3[IeCh CTOSIO JlarepeM MsTexxHoe Borcko M. bonoraukosa. B Koo-
MEHCKOM npoBen cBou aerckue roasl Ilerp I. [Tocne B3situst A3zoBa B 1696
roay u nooensl nox [lonrasoit B 1709 rogy oH ocTaHaBIUBaJCS 31€Ch Ie-
pel TOP>KECTBEHHBIM BhE3/10M B MOCKBY.

B XIX Beke 3manus Konomenckoro cwibHO oOBermianu. B 1860-
1880-x rogax, mocie yacTUYHOM pecraBpaiuu, B KoioMeHckoMm ycTpanBa-
JIUCh HAPOJHBIE TYJISTHUS U JJaXKe MEJIBEKbU OOU.

C 1925 roma KomomeHnckoe crano otaeneHneM myses "l[lokpoBckui
cobop" (cobop Bacunusa bnaxennoro), a ¢ 1928 rona - dunuanom I'ocy-
napcteeHHoro HMcropuueckoro myses. B 1930-1959 romax B Konomen-
CKOM OBUI CO3/1aH apXUTEKTYPHBIM My3€il MoJa OTKpPHITBIM HeOoM. Croma
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NepeBe3U MaMSITHUKU pyccKoro aepeBsHHoro 3oauectBa XVII Beka: me-
JIOBapHIO U3 MOJMOCKOBHOTO cena [IpeoOpakeHckoe, BOPOTHYIO OaliHio
u3 Hukono-Kapenbckoro Mmonacteipsi, OamHio bparckoro octpora uz Cu-
oupu, nomuk Ilerpa I u3 ApxaHreiabcka. DTH NaMATHUKH JEPEBIHHOTO
30[14eCTBa OBUIM CMACEHBI OJarojapsi HEMOCPEACTBEHHOMY YYacTHIO JH-
pekropa my3es "Konomenckoe" apxurekropa 11. bapanosckoro.

ApXUTEKTYpHBbIN aHCaMOJb ycaap0bl KosloMeHCKOe, CIIOXKUBIIUICS B
XVI-XVII Bekax, npencrapiseT OOJBIIYIO XY/I0)KECTBEHHYIO U UCTOpHYE-
CKYI0 LEHHOCThb. B komiuiekc KosoMeHCKOro BXOmiT LEpKOBb BosHece-
HUs, LIEPKOBb YcCekHOBeHUs rnaBbl Moanna llpeareun B JIbsKOBCKOM,
xpam-kosiokoibHa ['eoprust [lobenonocna, nepkoss Kazanckoit boromare-
pu, BonoB3BoiHAs OalliHg U IBO€ KAMEHHBIX BbE3HBIX BOPOT, TOCTPOECH-
HBIX ITpU Lape Anekcee MuxauioBuye.

KeMuyXHHOM 3TOT0 apXUTEKTYpPHOT'O aHCamOJIsl MO TpaBy MOKHO
Ha3BaTh LIEPKOBb BoO3HECEHUs, KOTOpas CTajlla OJHOM W3 MEPBBIX KaMEH-
HBIX IIATPOBBIX 1epkBeil B Poccuu. LlepkoBs Oblna moctpoeHa B 1532 ro-
1y, B UECTb POXKJIECHUA y Benukoro kHsa3s Bacumusa III momroxpannoro
HacneaHuka — oyayniero MBana I'po3Horo.

[Ipennonaraerca, 4To CTPOWJI LEPKOBb BO3HECEHUS WTANBbSHCKUU
3oqunii Ilerpox Manbiii (Iletp @psa3uH), KoTOpBI BO3BOAMI B MOCKBE
crenbl Kuraii-ropona. CTpolHBINA XpaM CO CTPETOBUIHBIMU OKHAMHU U BBI-
COKMM BOCBMMUIPAHHBIM IIATPOM MPEIHA3HAYAJICSA TOJIBKO I YICHOB
L[APCKOU CEMBH.

K coxanenuto, He COXpaHWIICS 10 HAIIUX JHEW JEPEBSHHBIN JBOpEIL,
nocTpoeHHbl B 1667-1671 rogax ans naps Anekces MuxaitioBuya. Ilo
OT3bIBAM COBPEMEHHMKOB, JBOpEI] ObUI "BOCbMbIM uyaoMm cBeta". OH co-
CTOSUT U3 )KMBOTIMCHBIX BBICOKUX CPYOOB, CBSI3aHHBIX KPBITHIMU MEPEX0/1a-
MU U CEHSIMU, U ObUT YKpallieH 00raToil pe3r00il 1 BHYTPEHHEH POCTIHCHIO.
B 1681 rogy nBopen Obul mepecTpoeH, HO U 3TO HE MOMOIJIO €ro CoXpa-
HUTh — B 1768 rogy oOBeTIIABIINI JBOPEIl MPHUIILIIOCH Pa300paTh.

Jletom 1996 roma apxeonoru oOHapyXwin OelokaMeHHBIN GyHAa-
MeHT 31anus. B 1971 rogy Konomenckoe Ob1I0 00BSBIEHO TOCYaPCTBEH-
HBIM MY3€€M-3allOBEHUKOM. B Halm JqHM 3T0 — ['0Cy1apCTBEHHBIN Xy0-
KECTBEHHBI HMCTOPUKO-APXUTEKTYPHBIH W MPUPOTHO-TAHAMA(DTHBIA MY-
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3eit-3anoBeHUK "Konomenckoe". CoOpanust Mmy3es pasHOOOpa3HbBI U TO-
VCTUHE YHUKAJIBHBI - OT HEOJUTUYECKUX HAXOJOK C TeppUTOpUH J[bSKOB-
CKOr'O TOPOAMIIA JI0 PEIKUX U MEPBONEYATHBIX U3JaHUM, CPEIN KOTOPBIX —
nepBasi pycckas mneyaTtHas kHura "MockoBckuil Anocton", u3gaHHas 1
Mapta 1564 roma MBanom ®enopoBsiM u Iletpom McTucnaBuem. YHu-
KaJIbHasl KOJUJIEKIUSL PE3bOBI MO OEI0OMYy KaMHIO BKJIIOYAET ACKOP YHUUTO-
YKEHHBIX XPAMOB U apXUTEKTYPHBIX MAMATHUKOB MOCKBBI — JIBBUHBIX BO-
port, IloremHoro aeopua MockoBckoro Kpemus, uepkBu Hukomas Uymo-
tBopua "bonemoil kpect" Ha Mnbunke, CyxapeBoil Oamnn. B Kogomen-
CKOM HaXOJUTCA Y OJHA U3 JIy4lInX B Poccun KOJIEKLIHUIN apXUTEKTYPHOU
Y MeYHOU KepaMuKu X-Hayana XX BeKOB. boJbIlyt0 4acTh KOJUIEKIIUH CO-
CTaBJIIET MOCKOBCKHM U3pa3ell.

B namm nHu My3ei-3anoBeHUK KooMeHCKOe — OJTHO U3 KUBOIIHC-
HeWmmx v nonysspHermux mecT B MockBe. Ocennto 2002 roja npaBu-
TEJICTBO MOCKBBI YTBEPAUIO KOMIUIEKCHYIO LIEJIEBYIO MIPOTPAMMY pa3BH-
Tua My3es-3anoBennuka "Komomenckoe", paccuutannyio Ha 2003-2007
ronbl. CoriacHo 3TOM mporpamme, Ha Tepputopun KojmomeHckoro mpea-
noJjiaraeTcsi co3aaTh 3THorpaduueckuii komiuiekc. Kpome Toro, 3a cuer
ropoja OyneT OTpPEeCTaBpUPOBAHO Cpa3y HECKOJIbKO MaMSTHUKOB: IEPKOBb
Bo3Hecenus, uepkoss Kazanckon boromarepu, orpana I'ocynapesa nBopa,
CoiTHBIN 1BOp, BostoB3BO1HAS OatiHs U ['€oprueBCKuil XpaM-KOIOKOIbHS.

C 2004 roma ¢ynkuuonupyet skcnoszunus «Bexu ucropun Komo-
MEHCKOTr0» B KoMIUIeKce J[BopuoBbix BOpoT. Ha BeICTaBKE 1O UCTOPUU Ce-
Jla U €ro OKPECTHOCTEM MOXKHO OOHAPYXXUTh JIPEBHEUIITNE UKOHBI, IOPTpE-
ThI, KHUTY U U3Pa3Ibl, OPY>KHE U TIPEIMETHI ObITa, a €Ille — [IEPKOBHBIE KO-
JIOKOJIA.

OTHU PEIUMKBUU OTPAXKAOT UCTOPHUIO MOCEIICHUS C JPEBHEUIINX Bpe-
MeH 1 110 30-X roJI0B MpOILJIOro BEKa.

B 2008 roay 3mech mpoBend MaclITaOHYIO peCTaBpalyio MaMsTHU-
KOB JICPEBSIHHOTO 30/1uecTBa. Ha Tepputopuu ObiBIIero cena J{psikoBCKOe
BBICTPOWJIM MAKeT ABopia Asekcess MuxalsioBH4Ya, YaCTUYHO BOCCO3/aB
UHTEPHEPHI.
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Komruteke [nOMOMHWIM JEUCTBYIONIEH KY3HULEM W KOHIOUIHEW,
ycaapr00i maceyHruka W BOAsSHON MmenbHuUile. B moctpoiikax XVI - XIX
BEKA PAa3BEPHYJIM SKCIIO3UIIUH U BBICTABKHU.

CeronHs 3TO HE TOJIBKO MY3€H, HO U HACTOSIIAs )KEMUYKHUHA CTOJIH-
1bl. CtapuHHas ay0OoBas poia u s0J0OHEeBbIE Cajibl, IIeJICOHbIE POJIHUKU U
KaMHH, 00JIa/Iatolue Marudyeckoi CUIOM — BCE ATO MPUTSITUBAECT U MAHUT
TYpPHUCTOB.

CBoum mocetuTensiM My3el-ycagan6a KojmomeHckoe mpesiaraer He
MPOCTO MPOTYJATHCS U MOCMOTPETh HA apXUTEKTYPHbIC MAMSITHUKU — HO
MOTPY3UTHCS B )KU3HBb YCaJIbObl, MPOYYBCTBOBATh HA CBOEM OIBITE UCTOPHU-
YECKOE MPOIIOE, MPUOOITUTHCS K KYJIbTYpe U OBITY TOTO BPEMECHH.

'oct MOTyT NPUHATH ydacTHE B KaJEHJAPHBIX OOPSAOBBIX IMpa3.i-
HUKaX, TPUIBOPHBIX IIEPEMOHUSIX, U3TOTOBUTh KYKIIy-OOeper Wiu paciv-
caTh KE€paMHKy, U JIaK€ MPOBECTH TPATUIMOHHYIO PYCCKYIO CBaJCOHYIO
LEPEMOHHUIO.

UNIT 3. Render the following text into English using a dictionary.
APBAT

Apbar — oJlHa M3 CaMbIX M3BECTHBIX MOCKOBCKHMX YJIHI, PacroJio-
YKEHHasl MEeXIy Iiomaapio Apdarckrue Bopota u CMOJIEHCKOM TUIOMA IO,
Apbat, 1aBHO CTaBUIMI CUMBOJIOM CTapoii MOCKBBI, YBEKOBEUEH B CTHUXaX,
B [1pO3€, B MECHAX U B KUHO. B HalM JHU 1oA 3TUM Ha3BaHUEM MBI MTOJAPA-
3yMeBaeM HEOOJBIIYIO0 YIIHUIY, KOTOpas B MOCJIEIHUE TOAbl CTajla Ielle-
XOJIHOM 30HOH, HO Ha caMoM jeine ApOar - 3TO HUCTOPUYECKUU pailloH
Mockabl, koTopslid B 1993 rony ormerun csoe 500-merue.

VYauma Apbat — ofgHa U3 APEBHEHIINX YIUI[ POCCUHUCKONU CTOUIIHI.
Ee sk3oTuyeckoe Ha3BaHHME MPOUCXOIUT OT apadbckoro cioBa "apbOan"
("paban'), o3Hauaromiero "mpuropo, npeamectrbe”. BeposaTHo, 3TO CIOBO
ObLIO 3aHECEHO B MOCKBY KPBIMCKMMHM TaTapaMH WA apaOCKUMH KyIla-
Mmu B 15 Beke. B cepeaune 17 Beka Obljia MOMBITKA IEPEMMEHOBATDH YIIUILY
Apb6at B CMOJIEHCKYI0, HO 9TO Ha3BaHUE HE MPUBHIIIOCH.
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Ha ApOare cHauana Cenmianuch peMECICHHUKN U KYMIbl, HO K KOHILY
18 Beka mx BBITeCHWIM JNBOpsiHE. B 19 Beke Hawayics HacTosui apoat-
CKUM OyM: cenuTbca Ha ApOare M B €ro nepeyliikax CTajao IPECTHKHO U
MonHo. Toiscreie, Pactonmuunel, ['arapussl, /Jlonropykue, KponoTkunsl -
BCE€ 3TH MMEHA, OCTaBIIMECS B PYCCKOW HCTOpPHUH, CBsi3aHbl ¢ ApOaToMm.
ApbOar Obul TUXUM, "HOMaTHUM" paliOHOM: 3/1eCh CTPOWIIUCH HEOOJbIINE
OCOOHSIKM B CTWJIE aMIIUp W JIEPEBSIHHBIE JIOMa, OKPY>KEHHBIE CaJlaMU; Ha
Apbare mouTu He ObLIO Mara3uHoB. B paiione ApOara cenuauch Bpayd,
JUTEPaATOPhl, OPUCTHI. B pazHoe BpeMst Ha ApOaTe *uiau Ui ObiBau A.
C. lIymxkun, C. PaxmanunoB, A.Ckpsabun, H. I'orons, JI. Toncroii, M.
CanteixoB-Lllenpun, A.I1. Yexos, A. binok. C ApbaTom Hepa3pbIBHO CBS-
3aHa KU3Hb pexuccepa E. Baxranrosa u ucropus rearpa, KOTOPbIii HOCUT
€ro UMmsl.

K xonmy 19 Bexka ApbaT Haval MOHEMHOTY MpuoOpeTaTh OOJIUK,
OJM3KUN K cOBpeMeHHOMY. [T0sSIBIIIMCH TpeXdTaXkKHBIE JIOMa, YBEJIUUUIIOCH
YUCJIO Mara3uHOB, HAYAJIOCh CTPOUTEIBCTBO MHOTO3TAXKHBIX JOXOJHBIX
JIOMOB.

IIpu CoBerckoit Biactu B obsuke Ctaporo Apbarta MpoOU3OIILIN He-
oOpatuMbie u3MeHenus. B nauane 1960-x rogoB mo ero nepeyikam (Kpe-
YEeTHUKOBCKUHM mepeynok, Cobdaubs TuIOmaaKa, YacTuuHO bosbmias Moi-
yaHoBKa U Masass MomyaHoBka) Oblja MpoJiokeHa YacTh npocnekra Ka-
JMHUHA, TI03Ke TepeuMeHoBanHas B HoBelii ApGaTt. OT0 mpuUBeEsIo K yHH-
YTOKEHUIO MHOTHX IMAMSATHUKOB apXUTEKTypsl 18-19 BexkoB. HoByro ynuiy
MOCKBUYHM METKO MPO3Baiv "BCTaBHOU 4entocThi0". B 1974-1986 rogax Ha
Apbare Obla co3maHa Temexo Has 30Ha ¢ OOMIIMEM MaJICHBKHX Marasu-
HOB U Kade, 0)KUBJIEHHOW YJIMYHOM TOProBiieil. 37ech paboOTaOT XyI0XK-
HUKH, BBICTYIAIOT YJIMYHBIC MEBIIBI, MPOJAIOTCS PycCKUe cyBeHuphl. Cra-
peIii ApbaT 00pes HOBYIO MOMYJISIPHOCTH, IIPaBia, B OCHOBHOM Yy TpHE3-
KUX, TOTOMY YTO MHOTHE KOPEHHBIE MOCKBUYM KPUTHUYECKU OTHECIHUCH K
TaKoMy IpeoOpakeHuI0 3HaMeHUTOro yrosnka Mocksbl. bynar Oxynxkasa,
BocreBmmii Ctapbiii ApOaT BO MHOTHMX CBOMX CTHXaX M IMECHSX, CKasal,
YBUJICB OCBCILICHHYIO T'PO3JbSIMHU KPYTJIbIX (pOHApEH MEeNlIeXOIHYI0 30HY:
"Apbat odonapen".
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Ha ApbGare pacnonoxensl my3seit-kBaptupa A. C. IlymkunHa, q0om-
my3eid Mapunsl [[BetaeBoii, nom-my3eit M. 0. JlepmontoBa. OcoOblii H-
Tepec MPEJICTABISIOT COXPAHUBIINECS CTAPUHHbBIC OCOOHSYKH C JISTHUHOM,
OanikoHaMmu U kapuatuaamu. B mome Ne2 no ynune Apdbat HaxoauTcs 3Ha-
MeHUTBIN pectopan "[Ipara", cymecTtByrommii ¢ 1872 rona. JJom Ne4 Heko-
rja OpuHayiexxan ABOpsiHaM 3arpsixKCKUM — POJCTBEHHUKaM >keHbI [lyti-
kuHa H. [N'onuapoBoil. B nome Ne26 na Apbare pasmenien TeaTp umeHu
Baxrtanrosa. 3ganue tearpa ObUIO TOCTPOEHO HAa MECTE CTAPUHHOTO 0CO0-
HsIKa, B KOTOpbIK B 1941 rogy nomnana 6omb6a. [IpuBnekaroT BHUMaHKHE 10M
Nell c BbruypHBIM (pacamoM, yKpall€eHHbIM JIbBUHBIMH MacKaMmu, U 10M No
35, Ha (acazie KOTOPOTO CTOAT PhILIApU. DTU I0Ma, TOCTPOCHHBIE B HaYaje
20 Beka, BOIUIOTUJIM MPUYYAbl CBOMX OBIBIIMX BiiajieibiieB. B mome No43,
HaJICTpOEHHOM B cepennHe 1930-x rogoB, ®uiau B pa3HOE BpeMsl OAT AH-
npeit benwiit u bynar OxymkaBa, a B jome NoS1 pa3BopaunBaiuch cCOObI-
Tust kHuru A. Pribakosa "Koptuk".

UNIT 4. Render the following text into English using a dictionary.

MOCKOBCKHNHN 'OCYJIAPCTBEHHBI YHUBEPCUTET
MUMEHHU M.B. JOMOHOCOBA

MOCKOBCKU YHUBEPCHUTET, OTMETHBIIHNI cBoe 268-neTre B siHBape
2023 roaa, 1o mpaBy cUMTaeTCA CTaperIuM yHUBepcuTeToM Poccuu.

MockoBckuil yHUBEpCUTET ObUT OCHOBaH B 1755 roxy. Bo mHorom
yupexieHne B MOCKBe YHUBEPCHUTETA CTAJI0 BO3MOXKHBIM Oaroaapsi ycu-
JIMSM BBIJAOIIET0CS POCCUMCKOI0 yYeHOoro-sHuukioneaucra M. JIomono-
coBa. JJoMOHOCOB mpuaBasl OOJBIIOE 3HAYEHUE PA3BUTHIO BBICILIETO 00-
pasoBaHus B Poccun, 1 MMEHHO €ro npeayIOKEHHUs JIETJIM B OCHOBY IIPOEK-
Ta HOBOI'0 YueOHOIO 3aBeJIeHHs. YKa3 0 co3gaHud MOCKOBCKOTO YHUBEP-
cuteTa ObUT moanucan umneparpuiieil Enuzaseroit 12 ssuBaps 1755 roga
(25 mo HOBOMY CTWIIIO), B IEHb CBSTOM TaThsHbBI IO MTPABOCIABHOMY LIEp-
KoBHOMY KaneHaapro. C tex nop «TaTeIHUH J€Hb)» TPaAULUUOHHO OTMEYa-
€TCS CTYAEHTaMM KaK ITpa3aHUK MOCKOBCKOTO YHUBEPCUTETA.
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IlepBoHayasbHO YHUBEPCUTET pasMellajcs B 34aHuu [ maBHOW amTe-
k1 Ha Kpacnou miomanu. B coorBercTtBuu ¢ mianom Jlomonocosa B Moc-
KOBCKOM yHUBEpcUTETe ObUIM 00pa3oBaHbl 3 (akyibTeTa: Ppriiocopckuii,
IOPUINYECKUN U MEIULUMHCKAN. B OTIIMYME OT €BPONENCKUX YHUBEPCUTE-
TOB, B MOCKOBCKOM YHHUBEpPCHUTETE HE ObUIO (haKynabTeTa OOTOCIOBHAI.
Kpome Toro, Jekuuu 3eCh YUTAIUCH HE TOJIBKO Ha OOIIENPU3HAHHOM TO-
rJa HAy4HOM SI3bIKE — JIATBIHU, HO U Ha pycckoM. [locTynars B yHUBEpCH-
TE€T MOTJIA BBIXOJIBI U3 JIIOOBIX COCJIOBUM, MCKIIIOYash KPEMOCTHBIX Kpe-
cThsH. [InaTa 3a oOydeHue MOHAYally HE B3UMallach, a MO3JHEE OT HEe
OCBOOOXK/IAJIU HEUMYIIIUX CTYACHTOB. Takas MoJUTHKA ONpeaesiniia JeMO-
KpaTU4YeCKU XapakTep MOCKOBCKOTO YHHUBEPCHUTETA.

Uepes roa mocne yuypexAeHUs] YHUBEPCUTET OTKPhLIACH YHUBEPCH-
TeTcKas onbimoreka. bospline cra et oHa ObLIa € JMHCTBEHHOI OOIIE10-
CTYMHOU OnbnroTekoit B Mockae.

B 1786-1793 rogax Ha yriy bosnbmoi Hukurckoit 1 MoxoBou yJnig
JUIsl YHUBEPCUTETA OBLIO MOCTPOCHO CIEeNHMAbHOE 3JaHue. JTO BHYIIU-
TEJIbHOE 3/IaHME TOCTpajiaio mpu noxape 1812 roma u ObUIO IEPECTPOCHO
B cTWiIe pycckoro ammnupa. B 1833-1836 romax Ha NpOTUBOIOJIOKHOM yT-
ny bonpmon Hukurckoit 1 MOXOBOM yJIHI BO3BEIM TaK HA3bIBAEMOE HO-
BOC 3/IaHUE YHUBEPCUTETA C YHUBEPCUTETCKOW LIEPKOBBIO CBATOW TaTbs-
HBI.

MOCKOBCKMI YHHUBEPCUTET UrPajl OTPOMHYIO POJIb B PaCIpOCTpaHe-
HUU U TIONYJIApU3allii Hay4YHbIX 3HaHuW. Ha 6aze yHuBepcuTeTa co3naBa-
JIUCh Hay4dHbIe OOIIECTBa, a Ha YHUBEPCUTETCKUX JICKIUSAX U CTYJCHYE-
CKUX JUCIyTax paspenianoch NpUCyTcTBUE myOnuku. B Tunorpadhun yHu-
BEPCUTETA BBITYCKAIACH Ta3eTa "MOCKOBCKUE BETOMOCTH .

B crenax MoCKOBCKOT0 yHUBEPCHUTETA 00y4aJIOCh HEMAJIO 3HAMEHHU-
ThIX TUYHOCTEN: AekaOpuctel A. u H. MypasseBsl, C. TpyOeuxoii, I1. Ka-
xoBckul, nucarenu J[. ®ouBusuH, B. KykoBckuii, A. I'puboenon, M.
JlepmonTtoB, B. benunckuii, A. I'epuen, @. Trotues, A. UexoB, TeaTpaib-
Hble nedarenu B. Hemuposuu-/lanuenko u E. BaxTaHros.

[Tocne OkTs6pBHCKOM peBOTIONMU MOCKOBCKUIM YHHUBEPCUTET MOJIY-
YUJI CTaTyC FOCY/IApCTBEHHOIO yUpexaeHus. B yHuBepcutere ObUIM opra-
HU30BaHbI HOBBIE Kadeapol u ¢pakynapTeTsl. B 1940 romy, xorma mpasmHo-
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BaJIoch 185-nmetue yHuBepcuteTa, emy ObLI0 nmpucBoeHo umsi M. JIoMOHO-
COBA.

B 1950-x ronax no npoekty apxutrekropa JI. PyaneBa 6b110 moctpo-
€HO HOBOE€ BBICOTHOE 3/1aHne MOCKOBCKOTO yHUBEpcUTeTa Ha BopoObeBbIX
(JIeamHCKUX) TOpax.

B 1953 rogy Tynma mepeexaln TEXHUYECKHE U E€CTECTBEHHbIE (a-
KyJnbTeThl yHuBepcuTeTa. B 1950-1970-e roast Ha BopoObeBbIx ropax ObL1
IIOCTPOEH LIENbIM YHUBEPCUTETCKUM KOMILIEKC, TA€ Pa3MECTUIUCH MTOYTH
Bce (akynbTeThl MI'Y, U TOJNBKO YEThIPE U3 HUX OCTAIHUCH B 3JIaHUSIX Ha
Mox0BOH.

C pa3BuTHEM MEXIYHAPOAHBIX CBA3EH YHHUBEPCUTET MPEBPATHIICS B
KPYIHBIN MEXIYHAPOAHBIA I[IEHTP MOATOTOBKH CTYJECHTOB U aCIUPAHTOB.
B urone 1992 ykazom Ilpesunenta Poccuiickoit @enepanun MoCKOBCKHUA
YHUBEPCUTET MOJYUYUII CTaTyC CaMOYIPaBIsEMOro BBICIIEr0 y4eOHOro 3a-
BEJICHMUS.

B Hamm gHr MOCKOBCKMI TOCYJIApCTBEHHBIM YHHUBEPCUTET HUMEHH
JIoMOHOCOBa — 3TO KPYHHEWIINN KJIACCUYECKHUN YHUBepcuTeT B Poccuii-
ckoii denepanuu. B Hem o0yuaroTcs cBbiiie 40 ThICSY CTYJIEHTOB U acIu-
PaHTOB, BEIyTCS MOATOTOBUTEIbHBIC 3aHATHS it 0oee 10 ThICAY MIKOIb-
HUKOB. MHorue npenojaBatenu U npodeccopa MOCKOBCKOTO YHHUBEPCH-
teta — HoOeneBckue naypeaTsl, jaypearbl l'OoCcyaapCTBEHHBIX MpEeMU
CCCP u Poccun.

KynbrypHO-TIpOCBETUTENBCKHE TpAAUIIMM MOCKOBCKOTO YHHUBEPCH-
TeTa MPOJOJDKAET u3areabcTBO MIY, KOTOpoe BBIMYCKaeT y4eOHYIO,
HAyYHYI0O W HAyYHO-TIOMYJSIpHYIO JuTeparypy. bubmmuoreka MI'Y mo-
NpexXHEMY SIBJISIETCSl KpYTMHEHIel yHuBepcuTercko oudnuorekoit B Poc-
CHUMU.

JIBa ¢ TOJTIOBMHOM BEKa JEATEIBHOCTH MOCKOBCKOTO YHUBEPCUTETA -
3TO TPOMAJHBIN, HEOLICHUMBIN BKJIaJ B KYJIbTYpPY, HAYKy U ucropuro Poc-
CUHCKOTO TOCYy/1apCTBa.

UNIT 5. Render the following text into English using a dictionary.
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BCEPOCCHUICKUI BBICTABOYHBIN IIEHTP (BBII)

BJIHX (BpicTaBka AOCTMXEHUN HAPOJHOTO XO3SIMCTBA), B MOCIIEI-
Hue rojawpl nepeumeHoBaHHas B BBI[ (Bcepoccuiickuii BbICTaBOYHBIM
IIEHTp), 3aHUMAEeT 0co00e MECTO B poccuiickoi ctoymie. Kak u B gomepe-
cTpoeunble BpemeHa, BBI[ nputarusaer k cedbe OeCATKH ThICAY JIFOACH U3
pasHbIX yroiakoB Poccuu, OnrkHero u gaibHero 3apyoexns. BBL — 3to u
BBICTABOYHBIN ITOJIMTOH, U 3€JIEHAsl 30HA OTHAbIXa, U OTPOMHBIN TOPrOBBIN
LEHTP.

VYHUKaNbHBIA OOJNHMK 3TOW HEKOTJla BCECOIO3HOM BBICTaBKH (hOPMHU-
pOBaJICA HA MPOTSKEHUM NECATWICTUNA. BbICTaBKa, KOTOpas Ha3blBalach
BHauaje BCXB (Bcecoro3Hasi CelbCKOXO35MCTBEHHAs] BHICTABKa), OTKPHI-
nack Ha ceBepe MockBbl, B OctanknHo | aBrycra 1939 ronma. BeicraBka
MpeACTaBIIsUIa COOO0M 1EbI TOPOI IIIOMAAbt0 136 reKTapoB ¢ OOMIMPHBIM
MapKOM, MpyJaMH, MHOTOYUCICHHBIMHA TMAaBWJIBOHAMH M CEIbCKOXO35M-
CTBEHHBIMU TTOCTpOiKamMu. B o011ieii cl1oKHOCTH OHA BKJItoUasa B ceos 250
OONBIIUX ¥ MaJbIX 3AaHui. OT apKu rJIaBHOTO BXOJa IIMPOKAas ajuies Bela
K IJIaBHOMY NaBUJIbOHY. PsimoM pacnionaranace 52-xmerpoBas Oamns ¢ 13-
METPOBOM CTAaTy€l TPAKTOPUCTA U KOJIXO3HULBI, AEPKABIINX HAJ TOJIOBOM
CHOI TIIEHUIIBI. DTa CKyJIbNTYypa ctana smonemoit BCXB. [1o nepumetpy
NPSIMOYTOJIBHOM TIIOIIAJN KOJIXO30B OBUIM BO3BEJICHBI MaBUJILOHBI COHO3-
HBIX pecnyOnuk. BeictaBka nmena HeObiBambiid yerex. C 1 aBrycra mo 25
okTs0ps 1939 rona ee moceTuso cBbIlie 3,5 MIJUIMOHA YETIOBEK.

C 1941 no 1954 ronet BCXB Obuta 3akpsita, a B 1954 rony Obuia
MpPOBEJICHA PEKOHCTPYKUUs BbIcTaBKU. Teppuroputo BCXB pacmmpunu
10 207 TeKTapoB, YBEIUYMIINA KOJIMYECTBO 3AaHUM 10 383, HOBBI BXOJl Ha
BBICTABKY yJIO0OHO CBsI3aJIM CO CTaHIMEH MeTpo. B nomnosiHeHne K BOChMHU-
yTroJapHOM Tuiomaau Mexanuzanuu Oblla CO3[aHa €IIe OJlHa BOCHMH-
yrojbHas IJIOIIA/b Yy IJIAaBHOTO MaBwiboHa. VX cBsi3anu naBa (oHTaHa -
"Ilpyx0a HaponoB" u "Kamennsiii 11BeTok". I1aBHIILOHBI, BRICTPOCHHBIE B
3TU TOJIbl, OTJINYAINCH MOJUYEPKHYTOM MOHYMEHTAIBHOCTHIO U WU3JIAIIHEN
MTOMITE3HOCTBIO.
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B 1958 rogy Obuta oOpazoBana Bcecoro3Hast BbICTaBKa JTOCTHXKEHUN
HapoaHoro xo3giictBa. Kpome BCXB, B Hee BOIIUIM yKE CYIIECTBOBABIINE
K TOMY BPEMEHU MPOMBIIUICHHAS] U CTPOUTENIbHAS BEICTABKHU.

B 1960-1980-¢ roger BJIHX mpexacraBisuia co00il YHHKaIbHOE TIO
CBOEH MacmTaOHOCTH 3penuiie. 3AeCh JEMOHCTPUPOBAIUCH BCE HAyUYHBIE
u npowmsbinuieHHble noctuxeHuss CCCP, npoBoaunuch MEXIyHapOIHBIE
BbICTaBKU U sipMapku. O6oiTu Bcro B/IHX 3a onuH AeHb ObLIO IPOCTO He-
BO3MOXHO: JUIMHA BCEX aJUIEM COCTABIIsLIa OKOJIO 65 KM., @ DKCKYPCAaHTOB
BO3WJIM 10 BBICTABKE MUKPOABTOOYCHI. JIeTOM BCSl BHICTABOYHASI TEPPUTO-
pus mpeBpailaiach B orpoMHbiil caa. K yciayram noceruteneit Obuin at-
TPaKI[MOHbI, TAHIIEBAJIbHAS BEpaH]ia, 3€JIEHBIN TeaTp, Ba JICTHUX KUHO3a-
na. Ha BBIBOJHOM Kpyre BBICTABKH 3MMOM YCTpauWBaIUCh KaTaHUS HA PycC-
CKHX Tporkax. ¥ CeBepHOro BX0/1a BEICTABKU CTOsJIa 3HAMEHUTAs CKYJIbII-
Typa B.Myxuno#t "Pabounii 1 Koaxo3HHIA", CO3[JaHHAs JIJII COBETCKOTO
NaBWJIbOHA HAa MEXKIyHapoaHOH BbicTaBke 1937 rona B [lapmxe.

Menee yeM 3a mMecsili MOHYMEHT CMOHTHPOBAJIA HA MOJBE3THON aJl-
nee k I'maBaomy Bxoay BCXB. CkynbnTypy BMECTO OpPUTHHAIBHOTO 34-
METPOBOTO IAaBUJIbOHA-TIOCTaMEHTa, Kak B [lapwxke, ycraHoBwim Ha 10-
METPOBBIM KyO, YTO CYIIECTBEHHO MCKA3WJIO OOIIUN apXUTEKTYPHBIM 00-
JIMK MOHYMEHTA.

Cpenu OCTPOEHHBIX K 3TOMY BPEMEHHU IMaBUILOHOB YacTh ObLIa pe-
KOHCTPYHUPOBAaHA, YCOBEPUICHCTBOBAHA, JOMOJIHEHA HOBBIMU APXUTEKTYP-
HBIMU U3bICKaMU. BhICTaBOUHBIE MABUIILOHBI CTAIM OTOOpaXKaTh HanboJsee
XapaKTEepHbIC YEPThl HAITMOHATIBLHOTO CTHJISI KQXKJION U3 COIO3HBIX PecIyo-
K, a Takxke pernoHoB PCOCP. 3a0bIThIii 1 HEIPUMETHBIN MYCTHIPH Ce-
BEPO-BOCTOYHOM I'paHUIlbl MOCKBBI NPEBPATUICS B YHUKAJIBHBINA BBICTA-
BOYHBIN Topoj, rie Ha 136 ra ObuIM MpeAcTaBiIeHbl 52 HE MOXO0XHUX JIPYT
Ha Jpyra naBuiaboHa U ene 200 pa3nuyHbIX CTPOCHUMN.

B 1989 rony BJIHX 0b111a npeoOpa3zoBana Bo Beecoro3nsiid, a ¢ 1992
roga — Bcepoccuiickuii BbicTaBounblii 1IeHTp (BBILI). Ceituac BBI]
YCIIECIIHO COYETAET KOMMEPUYECKYK) U NPOCBETUTEIBHYIO NESATEIBHOCTb.
MHorue naBWIbOHBI BBICTABOYHOI'O IIEHTPA OTIAHBI B ap€Hy TOPTOBBIM
bupmam.
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MHorue naBUIIbOHBI, MOHYMEHTHI U apXUTEKTYpPHbBIEC 3JIEMEHTHI ObI-
o 6e3Bo3BpaTHO yTpadeHsl mocie pacrnanga CCCP, HO coxpaHUBIIHECS
NaMATHUKYA MUHYBUIIEH 3M0XU JIalOT MPEKPACHOE MPEJICTaBIIEHUE 00 apXHu-
TEKTYpPE€ U KyJIbTYypE COBETCKOTO IEPUOAA.

Kpome Toro, na teppuropun BBII pacmnoyiokeHO MHOXKECTBO HHTE-
PECHBIX BBICTABOK M MY3EHHBIX JKCHO3ULIHM, NEHUCTBYIOIIUE MaBUIbOHBI
«’KMBOTHOBOIUECKUN TOPONOK», «MwuuypuHckui can», «HoBoe B ne-
pPEBHE», CTAHIIMM MOHOpENbca «BbICTaBOUHBIA LEHTp», «Yimna Cepres
OU3ECHIITEHHAY.

K nery 2018-ro 3aBepmminch MaciutaOHble paboOThl 1o Osaro-
ycTpoucTBy LleHTpanpHO# amien. 31ech CHOBa 3apadoTall OTPECTaBPUPO-
BaHHBIN KOMIUIeKC 14 (OHTAaHOB B BOCBMUTPAHHBIX 4Yallax, OOJUIIOBaH-
HBIX KpPacHBIM T'paHUTOM. Bce paboThl MPOBOAMINCH B CTPOIOM COOTBET-
CTBHH C IpoekToM 1954 rona.

Takxe 3HauMMBIMU coObITUAMU 2018 TOAA CTanM MOSBIEHUE KPYII-
HEWIIErO0 B COBPEMEHHONW Poccnn KOCMUYECKOTO MY3€HMHOTO KOMILIEKCA —
ueHrtpa «KocMOHaBTHMKA M aBualUs» B OTPECTABPUPOBAHHOM ITABUIIBOHE
«Kocmocy, 00pazoBaTesbHO-J0CYTOBOTO KOMIUIeKca «TexHorpama», B KO-
TOPOM MOKHO OCBOUTH Oosiee 40 cnenraibHOCTEH, uiarmanckoro /[Bopua
rocyciyr «Mou JOKYMEHTBbD) B OTPECTaBPUPOBAHHOM NaBWiIbOHE No7l
«AtomHas sHeprus». OTpecTaBpUpPOBAaH U 3aMYIIEH BIEPBBIE 3a MOCIE/-
uue 30 jet ¢poHTaH «30JI0TOM KOJIOCH.

B 2019 rony I'maBHas BbeicTaBka cTpaHbl oTtMmerwia 80-ierne. B
I00UJIEHHOM Cce30He il TocTeld mpuroToBuian Oosiee 100 mpa3gHUYHBIX
coObITHH: (ecTUBANIM, KOHIEPTHI, BHICTABKH, & €€ OTKPBITHE MOCIE pe-
CTaBpalMd HCTOPUYECKUX MABUJIbOHOB, HOBBIX KYyJIbTYpPHBIX, 00Opa3oBa-
TEJBHBIX U CIOPTUBHBIX MpocTpaHcTB. K ocenn 2019 roma orpecraBpupo-
BaHbl 20 13 49 00BEKTOB KyabTypHOTO Hacienus. B 14 u3 Hux 3aBepiieHa
KOMIUIEKCHAs! Hay4YHasl pecTaBpanusi.

Crapt npazanoBanus 80-netust BeicTaBku AaH 30 ampens 2019 rona
C TOPKECTBEHHBIM 3ammyckoM (GoHTaHOB «/[py>k0a HapomoB» u «KameHHbII
LBETOK», KOTOPBIE MPEJCTAIN MEepe]] TOCTIMU BO BCEM OJIeCKe MOcCie mnep-
BOM 3a 65 JeT KOMIUIEKCHOW pecTtaBpanuu. OHU OCTarOTCS BU3UTHBIMHU
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kapToukamMu BJIHX u MoOCKBBI M THIOOMMBIMH TOYKAMHU BCTPEY MOCETUTE-
JIEW BBICTABKH.

B mae B otpecraBpupoBaHHOM mnaBwiIbOHEe Ne58 «3emuenenue»
(obiBIIeM  «YkpauHckas CCP») OTKpbUIach COBpPEMEHHas MY3€UHO-
IIPOCBETUTENbCKAasE W oOpa3oBarelibHAs IUIONIAJIKa MEXIYHAPOIHOTO
ypoBHs — LleHTp cnaBsitHCKOM MUCbMEHHOCTH «CioBo». Ero skcmno3unug
NOCBSILIEHA UCTOPHUM, HACTOSLIEMY U OyaylmieMy KUPUUINYECKOW IHUCh-
MEHHOCTH.

B nenp 80-netusa BeictaBku — 1 aBrycra 2019 roga — B mpaBoM Kpbl-
ne I'nmaBHorO BXxoxa otkpruics Mysen B/IHX. B HeM M0OXHO y3HaTh, Kak
Ha MPOTSKEHUHU Pa3HBIX 30X CO3/1aBajiach U paboTasa ['maBHas BhICTaBKa
CTpaHbl, Kak (OpMHUPOBAJICA €€ aHCaMOJIb U MEHSJIOCh COJIEpKAHUE.

Ceromns BBI] ocraercs kpynHedmmm U Hanbosiee MOCEIaeMbIM
BBICTaBOYHO-SIPMAapPOYHbIM KOMIUIEKCOM CTPaHbI, HA KOTOPOM TPaIUIMOH-
HO TPEACTABIISIIOTCA 00pa3lbl JOCTHKEHUM 3KOHOMHUKHU, HAYKH U KYJbTY-
pbl Poccuu u crpan CHI'.

IJIOIMAAb EBPOIIbI

[Tnomane EBpomsbl, pacnonoxenHas y KueBckoro Bok3ana, Obuia
TOP>KECTBEHHO 3ajokeHa B ceHtsope 2001 roma, B AHU Tpa3aHOBAHUS
«JIast ropoga». OTKpBITHE TIONIAA COCTOSJIOCh POBHO Uepe3 roj, 15 cen-
T20ps 2002 rona.

CrpourenbcTBo mwionaau EBpornsl B MockBe ObLIO OCYIIECTBICHO B
paMKax COBMECTHOTO pPOCCHUHCKO-Oenbruiickoro mpoekta. [lo 3ambicmy
MOCKOBCKOT'O MPaBUTENBLCTBA, IUIOMAAb EBponbl B MOCKBE OJKHA CUM-
BOJIM3UPOBATh cTpemiieHre Poccun k mHTerpauuu B EBpormeiickoe coo0-
mecTBo.  PykoBoauTeneM mpoekTa BBICTYNWJI JIaBHBIM apXUTEKTOP Poc-
curickor Axkanemun Hayk lO. IlnaronoB, HarpaxaeHnusii B 2004 roxy op-
neHoM «3a 3aciyru nepen OreuectBom» [V creneHu.

APXUTEKTYpHBIA KOMILIEKC TIJIOMAIN BKIOYaeT 48 KoIoHH ¢ ¢ia-
raMu €BpONENCKUX CTpaH, pectopaH «EBpomna» u ckynaentypy «lloxurie-
Hue EBponbi». B 11e10M KOMIUIEKC 3aHUMAET OKOJIO 3 ThICSY KB. M. B 1ien-
Tpe mwiomaau EBponbsl pacmonokeH (POHTaH CO CKYJIBINTYPHOU KOMITO3H-
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nueit «lloxumenue EBpombl», CO3JaHHBIN OEIBIMHUCKUM CKYJIBITOPOM
Onusbe Ctpedenem.

Ckynbenrypa «Iloxumenne EBponsiy, nomapenHas MockBe BIacTsIMu
OCJIbTUIICKONM CTOJIUIIBI, MPEJICTABISET COOOM CIOXHYI0 KOMITO3UIUIO U3
CTaJId, Tapa ¥ BOJIbI. DTO camasi OoJiblliasi aOCTpaKTHAsL CKYJIbITYpa B CTO-
mune. TpaguiiuoHHBIM MUDOTOTUYECKUM CIOKET BOIUIOIICH B HEW BEChbMa
cBoeoOpa3Ho. ['urantckoe, crpemsiieecs: K HeOy CIIETEHHE CEepeOPUCTHIX
TpyO W3 HEpXKABEIONIEH CTaju OJMIIETBOPSIET TOJIOBY ObiKa-3eBca W Je-
BYILIKY-EBpormy B ero porax. Eciiv moa onpeneneHHbIM yriioM U IIPU HYX-
HOM OCBEIICHUU MMOCMOTPETh HAa CKYJIBITYPY, MOKHO OTUETIUBO YBUJIIETh
CUJTYyOT KCHILUHBI.

Ceroaus miomaas EBporbl, HeCMOTpst Ha CBOM HEOOJIBIION MaciTad
Ha KapTe MOCKBBI, cTajla OJJHUM M3 MOMYJISIPHEUIINX OOIIECTBEHHBIX MPO-
CTPaHCTB ropoJa.

Pacnonoxxennas Boiau3u Kueckoro Bok3ana, MOCKBBI-pEKH U MOCTa
borpana XMenpHUIIKOTO TIOMIAb ¢ POHTAHOM MPUTSTUBAECT CAMYIO Pas-
HOIIEPCTHYIO MyOJMKY: MOCKBUYH U TOCEIIAIOIINE TOPO TYPHUCTHI C YI0-
BOJILCTBUEM OCTaHABJIMBAIOTCS, YTOOBI OTJIOXHYTh Ha CTYNEHEOOpa3HBIX
miaTdopMax U MOCMOTPETh Ha 00BIION (DOHTAH CO CKYJIBITYPOH.

UNIT 6. Render the following text into English using a dictionary.

MOCKOBCKHWI METPOINIOJIUTEH UM B.U.JIEHUHA

B mupe cymectByet 6onee 70-tu merpononuteHoB. [lepBoe meTpo
nosiBuiock B 1863 roxy B JIonnoue, cnenyromee — B Heio-Mopxke B 1868 T.
u B bynanemre — B 1896 r. B Hauane XX Beka meTpo nosisuioch B [lapu-
xe —B 1900 r. u B bepnune — B 1902 r.

B 370 K€ Bpems METPO Ipearoarajioch NocTpoutb 1 B Mockse. B
1902 roay unxenepom baauHckuM ObLIT clieNIaH MEPBBIN MPOEKT METPOIIO-
JINTEHA.

Cnenyrommii mpoekt nosiBuiica B 1912 rony. OH npenycmarpuBan
CTpOUTENBCTBO B MoCKBe 3 paanycoB MeTpo. M3-3a MHOTOYHCIEHHBIX MO-
JUTUYECKUX COOBITHI, 3aTpoHyBIINX Poccuto Hayana Beka: [lepBoii mupo-
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BOM BOMHBI, OKTAOPHCKOI PEeBOJIOIMH, ['pax1aHCKOI BOMHBI, HETPOCTOTO
nepexo/a K MUPHOM KU3HU B HOBOM CTPaHE, CTPOUTEIILCTBO METPO MOCTO-
SHHO OTKJIaJIbIBaNOCh. Tosbko B 1935 rogy mosiBuiiace nepBast JUHHS, CO-
equnsronias 2 napka — CoxonpHuku U Ilapk kynsTypsl. Torga Ha 3Tou nu-
HUU ObLIO 13 cTaHIMi, €€ MPOTSHKEHHOCTh cocTaBiisiia 11 km.

Mertpo Bcerzia ObLI0 OY€Hb 3HAUUMBIM 00BheKTOM. COBETCKOE MpaBU-
TEJILCTBO HE JKAJIEJIO CPEJICTB Ha CTPOUTEIHCTBO METPO — BEJb 3TO ObLIT HE
TOJBKO CaMbIi YJIOOHBIH M OBICTPBIM BHUJI TPAHCIIOPTA, HO M OJHO U3 cCa-
MBIX BaXKHBIX JOCTHKEHUN MOJI0A011 COBETCKOU pecimyOIuKu.

CTpouTenbCTBO METPO HE MPEKPAIATIOCHh U BO BpeMsi Bropoi mupo-
BOM BOMHBI. CTaHIIUU METPO OYEHH IITyOOKHE U OHU MCIOJIb30BAJIOCh Kak
O0MOOYOeXKHIIa BO BpEMS BPAXKECKUX HAJIETOB.

MOCKOBCKO€ METPO pPacTeT BMECTE C TOpPOAOM. 3a MOCJIECAHUE TOJIbI
OBLITM BBEJICHBI B CTPOW HOBBIC TMHUU, KOTOPBIE CBSA3AIU LIEHTP CTOJUIIBI C
ee caMbIMU OTJIalIeHHbIMU OKpanHamu. C yuerom MII/I, a Takxke MK u
MOCKOBCKOW MOHOPEIBCOBOM TPAHCIOPTHOM CHUCTEMBI IPOTSKEHHOCTH
auHUK coctaBisier 780 KHIOMETPOB, a KoaudecTBo ctaHuuii — 333. Ilpo-
TSDKEHHOCTh JUHHM MOCKOBCKOro MeTrpononuTeHa, Bkiatouas MIIK, k
2024 rogy coctaBUT OKOJ0 560 KMJIOMETPOB, a KOJMYECTBO CTaHIIUI BO3-
pacrert 1o 306.

B konne mapra 2020 roga BBeAEH BTOpOoW y4yacTok HekpacoBckoii
auHun JuHoN 14,4 kM oT cranmuu «KocuHo» 10 cranmuu «JledopToBoy
c 6 ctanuusamu. 31 nekaOps TOTO e roja 3TOT y4acTOK ObLI MPOJIEH Ha
OJIHY CTaHIIMIO — J10 «DJIEKTPO3aBOJICKOI.

1 ampenst 2021 roma Obuna 3amyieHa mepBasi O4Yepenb 3amajaHoOTro
yyacTka DBOJbIIONW KOJIBLIEBOW JIMHWHM, OT CTAaHIMU «XOPOILIEBCKAS» 10
cTaHUMM « MHEBHUKM» C MPOMEXKYTOUHOM cTtaHuuei «Haponnoe Onomye-
Hue». OpraHu30BaHO BUJIOYHOE JIBUKEHUE OT «XOPOILIEBCKOI» B CTOPOHY
«MHuEBHUKOBY U «JlemoBoro neHTpay. 7 nekadpst oTKpbUIHCH emé cpazy 10
CTaHIIM{ — BTOpasi O4epepb 3aMaJHOr0 y4acTKa, a TAaKKe Kro-3anaaHblil u
YAaCTUYHO OTKPBITHIM FOKHBIM Y4acCTOK bBONbIION KOJBLEBOW JIMHUHA OT
cTaHlui MHEBHUKM 10 cTaHIMU «KaxoBckash» ¢ MpOMEKYTOUHBIMU CTaH-
uusimu - «TepexoBoy, «KyHuesckas», «JlaBbIIKOBO», «AMHHBEBCKASN,
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«MuuypuHckuil npocnekt», «IIpocnekr Bepnanckoro», «HoBaTopckasy,
«BOpOHIIOBCKas» U «3H03UHOY.

B 2001 roxy Hauanace mpopaboTKa MpOEeKTa JErKOro METPO B COCTa-
BE CUCTEMBI MOCKOBCKOI'O METPOIOJUTEHA. bBIIO pemeHo MnmpoBecTH Jin-
HUU B «CHAJbHBIE PAMOHBI», OCTPO HYKJAIOIIKUECS B BHICOKOCKOPOCTHOM
TPAHCTIOPTHOM COOOIIICHUHU.

N3HayanpHO Mpeanogaranoch COOPYKEHHUE ICTaKal ¢ KPUBBIMU ITpe-
JIEIBbHO Majoro pajvyca W SKCIUTyaTalus COWICHEHHBIX JIBYXBarOHHBIX
coCTaBOB «Sly3a», OJTHAKO MO3Ke ObUIO PEIICHO HayaTh CO3[JaHWE HOBOI'O
THUMNA BaroHOB CHEUHUAIBHO JJII HA3€MHBIX JIMHUW MeTpononuTeHa. Jlomy-
CTUMBIE PAINYChl KPUBBIX Ha JIETKOM METpPO omnpeaeneHsl B 150 M cormac-
HO CHull (cTpoutensHbie HOpMBI U TipaBuia). s cpaBHEHHUs: AOMYCTH-
MBbI€ PaINyChl KPUBBIX JJIs1 OOBIYHOTO METPO ompeseiaeHb B 200 M.

ITepBbIii y4acTOK JIETKOTO METPO W3 IIATH CTaHIUU ByTOBCKOM JH-
HUU ObUT OTKPHIT 27 nexadpst 2003 roga. OHAKO MO CBOUM TEXHUYECKUM
XapaKTEPUCTUKAM JIMHUSA TOJTHOCTbIO COOTBETCTBYET 0OBIYHOMY MeTpo. B
TEYEHHUE TIOUTH JIECATU JIET OHAa 0003HAYaIach Ha CXE€Max Kak JIMHUS JIET-
koro merpo. C koHma 2012 roma oHa yKas3bIBa€TCA HA CXEMaxX Cpeau
OCTaJIbHBIX JTUHUN METpo, a ¢ Mas 2013 roga ob6o3HavaeTcs Ha oUIaTb-
HBIX CXE€MaX, M3rOTOBJICHHBIX cTyaueil Apremus Jlebenesa, Homepom 12
BMmecTo JI1. Ha mepecanounsix ykazarensx Kamyxcko-Puxckoi n Cepmy-
XOBCKO-TUMUPSA3EBCKON JTUHUN UCTIONIB3YETCs cTapoe obo3HayeHue JI1.

B cucremy MOCKOBCKOTO METPOIOJIUTEHA AJMUHHUCTPATUBHO BXO-
AT MOHOPEIBCOBAs 0pOra. ¥ 4acTOK MOHOPEIHCOBOW JOPOTH IJIMHOM 4,7
KM C IIECTBIO CTAHUUSIMU COEAUHSET CTAHUHUU METponoyimTeHa « Tumups-
3eBckas» (Juaus 9), «DonBuzunckasy (uHus 10) u «BJAHX» (nunus 6).
[lepBble MOE3IKU B «IKCKYPCHUOHHOM» pexume Hadanuch 20 Hos0psa 2004
rojia, B MOJHOIICHHOM peXume cuctema 3apadotana ¢ 10 saBaps 2008 ro-
na.

TexHOIOrn4ecku MOHOPENBC, KaK U METPONIOJIUTEH, OTAENEH OT JIFO-
OBIX APYTUX BUIOB TOPOJCKHX TPAHCIOPTHBIX MH(pacTpykTyp[163], 1mo-
€3/Ika Ha MOHoOpesibce TpeboBana 10 31 gexadbpst 2012 roma oTaenbHOM
ormtarel. C 1 saBaps 2013 roma Bce BUIBI MPOE3AHBIX OMIETOB IS TIPOE3-
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Jla HA METPONOJIMTEHE TAK)KE JECUCTBYIOT U JUIs OILIATHI ITpoe3na Ha Moc-
KOBCKOW MOHOPEJIBLCOBOM TPAHCIIOPTHOU CUCTEME.

B 2012 rony nHawanace pekoHCTpykiusa Manoro kojbia MoOCKOB-
CKOM JKEJE3HOU AOPOTH IOJ MACCAKUPCKYIO dKCILTyaTanu. M3HavyanbHO
KOJIBIIO MCIIOJIb30BAaJIOCh JJIsl TPY30BBIX IIEPEBO30K MEXKIY BCEMU JIECATHIO
MarvucTpajJbHBIMHU JKEJIE3HOAOPOKHBIMHA HAIIPABJICHUSIMU CTOJIULIBI, OJTHAKO
NI0CJIE PEKOHCTPYKIIMHM Ha MEPBOM M BTOPOM TIJIaBHBIX MYTSIX ObLIO Opra-
HHU30BAHO NACCAXXUPCKOE ABMKEHUE. JIMHUS NMACCAKUPCKUX BJIEKTPOIOE3-
JIOB TPEACTaBISIET COOOW YAaCTUYHO MHTEIPUPOBAHHYIO C MOCKOBCKUM
METPONOJIUTEHOM (TIEPECAIKU U YACTUYHO CUCTEMA OIUIATHI MPOE3/]a) CH-
CTEMY TOPOJICKON ANEKTPUYKU — aHayora Hemenkon moaenu S-Bahn. Ilo-
MHMO OCHOBHOTO Ha3BaHMsi MOCKOBCKOE 1ieHTpasibHOE KOJb1io (MIIK) ona
noyiyymwia HeoduimanbHoe Ha3BaHue «BTopas komblieBas JIUHUS» U TIO-
PAAKOBBIM HOMEP MOCKOBCKO€E HEHTPAIBHOE KOJIBIIO.

MOCKOBCKO€ HEHTPAIBHOE KOJIBLIO OTKPBUIOCH Ui Naccakupos 10
ceHTs10pst 2016 roxa. JIunus mpenacraBiser co00il KOIbIO, COCTOSIIEE U3
31 cranmuu, U3 HUX 6 UMEIOT «IpsiMbIe» (0€3 HEOOXOIMMOCTH BBIXOJa Ha
YJIMILY) IEPEXO/Ibl Ha CTAHLIMU METPO. B TeueHne mecsina co IHS OTKPBITUS
npoesa mo MIK 6b11 6ecriaTHBIM 11 BCEX MacCaXKUPOB.

Bcerna MHTEpECHO MOCETUTH MEPBBIE CTAHIIUM MOCKOBCKOT'O METPO.
MHorue ctaHuMM IMOX0XH HAa My3eu U ABopubl. [Ipu ux mocrporike uc-
MOJIb30BAJIMCH HE TOJIBKO JIYYIINE CTPOUTEIIBHBIE MATEPUAIIBI, HO U PEIKHE
IopoAsl KaMHs. B METpo BBl YBHUJIMUTE KIACCUYECKUU Mpamop, CTPOTHUU
IpaHUT, SIPKUN J1a0pagoput. MHOrME CTaHIIMM OOTaTo YKpallleHbl YEKaH-
KO, pe3p00il, MO3anMKOM, KPACOYHOW WJIM CTPOTON KepaMHUECKOW ILIUT-
KOM, BIEYATISIOLIEH CKYJbNTYpOH. Bceria OpuUrvMHaIbHO OCBELIEHUE
CTaHIIUH.

Kak 1 BO MHOTrMX MHUPOBBIX CTOJIMIAX, METPO OJWH U3 TJIaBHBIX BU-
JOB TpaHcnopTa. MerpononauTteH oTkpbiBaercs B 5.30 yTpa u paboTaet 10
1 yaca noun. Yacel uk B Metpo ¢ 7.30 mo 10.30 ytpom u ¢ 17.00 o 20.30
BeuepoM. JIBMKeHHE B METPO OYEHb MHTEHCHUBHOE — BBl BpAM JH OyJeTe
XKAATh T0€3]] A0JbIIe 4 MUHYT!
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NCTOPUA N APXUTEKTYPHBIE OCOBEHHOCTHU
AKEJE3HOJOPOKHbBIX BOK3AJIOB

B MockBe HACUMTBHIBAETCA AEBSTH JKEJIE3HONOPOKHBIX BOK3AJIOB U
OJIMH BOK3&JIbHBIN KOMIUIEKC. ECM MOCMOTpEeTh HAa KAapTy, OHH CIOBHO
OTOSICBIBAOT LIEHTP rOpoAa.

B 1851 rony u3 IlerepOypra B MOCKBY Bblexall UMIIEPATOPCKHUI IO~
e3n: nmyremecteue Hukonas [ u ero cembu 3ansuio goarue 19 gacos. Ipu-
ObIBaJl COCTaB Ha BOK3aJl, MOCTPOEHHBIM apxuTekTopoM KoHcTaHTHHOM
Tonom. D10 ObLT MepBbI BOK3adl MOCKBBI, TOTIa OH HasbiBajics llerep-
oyprckuM. Crofa ke mpueskanu Ha kopoHanuto u3 lletepOypra uneHs
VMIIEPATOPCKOMN CEMbHU.

B 1855-m Bok3an ctan HukonaeBckum, a B 1923 rogy ero nepenme-
HoBasM B OkTs0pbckuii. B 1931-m crona npuObLT niepBbiit GUPMEHHBIN CO-
BeTckui noe3n «Kpacnas crpena». Hezamonro no BOMHBI BOK3al CHOBA
IIOMEHSJT Ha3BaHue U ctail JleHnHrpaackuM. Ero nepecrtpanBaii HECKOJIb-
KO pa3, HO OOIIMI O0JMK OCTaJICs TaKUM, KakuM ero 3aayman ToH: cTpo-
ruil KJlaccuueckuil hacaji ¢ KOJIOHHaMU U OalrHel B IIEHTpeE.

B Xxone KOMIUIEKCHOM PEKOHCTPYKLUMH JIEHMHIPaJICcKOro BOK3aia,
KoTopas 3aBepmmiack B 2013 roay, crenuaiucTbl BOCCTAHOBWIM UCTOPHU-
YeCKUH IBET U AJIEMEHTHI JIeKopa (pacana, BEpHYJIH UCTOPUUYECKUE YYTYyH-
HbI€ JIECTHUILIBI U OTpaKJIeHUs 0aKOHOB. bblTM BOCCO3/1aHbl 110 apXUBHBIM
yepTekaM yachl Ha IJIaBHOM OalllHe.

Kynusr u3 Teepu u IlerepOypra npuOblBajii B 3JIaTOTVIABYIO I10
Teepckomy Ttpakrty. IlyTemecTBeHHUKH Aenanyd OCTaHOBKY Ha TBepckou
3actaBe Kamep-Koiuie:xxckoro Banga v npoaospKaid CBOU myTh B ropoa. Ha
stoMm Mecte B 1870 roay nosiBusicas CMoJieHCKAN BOK3al. Uepe3 HECKOJIBKO
JIET OH YK€ IepecTall BMENIATh BCEX MACCAKUPOB: KEIE3HAS AOpOra mpo-
TSHYJIach 10 bpecra.

I'oponckue BaacT peminiay NOCTPOUTh HOBBIM TPAHCIIOPTHBIN y3€Il.
K 1912 roamy, kak pa3 Kk BEKOBOMY IOOWICI0 OKOHUYaHHsI OTEeUeCTBEHHOMU
BOMHBI, apxuTekrop MBan CTpyKOB co3/7aji JIAKOHUYHOE 3/1aHUE C OOJIb-
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10 BXOJIHOW apKou u OameHkaMu. Bok3an HECKOJIbKO pa3 MEHs Ha3Ba-
HUA U TOJbKO B 1936-M cran benopycckum.

Orcroga B 1941 rony yxonwiu BoWcka Ha (PpOHT, U UMEHHO 371€Ch
BIIEPBBIC MPO3BYyYasa necHs «CsleHHas BOWHA» - 00 ’TOM HallOMUHAET
MEMOpHaJibHasl J0CKa Ha 37aHuM Bok3ana. Croja ke, Ha benopycckuid,
BO3Bpallanuch U3 bepnuna Bonns-nodeautenu B 1945-m.

B 2019 romy Omuto 3aBepiieHO OJaroyCTpOWCTBO U O3CJICHEHHE
wioniaau nepea Bok3anoM. OOCyx)aaeTcsi KOHIICTIHS pecTaBpalii UCTo-
pudeckoro (acana 3aaHusl.

B 1862 rony Hadanmoch JIBUKEHHUE MOE3A0B MO MapupyTy MockBa —
Kosiomna. IlepBpie maccakxupbl HEOJHOKPATHO KAJOBAIKUCH: B TOPOJI-TO
Npuexaiu, a BIXOAUTh HeKyAa. Ha Ps3anckoMm Bok3ane (Tak M3HA4YalabHO
HasbiBasIcs KazaHckuii Bok3ai) He Obuto miaTGopM. My>KUMHBI BBIHYK/IE-
HbI ObUTH CTIPBITUBATH W3 BATOHOB U HECTU CBOUX CITyTHHI] HA pyKax.

31aHue BOK3aja HEOJHOKPATHO MEPECTPauBAIOCh. 3HAKOMBIA HaM
BapuaHT nosiswics B 1913 rony. 1o npoekty Anekces Lllycesa noctpounu
CTHJIM30BAaHHBIN PYCCKHUI TepeM, YKpalleHHBIN OallleHKoM, B KOTOPOH He-
TPYZIHO OBLIO yragath o0pa3 3HameHuTol OamHu CroromOuke. OHa pacrio-
noxxeHa B KazaHnckom kpemie. A Ha BEpXYUIKE U CErOAHS KpacyeTcsl ene
OJINH Y3HABa€MbIi CUMBOJI — KPbUIAThIN 3MEN 3UJIAHT.

PecraBpaininonnbie pab0OThl BO BHYTPEHHUX TMoMelIeHusx KazaHcko-
ro Bok3asia Obutn 3aBepiueHbl B 2016 rogy. CnenuaiucTsl BOCCTAHOBUIM
OeloKkaMeHHBIC MTOPTAJIbI, CTEHBI U KOJOHHBI B 3ase Ne 3. B 3ame Ne 5 ot-
pEeCTaBpUpPOBAIM KUPIHUYHBIE CBOJBI U HAJIMBHOM TOJ M3 OETOHAa ¢ Mpa-
MOPHOM KpowmKoH. CHenHalrCThl BOCCO3AANM MAPATHYIO JIECTHHIY W3
HAaTypaJIbHOTO KaMH$, 3JIEMEHTHI JEKOpa B 3aj1aX OKUIAHUS U PECTOPAaHE,
Ha MECTO BEPHYJIHMCh UCTOpUYECKHE (QoHapu U TyOOBBIE JBEpU. Takxe
ObLT TIpoBeieH peMoHT OaitHu CroroMOuKe.

Bok3an y OwiBiIeit JJoporoMunoBCKO#M c10001bl PELIUIN TOCTPOUTh

eme B 1895 rony — toraa ero HazBanmu bpsaHckum. A k crosetutro bopo-
JUHCKON OWTBBI BO3BEIN HOBOE 3/IaHHE: MPOCKT apOYHBIX IEPEKPHITUI 3a-

147



J0B U 1TaTtdopM U3 MeTaia U crekiia pazpadoran Brnagumup Illyxos,
BHYTPEHHHE pocncH NOCBIATIIN OTeuecTBeHHOM BoliHe 1812 ropa.

B 1918-m B cocraBe aHcaMOns MOsIBUJIAch yJIMBUTENbHAs OAlllHs C
4eThIpbMs ITU(epOIaTaMu, KOTOPBIE CTEPEryT PAaCKUHYBIIHE KPBUIbS Op-
Jbl. B mMonynsapHOCTH OHM HE YCTYIAIOT Jlake KPEMJIEBCKUM KypaHTaMm Ha
Cnacckoii 6airHe: MHOTME MOCKBUYHM M TOCTU CTOJIMIIBI TPOJOJIKAIOT CBE-
PATH TIO HUM YacCHI.

Bo Bpems pectaBpanmu, kotopas Obia nposeaeHa B 2013—2016 ro-
JIbl, CIEHHAIUCThl BOCCTAHOBWJIM HMCTOPUYECKHUE BJIEMEHTHhI OPOpPMIICHUS
dacanoB. OTpecTaBpupoBaHbl MAaMOJUKOBBIE MO3aWYHbIE MAaHHO C M300-
paxenusimu ['eoprust [lobenonocna u apxanrena Muxawna, mudepoaTst
yacoB Ha OalllHe, OETOHHBIE CKYJBNTYpbl. BOCCTaHOBUIM MCTOPUYECKUIA
00JMK aH(dWIIaIBl 32JI0B TJIAaBHOTO 3/1aHKsl KneBckoro Bok3ana.

HeGonbmiol nepeBsiHHBIN Bok3an 3a [lokpoBckoii 3actaBoil B 1877
roJly CTaj €/[Ba JIn HE CaMbIM MOIYJSPHBIM MECTOM B ropojie. MOCKBHYKH,
npounTaBmue poman rpada Toncroro «AnHa Kapenuna», HempeMeHHO
YKEJIaIu COBEPIIUTH MOE3JIKY K MECTY €€ CMEpPTH, ONMCaHHOMY B kHuUre. C
Hwxeropoackoro Bok3ana OHU exald Ha ctaHiuio OOupanoBka, HaJIEsICh
HE TO y3HATh KaKWEe-TO MOJAPOOHOCTH, HE TO OIIYTUTh, YTO UYBCTBOBaJA
TEPOUHS B MOCIEIHNE MUHYTHI )KU3HHU.

B 1896 romy Hwmxeropoackuii o0bequHuIn co crposmumces Kyp-
ckuM Bok3aioM. B 1938-m ero mnepectpounu. HoBoe 3maHue cKpbuLIO
MPEXKHIOI TOCTPOMKY — B 3ajlaX OXHUIAAHUS TO-TIPEKHEMY MOXKHO pac-
CMOTPETh CTAPUHHBIE HHTEPHEPHI.

Ps3ancko-Ypanbsckas KenezHas jaopora coenuHsia ropoaa 12 ry-
OepHuii, a BOT ¢ MOCKBO#1 cooO1ieHuss He uMena. YToObl pemuTh 3Ty Mpo-
0JieMy, TTIOCTPOWIM JOMOJHUTEIbHYI0 BeTKY OoT IlaBenbiia 10 Mockasl. 1
ceHTsa0ps 1900 roma ObLT OTKPHIT BOK3aJI, Kya MPUXOAWIHN 1Toe3aa. Hosas
YKEJIE3HOIOPOKHASL CTAHIIMSI MOMEHTAJIbHO 00pociia TpakTUpaMu M Mara-
3MHAMU, Pa3BEPHYJICS TYT U OOJBIION PHIHOK.

N3HavanbHO BOK3anm Ha3Bamu CapaTOBCKHM, MOTOMY YTO UMEHHO B
3TOM TOpOJAE pacroiaraioch npasiaeHue auHun. B 1910 rony orcroga B
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Tyny oTmpaBWCA COCTaB C KEJIAKIIMMHU BO3JAaTh IOCIECIHUE MOYECTH
JIeBy Toncromy. B cepenune 1920-x Bok3anm nepenmeHoBaid B JIeHUH-
CKU — MMEHHO CIoJia MPUOBLT TPAaypHBIA MOE3]] C TEJIOM BOXK/ISI PEBOJIIO-
muu. A IlaBenenkum oH ctai JIumb B 1941-m.

B 2021 roay 3aBepmiuTcs KOMIUIEKCHAs PEKOHCTPYKIMS U OJiaro-
ycrpoucTBo iowmanu nepen Ilaseneuknm Bok3anom. Ha mecre rurant-
CKOrO KOTJIOBaHa, BBIPHITOTO enie B 1990-e¢ roasl moa mpoeKT TOProBOTO
KOMILJIEKCa, KOTOPBIM TaK U HE ObUI peasiu30BaH, MOSBUTCS JaHIIIAPTHBIHI
MapK IJIOMAJbI0 OKOJIO TPEX FEKTapOB.

Tam, roe HaunHaIoCh SpocimaBckoe mocce, B paioHe KpecTtoBckoit
3acTaBbl, B KOHILE XIX CTOJIETHUS] YCTAHOBWIM JIBE OAIlHU KPACHOTO KHUP-
nuya 11 MBITHIIMHCKOTO BojionipoBoaa. Paboras Hag mpoektom Bunaas-
CKOro BOK3aja, apxutekrop CrtaHuciaB bpo030BCKHil cTapaycsi cO3/1aTh
eIMHBIA aHCaMOJIb C ’TUMU MOCTpoliKamMu. Tepema B MCEeBIOPYCCKOM CTH-
Je ¢ 3aTeWJIMBBIMU OKHAMH M YacaMH IOJi BHICOKUM KOKOIITHUKOM OBLIU
00OpyI0BaHHI IO MOCJIEIHEMY CIIOBY TEXHUKH, Y BOK3aia Oblia Jaxe coo-
cTtBeHHas 3nekTpoctanius. C 1946 roga oH cran nuMeHoOBaTbCsl PHkcKuMm.
Kaxxap1it ros1 0TCI0/1a B HampaBlieHUH cTaHIMU J[yOOoCeKoBo, T/ie HaXOuT-
csi MeMopuai 28 reposimM-niaHuiioBLaM, oTpasisieTcs moess [lodensr.

IToe3na u3 CTOMUIIBI Pa3bE3KAKOTCS B CAMBIX Pa3HBIX HaNPaBJICHUSX,
HO OJIMH BOK3aJl, OTKyJa COCTaBbl XOHIST He pganbiie [loaMOCKOBBS —
CagenoBckuit (10 1912 rona — byTeipckuii). [nanupoBanu, 4To ¢ HETO IMO-
e3na momuarcs k ceny CasenoBy u nanbiie 10 Kanssuna, Yriouwya u Poi-
OMHCKa, HO TJIaHaM HE CYXIEHO OBLIO COBIThCHI.

B 2016 roxy Obuid mpoBeneHbl padOThl O BOCCTAHOBJIEHUIO HCTO-
puueckoro ¢acana 37aHus Bok3ana, a B koHie 2019 roma, korga CaBenos-
CKHMI BOK3aJl BOIIEI B CUCTEeMY MOCKOBCKMX IEHTPAJIbHBIX JHAMETPOB,
3aBEPIINIACh PEKOHCTPYKIIMS TUIOMIAAU MEepel 3[aHUeM U YaCTH BHYTPEH-
HUX ITIOMEIICHUN.
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IToe3na na Ceprues Ilocan u SpocnaBnbs oTnpaBisuiuck ¢ Tpounko-
ro — tenepb SApocnaBckoro — Bok3ana. B 1890 romy umeHHO otcrona Ha
nanekuid CaxannH yexan AHTOH [laBnoBruu Yexos.

SpocnaBcKuil BOK3aJI pacIiookeH 10 COCEACTBY € ABYMsI IPYTUMU —
Kazanckum u JIeHuHrpaackum. 3gaHrue NOCTPOMIIM HA MECTE apTHILIEPUIA-
ckoro nBopa. Ho MeHee ueM uepe3 mojiBeKa 3aTesuid MaclTaOHYo mepe-
CTPOMKY.

3a neno B3suics Genop lllexTens, KoTopbId MpuayMai 00JbIIOE 3/1a-
HUE B PYCCKOM CTHWJIE C OallHsSMHM, K€paMHUUYECKMMH MaHHO U repbamu
MockBbl, Apxanrenbcka u Spocnasisg. B coBeTckoe BpeMsi U3SIIIHBIN
CTWJIb MOJEpPH ObLI pa30aBlieH COLpeaTuCTHYECKUMH Oapenbedamu ¢
n3o0paxxeHussMu Tpyaamuxcs u repda Coserckoro Corosa.

CoBpemeHHbIN BOK3all BOCTOYHBIN ¢ KaUECTBEHHBIM CEPBUCOM IS
MacCAXUPOB U YJIOOHBIMU TIepecajkaMyd Ha METpo U MOCKOBCKOE IIEH-
TpaibHOE Koublo (MLIK) oTkpeuics B paitone ['onbstHOBO 29 Mast 2021 ro-
Ja. DTO MEPBBIM BOK3AJI B CTOJIMIIE, HOCTPOEHHBIN 3a nocieanue 100 ner.

BocTounsiii moctpoeH Bcero Jymiib 3a roa. OH BXOAUT B COCTaB
KpYIHOTO TpaHcmopTHo-niepecanoyHoro ysna (TITY) «UepkuzoBoy», 00b-
eauHsoniero cranun «YepkuzoBckas» COKOJIbHUYECKOW JIMHUU METPO,
craniuto JJokomotuB MIIK u HazeMHbIl TOPOACKON TPAHCHIOPT.

OO0mas momanabk BOK3aJdbHOIO KOMILIEKCA COCTaBISIET 9,6 THIC. KB.
METPOB, BKJIIOUasi MaCCaXUPCKUN TEPMHUHAI U JBE HOBBIC IUIATPOPMBI —
OCTPOBHYIO U OeperoByro. JlJis 3alUThl MaccakKupoB OT 0K, CHEra u
COJIHIIA MPEAYCMOTPEHBI HAaBeChl. IHTEpbEPHI BHINIOJIHEHBI B CBETJIBIX TO-
Hax C OOJBIIMM KOJMYECTBOM OTKPBITHIX MPOCTPAHCTB U €CTECTBEHHOTO
OCBEILICHUS.

Y BOK3aI1a JBa BBIXOJIA — B CTOPOHY CTaHIMU METpo «YUepkuzos-
ckas» u ctaguona «PXKJ[ Apena» u B cropony lllénkosckoro mocce. Co-
BEPIIUTH Nepecaaky Ha meTpo u MIIK maccaxkupbl CMOTYT 3a CUATAHHBIE
MHHYTHI 10 HOBOMY HAJA3€MHOMY IE€IIEXOIHOMY Iepexony. EcrecTBeHHas
BEHTWIAIMS, OCTEKJICHHE C MPOTUBOCOJHEUHBIM TOKPHITHEM W HH{pa-
KpacHbIE HW3JIy4yaTesd C IENbl0 MPEJOTBpalleHUs] 00pa3oBaHUsl HaleAu
CIENAOT mepecanky KoMGOPTHOU B JFOOYIO MOTOTY.
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Oxupaercs, 4To MOCIAE OTKPBITUS BOCTOYHOrO mMaccakupornoTok
TITY «YepkuzoBo» BbIpacTET A0 75 THIC. YEIIOBEK B CYTKH, BKIItoUas 24,5
ThIC. TACCAXKUPOB MOE3]I0B JAIBHETO CIEA0BaHUS.

REVISION QUESTIONS FOR A ROUND-TABLE DISCUSSION

1. Name the main monasteries located in Moscow.

When was the Cathedral of Christ the Saviour built? When was it

built anew?

What palaces-estates situated in the capital are you aware of?

How many parks are there in Moscow? What is the biggest of them?

When was the Moscow Zoo opened?

Why is the Tretyakov Art Gallery considered to be a treasure-house

of Russian and Soviet art?

7. Why is the Pushkin Museum of Fine Arts of great importance to the
Russian culture?

8. When was “The Battle of Borodino” panorama opened? What is it
famous for?

9. How do the Bolshoi and Malyy theatres contribute to the develop-
ment of the Russian culture and art?

N

o 0 bh W

10. What other theatres in Moscow can you name?

11. What does the emergence of Moscow professional circus art
date back to?

12, How many circuses are there in Moscow? What are they?

13. Why is Moscow State University considered to be one of the
most important centres of culture and education in Russia?

14, What mean of public transport in Moscow are you aware of?

15. What is the most rapid mode of transport in the capital? When
did it appear?
16. Why is the Ostankino TV Tower so impressive?

17, What other skyscrapers in Moscow can you name?

18. How many railway stations are there in Moscow? What is the
oldest of them?

19. How many airports are located in the capital?

151



20. Name the international airports of Moscow.
21. Give some advice to the foreign traveller of how to use public
transport of Moscow.

TOPICS FOR REPORTS

Make use of available digital tools in delivering reports on the topics
proposed below:

An Excursion along the Garden Ring.

An Excursion along the Boulevard Ring.

Streets of Moscow: Neglinnaya, Petrovka, Kuznetskiy Bridge.
Moscow’s boulevards: Gogolevskiy, Nikitskiy, Tverskoy.

The royal and nobles’ town estates, palaces, boyar and nobles’ Hous-
es of the 17"-19™ centuries: the English Residence, Boyar Troeku-
rov’s Residence, the Lefort Palace, the Pashkov House, the Demidov
House, the Morozov House.

6. Public buildings of the 19™-20™ centuries: the Manege, the English
Club, the Golytsin Hospital, the Sheremetyev’s Almshouse, the
Foundling Hospital, the Moscow’s Mayor Office.
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7. Tsaritsino Palace and Park Ensemble.

8. The Academy of Sciences.

9. Moscow’s Universities.

10. Nikolay Alexeyev as the most outstanding head of the city of
Moscow of the 19" century.

11. The mayor of Moscow, Sergey Sobyanin, and his contribution

to the promotion of international tourism in Moscow.

12. Sergey Yesenin’s love for Moscow.

13. Vladimir Vysotskiy in Moscow.

14, The biggest Moscow-based tourist companies: Intourist, Biblio
Travel, Tez Tour. Their history and place in the Russian tourist mar-
ket.

15. Moscow hotels: the Metropol Hotel, the National Hotel, the
Savoy Hotel.
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16. The history of Hotel “Rossiya”.

17. Catering facilities in Moscow.

18. Moscow restaurants. Types of cuisines: Russian, Scandinavian,
Chinese, European, Oriental.

19. The Museum of the History of Moscow.

20. The Museum of Private Collections.

21. The State Literature Museum in Moscow.

22. Shalyapin’s House-Museum.

23. The Polytechnic Museum.

24, The Moscow Metro Museum.

25. Moscow Theatres: Lenkom Theatre, Sovremennik Theatre,
Satirikon Theatre.

26. Moscow Theatres: Vakhtangov Theatre, Oleg Tabakov’s Thea-
tre, Mossovet Theatre.

217. Sports in Moscow.
28. Sporting facilities in Moscow.
29. Some hints for an inexperienced foreign traveller in Moscow.
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TESTS
TEST 1

1. When did the stone buildings mushroom Tverskaya street?
a) in the 16" century; c) in the 18" century;
b) in the 17" century; d) in the 19 th century.

2. What state institution is located in Tverskaya street?
a) the building of FSB; c) the president of Russia offices;
b) the State Duma building; d) the mayor of Moscow offices.

3. One of these buildings is not located in Tverskaya street.
a) the Moscow Art Theatre; c) the National Hotel;
b) the Main Telegraph Office; d) the Intourist Hotel.

4. A triumphal arch was built up ... on Tverskaya Zastava Square.
a) in 1814; C) in 1826;
b) in 1914; d) in 1756.

5. A statue to what Soviet writer was built up on Tverskaya Zastava
Square in 1951?

a) Maxim Gorky; c) Vasiliy Aksenov;

b) Andrey Platonov; d) Mikhail Bulgakov.

6. Tverskaya street ends with ... .

a) Kurskiy Railway Station; c) Belorusskiy Railway Station;
b) Kievskiy Railway Station; d) Rizhskiy Railway Station.

7. What does the word ‘Arbat’ mean in Arab?

a) a small street; c) a lantern;

b) an arch; d) suburbs.

8. In the 15th-16th centuries, the Arbat was a part of the road to ... .
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a) Smolensk; c) lvanovo;
b) Kiev; d) Tver.

9. At present Arbat has turned into ... .

a) a mall; c) a boulevard;

b) an avenue; d) a square.

10. The oldest of the existing Moscow monasteries and convents
IS...

a) Novodevichiy Convent; ¢) Chudov Monastery;

b) Danilov Monastery; d) Alexeyev Monastery.

11. When did the decree on the secularization of church and monastery
lands come out?

a) in 1735; C) in 1748;

b) in 1764, d) in 1868.

12. What cathedral was built to the design of architect K.Ton, demol-
ished in the times of the Soviet era and restored in 20007

a) St. Demetrius Cathedral; c) the Cathedral of the Epiphany;
b) Cathedral of Christ the Saviour;  d) the Assumption Cathedral.

13. One of these streets lies outside the Garden Ring.
a) Prechistenka; c) Bolshaya Nikitskaya street;
b) Ostozhenka; d) Leningradsky prospect.

14. Peter the Great spent his childhood in this palace estate:
a) Kuskovo; c) Kolomenskoye;
b) Ostankino; d) Tsaritsino.

15. Two of these estates belonged to counts Sheremetyev:

a) Kuskovo; c¢) Kolomenskoye
b) Tsaritsino; d) Ostankino.
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16. This estate has got the Museum of Ceramics:
a) Kuskovo; c) Kolomenskoye;
b) Ostankino; d) Tsaritsino.

17. Wooden palace of this estate was built by a serf architect:
a) Kuskovo; ¢) Kolomenskoye
b) Tsaritsino; d) Ostankino.

18. The oldest among Moscow parks are:
a) Gorkiy Park; c) Alexandrovskiy Garden;
b) the “Hermitage”; d) Neskushnyy Garden.

19. The oldest of botanical gardens in Moscow was laid in ... .
a) 1506; c) 1706;
b) 1608; d) 1805.

20. This park was created in 1931.
a) Sokolniki; c) Neskushnyy Garden;
b) Gorky Park; d) the “Hermitage”.

21. The ensemble of this park includes Neskushnyy Garden.
a) Sokolniki; ¢) the “Hermitage”;
b) Gorkiy Park; d) Alexander Garden.

22. The Moscow Zoo was founded in ... .
a) 1854; c) 1874;
b) 1864; d) 1884.

23. The Tretyakov’s collection started with the paintings by ... .
a) Vasnetsov; c) Yakobi and Klodt;
b) Surikov; d) Repin.

24. One of the following paintings is not in the Tretyakov Picture Gal-
lery:
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a) Christ Before the Multitude; ¢) Birdcatchers;
b) Ivan the Terrible and His Son lvan; d) The Girl On a Ball.

25. lvan Tsvetaev is a founder of ... .
a) The Pushkin Museum of Fine Arts; c) The Russian Museum;
b) The Hermitage; d) The Polytechnic Museum.

TEST 2

1. How did Tsar Alexei Mikhailovich try to give pleasure and entertain
his second wife?

a) He built a circus; ¢) He built a theatre;

b) He built a zoo; d) He built a menagerie.

2. The building of Bolshoi Theatre was erected in ... .
a) 1928; c) 1687;
b) 1817; d) 1532.

3. Bolshoi Theatre is situated on ... .
a) Teatralnaya Square; c) Vosstaniya Square;
b) Lubyanskaya Square; d) llyicha Square.

4. When did Bolshoi Theatre get a status of an imperial one?
a) in 1763; c) in 1789;
b) in 1785; d) in 1790.

5. A statue to what famous write has been put up in front of Malyy
Theatre?

a) Anton Pavlovich Chekhov; c) Alexander Sergeyevich Pushkin;

b) Leo Tolstoy; d) Alexander Nikolayevich Ostrovskiy.

6. In accordance with desire of what famous Russian composer, was the

first performance of “Eugene Onegin’ held in Malyy Theatre?
a) Glinka; c) Borodin;
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b) Tchaikovskiy; d) Skryabin.

7. Who was Moscow Art Theatre headed by?
a) Konstantin Stanislavskiy;  c) Oleg Tabakov;
b) Georgiy Tovstonogov; d) Evgeniy Yevstigneyev.

8. One of these theatres is not in Moscow:
a) Sovremennik; c) Bolshoi Drama Theatre after G.Tovstonogov;
b) Vakhtangov Theatre;  d) Theatre of Operetta.

9. The largest theatrical hall in Moscow is:
a) the Kremlin Palace of Congresses; c) the Bolshoi Theatre;

b) the Soviet Army Theatre; d) the Concert Hall “Rossiya”.

10. The first half-stationary circus in Moscow was set up by ... .

a) an Englishman; Cc) a Russian;

b) a Frenchman; d) a Swiss.

11. The first stone circus was built in Moscow in ... .

a) 1656; c) 1868;

b) 1734; d) 1915.

12, Who was the Old Moscow Circus on Tsvetnoy Boulevard es-
tablished by?

a) Yuri Nikulin; c) Leonid Yengibarov;

b) Albert Salamonskiy; d) Mstislav Zapashnyy.

13. Who signed the decree to nationalize the Old Moscow Circus?

a) Khruchshev; c) Lenin;

b) Stalin; d) Brezhnev.

14, When was a famous clown studio introduced?

a) in 1946; C) in 1965;

b) in 1954; d) in 1970.
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15. The first performance held after the reconstruction of the Old
Moscow Circus was called:
a) “Good-bye, Old Circus!”;  ¢) “I Love You, My Old Circus!”;

b) “Hello, Old Circus!”; d) “Welcome to New Old Circus!”.

16. A famous animal theatre in Moscow is called after ... .

a) Durov; Cc) Zapashnyy;

b) Kuklachov; d) Bagdasarov.

17. The New Moscow Circus is located on ... .

a) Novaya Square; c) Novinskiy Boulevard;

b) Vorobyovy Hills; d) Lenin Avenue.

18. Moscow State University was established in ... .

a) 1765; c) 1790;

b) 1789; d) 1755.

19. The patron saint to Moscow State University is ... .

a) St. Michael, c) St. Tatyana;

b) St. Olga; d) St. Tikhon.

20. Who presented Moscow State University with some land in
Mokhovaya Street?

a) Empress Yelizaveta Petrovna; c) Emperor Pavel I;

b) Emperor Peter the Great; d) Empress Catherine the Great.

21. When did Tsar Nicolas I buy the old mansion of Pashkov Fam-
ily and present it to University?

a) in 1863,; c) in 1879;
b) in 1832; d) in 1825.
22. Where was a new university campus of Moscow State Univer-

sity constructed?
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a) on Vorobyovy Hills; c¢) in Mokhovaya Street;
b) in Leningradskiy Avenue; d) in Podbelskiy Street.

23. Who designed the main 42-storeyed building of Moscow State

University?

a) architect Osip Bove; c) architect Rudnev;

b) architect Matvey Kazakov; d) architect Pavlov.

24, What skyscraper is the highest of Moscow’s seven skyscrap-
ers?

a) the residential building on Kotelnicheskaya Embankment;
b) Moscow State University building;

c) the building of Foreign Office;

d) the apartment house on Kudrinskaya Square.

25. The territory of Moscow State University occupies the area of

a) more than 2,000 hectares; c) less than 2,000 hectares;
b) more than 1,000 hectares; d) less than 1,000 hectares.

TEST 3

1. How many lines does the Moscow Underground comprise?
a) five; c) eleven;
b) six; d) fifteen.

2. The first line was opened in ... .
a) 1934; c) 1938;
b) 1935; d) 1939.

3. One of these stations was built before the Second World War.

a) Mayakovskaya; c) Belorusskaya-radial;
b) Sokolniki; d) Teatralnaya.
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4. One of these stations 1s built in opulent “Soviet Baroque™ style.
a) Kropotkinskaya; c) Paveletskaya;
b) Ploshchad Revolutsii; d) Avtozavodskaya.

5. When was the National Exhibition Centre opened?
a) in June 1959; c) in August 1954;
b) in July 1962; d) in September 1958.

6. Who wrote the following lines: "Those who have not been to the top
of lvan the Great, who have never happened to take a glimpse of our an-
cient capital from one end to another, who have never enjoyed that magnif-
icent boundless panorama, they have no idea about Moscow."

a) A.S. Pushkin; c) I.S. Turgenev;

b) M.Y. Lermontov; d) A.l. Kuprin,

7. Since what year has Ostankino TV Tower been the best observation
platform in Moscow?

a) since 1962; C) since 1966;

b) since 1964; d) since 1967.

8. Where is the fee for a trip by the Moscow Underground collected?
a) at the exit; C) in the train;
b) at both entrance and exit; d) at the entrance.

9. Two of these cannot be used as a payment method for a trip by the
Moscow Metro:

a) coins; c) underground travel passes;
b) magnetic cards; d) bank cards.

10. The Moscow Underground opens at ... and closes at ... .
a) 5.30a.m.—-1.30 a.m,; c) 5 a.m. — midnight;

b) 6.30 a.m. —0.30 a.m.; d) 4 am. —0.50 a.m.

11. The intervals between trains rarely exceed ... .
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a) 1 minute; c) 3 minutes;

b) 2 minutes; d) 4 minutes.

12. How many main railway stations are there in Moscow?

a) three; C) SiX;

b) five; d) nine.

13. One of these railway stations is not in Moscow:

a) Belorusskiy; ¢) Leningradskiy;

b) Rizhskiy; d) Moskovskiy.

14, What railway station is not situated near Komsomolskaya Met-
ro station?

a) Yaroslavskiy; c) Kazanskiy;

b) Kievskiy; d) Leningradskiy.

15. What railway station is the oldest?

a) Savelovskiy; c) Leningradskiy;

b) Kurskiy; d) Paveletskiy.

16. There are ... airports in Moscow.

a) four; c) five;

b) ten; d) eight.

17. ... IS considered to be the major Moscow international airport.
a) Domodedovo; ¢) Zhukovskiy;

b) Sheremetyevo; d) Vnukovo.

18. The base of the Russian national airline, Aeroflot, is at ... .

a) Vnukovo Airport;

b) Domodedovo Airport;
c) Zhukovskiy Airport;
d) Sheremetyevo Airport.
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19. One of these transport means is inaccessible from Sheremetye-

vo Airport:

a) train; C) taxi;

a) bus; d) trolley-bus.

20. The cheapest way to get to the city of Moscow from Domod-
edovois by ....

a) commuter train; C) express train;

b) express-link bus service; d) taxi.
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Appendix |

VOCABULARY USED IN DESCRIPTION
OF A FINE ART PAINTING

General description

art HCKYCCTBO

painting YKUBOIIUCH

an artist, a painter XYIOKHUK

an amateur artist XYI0)KHUK-JTFOOUTETH

a self-taught artist XYJI0KHHUK-CaMOy4Ka

a professional artist XYI0)KHUK-TIPOPECCHOHAT

a museum My3€eHn

a gallery rajepest

an exhibition BBICTaBKa

(a) canvas MIOJIOTHO, XOJICT

(a) composition KOMITO3HITHS

a sense of common life N300paKeHUE TIOBCETHEBHOM KH3HU

gifted, talented TaJIaHTJIUBBIHI

outstanding BBIIAIOLIUNACS

realistic peATMCTUIHBIN

idealized UJIeaTM3UPOBAHHBIN

stylized CTHUJIM30BAaHHBIN

primitive IPUMHUTHBHBIN

abstract a0CTpaKTHBIN

indistinct HEYCTKUI

blurred Pa3MBITBIN

focused C(OKYCHUPOBAHHBIN

distorted UCKaKCHHBIH

exaggerated IPCYBEITUYCHHBIN

crude CBIpOH, HEOTPaOOTaHHBIM, YEPHOBOM, MTpeABa-
PUTENbHBIN
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sketchy

poor
astonishing
remarkable

superb

brilliant

great

containing a hidden meaning
to display a picture

to depict, to picture

to illustrate

to portray

to paint

to paint from nature

to paint from memory

to paint from imagination
to paint mythological/
historical subjects

to practice an art
to specialize in portraiture

ACKU3HBIN (HEeA0paOOTaHHBIM, HOCSIITUN He-
3aKOHUYECHHBIN XapaKTep)

JKaJIKMM, HUYTOKHBIM, HU3KOI0 Ka4ueCTBa
YIAUBUTEIbHBIN, U3YMUTEIIbHBIN
3aMe4aTeNIbHbIA, YJAWBUTEIIbHBIN, BbIJIAIO-
1100507 (03

BEJIMKOJIEIIHBIN, TPaHAUO3HbIN, POCKOIIHBIN,
IIPEBOCXOIHBIN

OJIECTSIINH, BBIIAIOIIUIACS

3aMeYaTeIbHbIN, BEJIMKOJICITHBIN
COJCPIKAIMN CKPBITBIA CMBICIT

BBICTaBJISITH KapTUHY (B Trajiepee)
n300paxkaThb

WJUTIOCTPUPOBATH; MOSICHSITh

ONKCHIBATh; U300paXKaTh

pUCOBATH
PUCOBATh C HATYPhI

pHCOBaTh MO NaAMSITH
pUCOBATh U3 BOOOPAKEHUS

pucoBaTth Muduueckue/
HUCTOPHUYECKUE OOBEKTHI
3aHMUMAaThCS NCKYCCTBOM
CIEIUATU3UPOBATHCS Ha
MMOPTPETHOW )KUBOIIUCH

to convey emotions and mood mepenaBaTh YMOIUU ¥ HACTPOCHHE

to reveal a person’s nature
to be appreciated in lifetime

master
modern masters
a painter

OOHaKUTb YEJIOBEUYECKYIO HATYPY
LEHUTBHCS MPH KU3HU

Painters

BEJIIUKUU XYAOKHUK, MAaCTEP

COBPEMEHHBIE XYI0KHUKH

YKUBOITUCEILL, XyTOKHHUK
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an artist XYJI0KHUK

a landscape painter HEH3aKUCT
a portrait painter (portraitist)  moprpeTHucT
a painter of sea-scapes MapHHHUCT

a still life painter Xxy1o>)kHUK, MHIIYIIAA HATIOPMOPTHI

a pastel(l)ist (a pastel painter) xymo>XKHHK, pUCYFOIIHIA ITACTEIBIO
a black-and-white artist

(a painter in black-and-white rpaduk

a colourist XYIO0XKHUK-KOJIOPUCT

a colour-man TOPTOBEI] KpacKaMu

an art-lover JTFOOUTEIh UCKYCCTBA

an art-worker XyI0KECTBEHHBIH JICATEIb

to become famous overnight  cTaTh U3BECTHBIM 3a OJHY HOYb

to break with the tradition TIOpBAaTh C TpATUITUEH

to capture the sitter's vitality,

a transient expression nepeaTh HEPTHUI0 MOJETH, MHMOJIETHOE

BBIpa)KCHI/Ie JI1a
to conform to the taste of

the period COOTBETCTBOBATh BKYCY SITOXH

to depict a person, a scene of

common life, the mood of... nU300paXkaTh YE€JIOBEKa, OBITOBYIO CIICHY,
HACTPOCHHE

to develop one's own style

of painting BBIPab0TaTh COOCTBEHHBIN CTHIIh TUChMA

to die forgotten and penniless ymepers B Oe1HOCTH M O€3bI3BECTHOCTH

to do a painting HamMCcaTh KapTHHY

to expose the dark sides of life wu3o00pakaTs TEeMHYIO CTOPOHY KU3HHU

a fashionable artist MOIHBIA XYy I0KHUK

a mature artist 3pEIIBIi Xy I0KHUK

a nude model oOHaXeHHAas MOJIENb

to paint from nature, memory  mmcaTh C HaTypbl / IO TAMATH

to paint mythological, historical

subjects nucath Ha MHUQPOJIOTHYECKHE, HCTOpUYE-
CKHE CHOXKEThI
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a painting

a picture

to portray people,
emotions with moving
sincerity/restraint

to render, interpret
the personality of...

to reveal the person's nature

a self-taught artist

one’s painterly talents

complete command of colour

the brush
brushwork

creative work
finished technique
to group

handling
verve

an exquisite work

a paint shop

a studio

an art exhibit

an exhibit (to exhibit)
an art exhibition

an art gallery

1) >xuBOmUCH, 2) KapTUHA
1) kapTuna, 2) ¢poTorpadus

n300paxkaTh JIOJIeH, DMOIMU C Tpora-
TEJIbHON WCKPEHHOCTBIO / CHEp>KaHHO-

CTBIO

nepeaaBaTh XapakTep
pacKpbIBaTh XapakTep
XYJ0’)KHUK-CAMOYYKa

Painter’s skills

TaJaHT K )KUBOIIHCH
BEJIMKOJICTTHOE BIAJCHUE IBETOM
UCKYCCTBO XyJIOKHHUKA
MaHepa XyJOKHHWKA HaKJIaJIbIBaTh
KpacKH KHMCThIO; MaHepa MUChMa

TBOPYECTBO
OTTOYEHHOE MacCTEPCTBO
noaOupaTh TapMOHMYHO  KpAaCKH,
1[BETa
yMEHHUE XyI0KHUKA BJIaJICTh KUCTHIO
UBOCTb U SIPKOCTh (OMHUCAHUS); CHU-
Ja  U300pakeHus, WHIWBUIYalb-
HOCTb XYJ0KHUKA
TOHKOE MacTEPCTBO
U30CTYIUS
MacTepcKas XyA0KHUKa
XyJI0KECTBEHHAs BRICTABKA
9KCIIOHAT (BBICTABJISAThH, SKCIIOHUPOBATB )
XyJI0KECTBEHHAs BHICTABKA
XyJI0KECTBEHHAsI Tajepest
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a picture gallery

a picture show

a show

a one-man exhibition

a private exhibition

at the exhibition
exhibition halls (rooms)
a loan exhibition

a (to) display
a varnishing-day

a vernissage
pictures hung on the line

to dilute paint

to mix paints

to scrape paint

to spread paint evenly

to spray paint

paint chips

paint peels

a box of paints

to paint a portrait in o0il(s)

KapTUHHAS Tajepes
BBICTaBKa KapTHUH

BBICTaBKa

NepCOHAIbHAS BHICTaBKA

JacTHas BBICTAaBKa

Ha BBICTaBKE

BBICTABOYHBIC 3B

BBICTaBKa KapTHH, BPEMCHHO IIPEJIO-
CTaBJICHHBIX BIIAJCIbIIAMU JIJIS KCIIO-
3UMUN (My3€eM WM OTIACIbHBIM JIU-
1IOM)

BbICTaBKa (BBICTABIISATH, ITOKA3HIBATH)

JICHb HAaKaHYHE BBICTABKH (KOrja Xy-
NOKHUKM MOTYT IIONIPAaBUTh CBOHU
KapTUHBI, TOKPBITh UX JIAKOM); BEPHU-
Cax

BEPHHCAX
KapTUHBI, BEICTABJICHHBIC TaK, YTO IIEHTP

KapTUHBI HAaXOJWUTCS HA YPOBHE TJIa3
3pUTETIA.

Paint. Painting

pPa3BOAUTH KPACKY
CMEIINBATh KPACKU
COCKaOJIMBaTh KPaCKy

POBHO pacnpeensiTh KpacKy
pacnbUIsTh KPacKy

Kpacka o0neraer

Kpacka CXOJIUT, CIe3aeT

ALIUK C KpacKaMu

HAIUcaTh MOPTPET MAaCISTHBIMHU
Kpackamu
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paint from nature

to paint a wall

paint in

a sketch

to draw, make a sketch
a composite sketch

a rough sketch

to sketch

a preliminary sketch

an outline/a study

to draw up an outline,

to make an outline

bare, broad, general, rough outline

finger painting

Flemish painting

hard-edge painting

wall painting

water-color painting
oil painting

169

pUCOBATH/IMCATh C HATYPHI, Syn:
depict, portray, delineate
pacmucaTh CTEHY

BIIMCHIBATH KPACKaMHU

ACKHU3, HAOPOCOK

cesiaTb HaOpPOCOK

CJIOKHBIN ICKHU3
MIpEIBAPUTEIIbHBIN HaOPOCOK;
Syn: drawing, draft, outline

1) pucoBaTh 93CKM3, J€JaTh
Habpocok; | always sketch with
pen and paper.l Bcerma nenaro
cBOM HaOpocku Ha Oywmare
PYUKOU

npeaBapUTENbHBIA HAOPOCOK

HAOPOCOK; 3CKU3 / ITION

c/IeNlaTh 3CKU3, HAOPOCOK
MPUOIU3UTETHHBIN HaOPOCOK;
Syn: sketch, draft

pUCOBaHUE TajbllaMu (0 MaJeHb-
KUX JI€TAX, PHUCYIOUIUMX Macis-
HBIMHU KPacKaMHM)

(dbnaMaHICKast >KUBOIIUCH

amep. "KUBOMUCh YETKUX KOHTY-
poB"

amep. HaCTEHHasl )KUBOIHUCH (Tpa-
OUIAOHHBIM DJIEMEHT IIeH3axka
OOJBLINX TOPOJIOB)

aKBapelbHas )KUBOIHCH

1) kxuBONKCH MACISIHBIMU Kpac-
KaMH; 2) KapThHa, HalMCaHHas

MAacCJIsIHBIMH KpaCKaMH



to authenticate a painting

to do a painting
to restore a painting
a painting depicts, portrays, shows

to be taught painting

painting and decorating
mural painting

dip painting

Genre painting
Anecdotal painting

Historical painting
Landscape painting
Monumental painting
Mural painting
“plain-air” painting
plain-air technique

in the open air

“plain air” (¢p. plein air)
portraiture

water-color painting

yCTaHABIINBATh MO/NTMHHOCTH
KapTHUHBI

pHUCOBATh KAPTUHY
pecTaBpupOBaTh KAPTUHY
KapThHa HU300pa)kaeT, Mpe/iCcTaB-
JseT

oOydarbest kuBOmMCcH Syn: col-
ouring

MaJsipHble padOThI

CTCHHAas KUBOIHCH

OKpalllMBaHUE OKyHAaHUEM
YKaHPOBAs KUBOIHCH
Pa3HOBHUIHOCTD >KaHPOBOM KUBO-
nvcu

HCTOpHYECKas ’KUBOITHCH
Ne3akHas )KUBOIUCH
MOHYMEHTaIbHAs KUBOIUCH
(dbpeckoBas )KUBOMUCH
IJICHIPUCTUYECKAS KUBOIHCH
MJICHIPHAS )KUBOMHCH

Ha OTKPBITOM BO31yXe (Ha ILIe-
HApE)

MJICH?p (PKUBOIKMCH HA OTKPBITOM
BO3/IyX€ BHE MacCTEpPCKOil)
MOpTpPETHAsE KUBOIKCH, COOUP.
MOPTPETHI

aKBapebHas )KUBOITHCH

History

Stone Age art
Classical Greek
Byzantine
Flemish

uckycctBo Kamennoro Beka
JIPEBHETPEYECKUN
BU3AHTUHUCKHUI
bnaManaCKuit
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Gothic

the Renaissance period
the Baroque age

the Romantic era

the Neo-Classicists
the Itinerants
Impressionism

the Symbolists

TOTUYECKU

snoxa Bo3poxaenus
3moxa 0apoKKO

apa Pomantusma
HEOKJIACCUIUCTHI
IlepenBUXHUKU
UMIIPECCUOHU3M
CUMBOJIACTBI

Styles, genres, techniques

abstractionism, abstract art/painting

art of building
art castings
Art Nouveau

antique art
applied art
avant-gardism,
avant-garde tendencies/movement
baroque
decorative art
folk art
impressionism
classicism
cubism
graphic art

mannerism
minimalism
neoclassicism
pop-art
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a0CTpaKIIMOHU3M

30/14€CTBO

XYyI0KECTBEHHOE JINTHE

(dbpaHIl. CTWIb MOJIEPH (XyA0XKe-
CTBEHHBIA U apXUTEKTYPHBIN
ctriib koHa XIX - gagama XX
BB.)

AHTUYHOE UCKYCCTBO
MPUKIIATHOE UCKYCCTBO

aBaHTapU3M
O0apOKKO

JIEKOPAaTUBHOE UCKYCCTBO
HapOJHOE UCKYCCTBO
UMIIPECCUOHU3M
KJIACCULIU3M

KyOu3m

rpadguueckoe UCKyCCTBO,
rpaduka

MaHbEPU3M
MUHUMAJIHA3M
HEOKJIACCULIU3M

nom-apT



pictorial art
plastic arts
primitive art
realism

(the) Renaissance
romanticism
symbolism

street art
surrealism
expressionism
acrylic painting
animal genre
architectural/
architecture painting
battle;

bark painting

a battle-piece
caricature
ceremonial portrait
collage

drawing

easel painting
engraving

a genre painting

history/historical painting

a still life
a flower-piece
a fruit-piece

nude painting, nu painting

a landscape

marine art, a seascape

an utopian landscape
a portrait
a full-length portrait

KUBOTIHCh

TJTACTHYECKOE UCKYCCTBO
PUMHUTHBU3M

peanusm

PCHECCAHC

POMAHTHU3M

CHMBOJIM3M

CTPUT-apT

CIOppeanu3m

DKCIPECCUOHU3M

KUBOIIMCHh aKPUJIOBOW KPAaCKOM
aHUMaJMCTUKA

aApXUTEKTYpHBIHN, OaTaTbHBIN;

YKHABOIIMCH HA KOPE
OaranbHas clieHa
KapukaTtypa

MapaJHbINA TOPTPET
KOJLJTAXK

PUCYHOK

CTaHKOBas )KUBOITUCH
rpaBrOpa, 3CTaMII
ObITOBas/ KaHPOBask KUBOIIHChH
UCTOPHUYECKAS KUBOIIUCH
HaTIOPMOPT

HATIOPMOPT C [[BETaMHU
HATIOPMOPT C PpyKTaMu
HIO

nen3ax

MapuHa, MOPCKOW MEU3ax
YTOIMMUYECKUM TTEN3aK
MOPTPET

MOPTPET B MOJHBIN POCT



a self-portrait

a sketch

a family portrait
a group portrait

a ceremonial portrait
a self-portrait
genre bas

genre painting
water-colour
aerography
gouache
landscape

marine / seascape
miniature
mosaics

mural

oil painting
pastel

tapestry

ink painting
encaustic painting,
hot wax painting
colouring

light and shade effects
light shades

dark shades
subtle colouring
Gaudy colouring
harmonious unity
cool

restful

warm

soft

delicate

aBTOIIOPTPET
HaOPOCOK, ATIO]T
CEMENHBINA OPTPET

COBMECTHBIN/TPYIIIOBOI MOPTPET
ouIMaIbHBIN/TapaaHbIA TOPTPET

aBTONOPTPET

«HU3KHI 5KaHp», OBITOBOM JKaHp

YKaHPOBAas KUBOIHUCH
aKBapEJlb
asporpadus

ryaib

nen3ax

MOPCKOM TTEU3axK
MHUHHUATIOpA
MO3auKa

dbpecka, HaCTeHHAs KUBOIHCH

MacJIsTHas
[1aCTEIb
rooeleH
TYIIb

HHKAyCTHKA
IIBETOBas raMma

CBET U TE€HD

CBETJIbIE TOHA/OTTEHKHU
TEMHBIE TOHA/OTTEHKHU
¢JIBa 3aMETHBIE I[BETa
Opockue 1BeTa
rapMOHUYHOE €MHCTBO
XOJIOAHBIN
YCIIOKAUBAIOIIUN
TETJIBIN

MSATKUHN

HEKHBIN
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dull
oppressive

in the semi-darkness of smth.

in the foreground

in the middle

in the central part

in the background

on the left side

on the right side

next to

in front of

behind

between

at the top

at the bottom

in the upper part

in the lower part

in the left (right)-hand corner
perspective

place the figures against
the landscape background

an urban landscape

a suburban place
a rural landscape
a historic site

a domestic setting

TYCKJIBIA
YTHETAKOIIAN
B [IOJIyMpaKe 4ero-indo

Positioning

Ha IIEpETHEM IIaHE

B LICHTpE

B LICHTPAJILHON YaCTH
Ha 3a/THEM IIJIaHE

C JIEBOW CTOPOHBI

C IIPaBOMl CTOPOHBI
PAIIOM C

BIIEPENIH, IIEPE
03aJM, C3a1
MEXIY

HaBEPXy

BHU3Y

B BEpXHEU YACTH

B HW)KHEW 4acTu

B JIEBOM (IIPaBOM) yTITy
MEPCIEKTUBA

pacnosiarath (purypsl Ha (hoHE neH-
3axa

Surroundings

TOPOJICKast MECTHOCT,
rOpOJICKOM JanamadT
IIPUTOPOTHOE MECTO
ceJIbCKass MECTHOCTh
HUCTOPUYECKOE MECTO
JoMaIHss o0CTaHOBKa
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an architectural structure
intact nature

an impression

an exquisite piece of painting
an unsurpassed masterpiece
a crude painting/picture
obscure

unintelligible

Gaudy

depressing

disappointing

cheap

vulgar

happy

sad

excited

serene

angry

cheerful

tender

disappointed

chaotic

colourless daub of paint
crude

depressing

disappointing

distinguished by a marvellous

sense of colour and composition

exquisite piece of painting
fake

APXUTEKTYPHOE COOPYKEHHE
HETPOHYTAas JUKas Mpupoaa

Emotions

BIICUYATIICHUE
U3BICKAaHHOE MPOU3BEJCHUE UCKYCCTBA
HETPEB30WACHHBIN LIECAEBD
chIpasi/ansmnoBaTasi KapTUHA
Mpa4yHbIN

HEBHSITHBIN, HESICHBIN
O€3BKYCHBIN, CIUIIKOM SIPKHIA
THETYIIUN

HEYIauyHbIN

JICIICBBIN

BYJIbI'apHBIN

CUYaCTJIMBBIN

I'PYCTHBIN

BO30YK/ICHHBIN
CITOKOMHBIN

CEepAUTHIN

BECEJBIN

HEKHBIN

pa3oyapoOBaHHbIN
XaOTUYHBIN

OeciBeTHasi Ma3Hs
KpU4ammm
YHBUIBIN, TATOCTHBIN
MeYaJIbHbIN

OTJIMYAETCS TOTPACAIOIINM YyBCTBOM
[BETA ¥ KOMIIO3HUIIUH

YTOHYCHHOE TTPOU3BEACHNC
MO/ICINIKA; TTOJJI0T, (DaJIbIIIMBKA
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forgery

gaudy

lyrical

a masterpiece
moving
original

poetic
romantic
accuracy
affirmation

air

animation
apotheosis
arrangement

at one stroke
austere
brilliance
brushstroke
candid glimpses
colourful
colouring
combination of colours
complete command of colours
conception
cone
craftsmanship
crystal-clear
cuboid
decorative
decorativeness
delicate colours
delineation
density

moJiIesKa, mouior, Gaiscuduxams,
(danpMBKa
ApKUil, 0€3BKYCHBIN
JIMPUAYHBIN
LIEJIEBD
TPOTraTeIbHbIN
OPUTMHAJIbHBIN
MMO3TUYHBIN
POMAaHTUYHBIN
TOYHOCTh
YTBEPKIACHUE
BO3JIYX
KHABOCTb
anodeos
PacIoIoKeHue
MTHOBEHHO
CYPOBBIU, CTPOTUM
SPKOCTh
Ma30K
OJIeTHBIE OTOJIECKHU
SAPKUHA
KOJIOPUT
COYETaHUE LIBETOB
BEJINKOJIEMTHOE BJIAJEHUE [IBETOM
3aMbICell
KOHYC
MacTEpPCTBO
YUCTBIN, IPO3PAYHBIN, ICHBIN
KyOuueckui
JIEKOPATUBHBIN
JN€KOPAaTUBHOCTD
YTOHUYEHHBIE 1[BETA
OYEpPTAHUE, ICKU3
IJIOTHOCTB, TYCTOTA
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design

diffused light
drama

effect

emphasis
expressiveness
exquisite

facial expression
finished technique
fluid, fluent

gamut

geometrical abstraction
harmony of colours
highlights
homogeneous form
hyperbole
immediacy
individual traits
infinite

intensity

intricate
life-asserting art
light and shade
line

luminous

message

original
personification

KOMIIO3UIIHS
PACCESIHHBIN CBET
apama
addekT, HeuTto Opockoe, r3hdexkTHOoe
NOAYEPKUBAHUE, AKIIEHT
BBIPA3UTEIBHOCTD
YTOHYEHHBIN
BBIPAKEHUE JINLA
OTTOUYCHHAs! TEXHUKA

TJIABHBIN
ramma
reoMeTpuyeckas abCTpakuus
rapMOHUS LIBETOB
SPKUE YIaCTKH U300paKeHUs
oJIHOpoJIHas hopma
runepOoa, mpeyBeITudeHue
HEIOCPEICTBEHHOCTh
WHIUBUYJIbHBIC YE€PThI
Oe3rpaHUYHbIN
rIIyOMHa KPacoK
3aIlyTaHHBIU, 3aMbICIIOBATHIN
KU3HEYTBEPKIAIOIIEE UCKYCCTBO
CBETOTCHb
JUHUS
MIPO3PAYHBIMN, CBETJIBIN
UJIEMHOE COAEPIKAHUE
1) opurunan 2) opuruHajgbHbBIN
OJIMIIETBOPEHHUE

primary colours (red, blue, yellow)  ocHoBHbIe 11BeTa

projection
pure, vivid, brilliant, intense

soft, delicate colours
range of colours

POEKIHs, OTOOpaKEeHUE
YHCThIE, SIPKHE, HACHIIICHHbIE
KpacKu

MSTKUE, TPUTITYIIEHHbIE TOHA
ramMma IBETOB
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reproduction

riot of colours
saturation
semi-tones
silhouette
simplicity

skill

sphere
spirituality
splashes of colour
subdued colours
subject

subject matter
texture

to acquire

to affect

to anticipate

to appeal

to attain

to be silhouetted against
to catch, capture, seize
to command attention
to convey

to depict

to grip

to glorify

to fade

to frame

to evoke

to execute
execution
experience

to express
expression

PENPOTYKITHS
00raTcTBO Kpacok
HACBIIIICHHOCTh

MOJTyTOHA

CHITYAT

poCTOTa

HCKYCCTBO, YMEHHE

chepa

OJTyXOTBOPEHHOCTh

SAPKHE KPacKu
MPUTITYIICHHBIC KPACKU
CIOJKET B KUBOITHCH

TeMa

TEKCTypa

OBIIAJICTh

BOJIHOBATh
IPEABOCXUINATD
MIPUBJIEKATh, BIICYb, B3HIBATH
JOCTUTATh
BBIPHCOBBIBATHCS Ha (hOHE
CXBaTHUTh, TIEPE/1aBaTh
3aBJIaIeTh BHUMAaHUEM
nepenaBaThb

n300paxkath

3aXBaThIBATh BHUMAHUE
IPOCTIABIISITH

OJIEKHYTh

00paMIIsITh

BBI3BIBATH

BBITIOJTHSITh, UCTIOJTHSTH
MaCTEpPCTBO UCITOJTHCHUS
KBaJTM(UKAITUSA, MACTEPCTBO
BBIPAXKATh

BBIPA3UTCIBbHOCTD, 9KCIIPCCCHUA
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to penetrate

to produce impression
to radiate

to render, represent

to restore

to treat

to render

rendering

to represent
representation
to convey

to heighten

to retouch
to scrape (out)

to paint in true colours
to paint from life

to draw from nature

to load

to prime

to varnish

tone

treatment

subtle / gaudy colouring
to combine form and colour

into harmonious unity

brilliant / low keyed colour scheme

where....predominates

IPOHUKATh, IPOHU3BIBATH
MIPOU3BOIUTH BIICUATIICHUE
U3Ty4aTh
n300paxath

BOCCTaHAaBIIUBAaTh

TPaKTOBATh
BOCTIPOU3BOJUTH, H300paKaTh, Te-
penaBath
nepenaya, u300paxeHue
n300paxathb
H300pakeHne
nepenaBaTh, BEIpaxaTh (U0 U T.
1.)

YCUJIMBATh UHTEHCUBHOCTH KPACKH,

JieNaTh LBET O0Jiee IPKUM; OTTe-

HSATb, MOJIKPAIINBATh (PUCYHOK);

BBIACIATH (M300paKeHue)

JenaTh NOMnpaBKu (0 KapTHHE)

CTEpPETh YK€ HAIMCAaHHYIO YacCTh

KapTHUHBI
n300paxaTh IPaBAUBO
nucaTh C HaTypbl
pHUCOBATh C HATYPHI
KJIACTh TYCTO KPacKy
IPYHTOBATh XOJICT

JTaKUPOBATh, MOKPHIBATH JIAKOMO
TOH

TPAKTOBKa
HEXXHBIC/KpHYAIIKE [BETA

rapMOHHYHO COYCTATb

onectsias, caep)KaHHas raMmMma, re
npeodaaaaT
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muted in colour
delicacy of tones may be lost
In a reproduction

[MPUIIIYHICHHBIC IBCTA

YTOHUYEHHOCTb LIBETOB MOKET OBIThH
yTepsiHA B pENPOIYKIIUU

Personal opinion

| think...

| guess/expect...

| suppose it is...

| imagine it is...

It makes me think of...

| am not sure, but they could be...

Probably/Maybe/Perhaps they are...

It’s not very clear but, probably...

I can’t make it out, but perhaps...
It might be a symbol of...

It seems as if...

It seems to me...

The man/woman seems to...

S nymaro...

S nonararo...

Sl npennosarato, 4To...

A npencrasinsio cede, UToO...

DTO 3aCTaBIISIET MEHSA 3ayMaThCs O...
S He yBepeH, HO OHU MOT'YT OBITb...
BepositHo/Bo3moxHO, OHH...

DTO HE 0YCHb ITOHITHO, HO,
BO3MOXKHO...

Sl HE MOT'y 3TO MOHATH, HO, BO3MOXHO...
ODTO MOKET OBITH CHMBOJIOM...
Kaxercs, 4ro...

MHe Kkaxxercs...
My>xunna/JKeHmHa KaKeTcs. ..
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Appendix 11

CONCISE GLOSSARY OF ARCHITECTURE, RESTORATION
AND ART TERMS

A

Altar — the holiest part of a church. In the medieval period the altar was a
table or rectangular slab made of stone or marble, often set upon a raised
step. After the Reformation the stone altars were replaced by wooden
communion tables.

Alley — a garden or park walk bordered by trees or bushes.

Ambulatory — a covered passage behind the altar, linking it with chapels
at the east end of the church.

Amphitheatre — a building, usually circular or oval, in which tiers of seats
rise from a central open arena, as in those of ancient Rome.

Antique — a collectible object such as a piece of furniture or work of art
that has a high value because of its considerable age.

Apartment-museum — a flat turned into a museum containing the artifacts
of the prominent person and his family.

Apse — the domed or vaulted east end of the church. In Britain the apse is
generally squared off, while on the continent, rounded apses were com-
mon.

Arbour — a sheltered place in a garden formed by trees and bushes that are
grown to partly surround it.

Architect — a person who designs buildings and in many cases also super-
vises their construction.

Architectural ensemble — harmonious unity of the spatial composition of
buildings, engineering structures (bridges, embankments, etc.).

Arcade — a row or arches with the columns that support them.

Arch — a usually curved structural member spanning an opening and serv-
Ing as a support. Types of arches: round, lancet, trefoil, ogee.

Artist — a person who produces paintings or drawings as a profession or
hobby.
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Art deco — the predominant decorative art style of the 1920s and 1930s,
characterized by precise and boldly delineated geometric shapes and strong
colors, and used most notably in household objects and in architecture.

Art nouveau — a style of decorative art, architecture, and design prominent
in Western Europe and the U.S. from about 1890 until World War | and
characterized by intricate linear designs and flowing curves based on natu-
ral forms.

Asymmetrical - a balance achieved through the use of unequal parts or el-
ements. (For example: imagine a beach ball by the side of a stick and two
baseballs on the other side balancing out the picture.)

Austerity — extreme plainness and simplicity of style or appearance.

B

Balance — a principle of art and design concerned with the arrangement of
one or more elements in a work of art so that they appear symmetrical
(identical compositional units on either side of an axis) or asymmetrical
(not identical) in design and proportion.

Baptistery — where the font was stored and baptisms were performed, gen-
erally near the west door. Sometimes a screen or grille separates the bap-
tistery from the nave.

Baroque — relating to the heavily decorated style in buildings, art, and mu-
sic that was popular in Europe in the 17" century and the early part of the
18" century.

Bas-relief — a sculpture in relief in which the design is raised very slightly
from the background. [French, from ‘bas’ meaning ‘low’ and ‘relief” —
‘raised work’].

Bay — a vertical division, usually marked by vertical shafts or supporting
columns.

Bell tower, belfry — a tower where the church bells were installed. This
could be separate from the church, or, more usually, attached. Sometimes
called a campanile, if separate.

Belt — a band of cloth, leather, etc., worn, usually around the waist, to sup-
port clothing, carry tools, weapons, or ammunition, or as decoration.
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Boulevard — a wide usually tree-lined road in a city, often used as a prom-
enade.

C

Candelabrum — a candlestick or lamp with branches holding sockets for
lights.

Candle-holder — a holder or support for a candle, typically one that is
small or sturdy.

Carving — a carved object, design, or figure.

Cartouche — a scrolling frame device.

Cell — a small simple room, as in a convent, monastery, or asylum; cubicle.
Ceramics — the art and techniques of producing articles of clay, porcelain,
etc.

Chamber — a meeting hall of a deliberative, legislative, or judicial body.
Chancel — the eastern end of a church.

Chancel Arch — the arch separating the chancel from the nave or crossing.
Chancel Screen — a screen dividing the chancel and the nave and crossing.
Chandelier — a decorative hanging light with branches for several light
bulbs or candles.

Canvas — a piece of such cloth prepared for use as the surface for an oil
painting.

Casting — 1) an object or figure that has been cast, esp. in metal from a
mould; 2) the process of transferring molten steel to a mould.

Chamber theatre — a method of adapting literary works to the stage using
a maximal amount of the work's original text and often minimal and sug-
gestive settings.

Chapel — a small building or room set aside for worship. Large churches or
Chapiteau — a circus tent, or any similar set-up used for spectacles or
events.

cathedrals might have many chapels dedicated to different saints. A chan-
try chapel is a special chapel where prayers for the dead are said.

Chapter House — a special room or house where the governing body of a
monastery or cathedral met. In Britain the chapter house is usually polygo-
nal in shape with a slender central column supporting the roof.
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Chevet — style of construction creating an ambulatory and radiating chap-
els at the eastern arm of a church.

Choir (quire) — where services are sung, or more generally, the eastern
arm of a church.

Church —a building used for public Christian worship.

Circus — a traveling company of acrobats, trained animals, and clowns that
gives performances, typically in a large tent, in a series of different places.
Ceiling — the upper interior surface of a room or other similar compart-
ment.

Classicism — the following of ancient Greek or Roman principles and style
in art and literature, generally associated with harmony, restraint, and ad-
herence to recognized standards of form and craftsmanship, esp. from the
Renaissance to the 18th century.

Collection — an assembly of items such as works of art, pieces of writing,
or natural objects, esp. one systematically ordered.

Colour - element of art derived from reflected light. The sensation of color
Is aroused in the brain by response of the eyes to different wavelengths of
light. Color has three properties: hue, value, and intensity.

Column — an upright pillar, typically cylindrical and made of stone or con-
crete, supporting an entablature, arch, or other structure or standing alone
as a monument.

Compartment — one of the sections into which an area, esp. an enclosed
space, is divided or partitioned.

Composition — the arrangement of forms in a work of art.

Confessio — a niche for relics located near the altar.

Content — a work of art is usually discussed in terms of its subject matter,
form and content. Content refers to the intellectual, psychological, spiritu-
al, narrative or aesthetic aspect of the work.

Contour drawing — an outline that shows only the edge and not the vol-
ume or mass of an object. Sometimes called blind contour if the artists in
not looking at their paper, only at their subject.

Contrast — use of opposites near or beside one another (light and dark,
rough and smooth).

Convent — a Christian community under monastic vows, esp. one of nuns.
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Cool colors — mostly green, blue, violet (purple).

Craftsman — a member of a skilled trade; someone who practises a craft;
artisan.

Crossing — the area where the choir, nave, and transepts meet.

Crypt — a vaulted chamber made to house graves and relics, generally lo-
cated beneath the chancel. Many crypts were very large, to allow numbers
of pilgrims access.

D

Décor — the arrangement of accessories in interior decoration.

Design — a sketch or plan showing the main features of something to be
done; the arrangement of elements that that make up a structure or a work
of art; a decorative pattern.

Draft design — a preliminary outline; a plan, sketch, or drawing of some-
thing.

Dome — a large hemispherical roof or ceiling. [Medieval Latin ‘domus’
meaning ‘church’, from Latin ‘house’].

Dominance — the difference in importance of one aspect in relation to all
other aspects of design. What stands out most in a work of art.

Drying oil — one of a number of animal or vegetable oils, such as linseed
oil, that harden by oxidation on exposure to air: used as a base for some
paints and varnishes.

Dungeon — a strong underground prison cell, esp. in a castle (in fantasy
role-playing games) a labyrinthine subterranean setting.

E

Embankment — a thick wall of earth that is built to carry a road or railway
over an area of low ground, or to prevent water from a river or the sea from
flooding the area.

Embellish — to improve or beautify by adding detail or ornament; adorn.
Embossing — carved or molded design on (a surface) so that it stands out
in relief.

Emphasis — principle of design concerned that stresses one element or area
in a work of art to make it attract the viewer’s attention first.
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Empire style — an early-nineteenth-century design movement in architec-
ture, furniture, other decorative arts, and the visual arts, representing the
second phase of Neoclassicism. It flourished between 1800 and 1815 dur-
ing the Consulate and the First French Empire periods, although its life
span lasted until the late-1820s. From France it spread into much of Europe
and the United States.

Engraving — something cut into a surface, something engraved.

Ensemble — a group of items viewed as a whole rather than individually.
Estate — a large area of land in the country which is owned by a person,
family, or organization.

Exaggeration — increasing or enlarging an object or figure or one of its
parts to communicate ideas and feelings.

Exhibit — an object or collection of objects on public display in an art gal-
lery or museum or at a trade fair.

Exhibition — a public display of works of art or other items of interest,
held in an art gallery or museum or at a trade fair.

F

Facade — the front of the building especially when given special architec-
tural treatment.

Flank — the side of something large, such as a mountain, building, or ship.
Focal point — the centre of interest of an artwork; the part you look at first.
Font — a container, generally of stone, which contained holy water for bap-
tism. Usually located near the west door, sometimes the fonts had elabo-
rately carved wooden canopies.

Form — an artist uses form as a vehicle for rendering a particular type of
subject matter. The formal elements of a work consist of the groupings and
combinations of shapes.

Fortress — a castle or other large strong building, or a well-protected place,
which is intended to be difficult for enemies to enter.

Fresco — the art of painting on freshly spread moist lime plaster (u3Becr-
KOBas mTykaTypka) with pigments suspended in water [Italian, from ‘fres-
co’ meaning ‘fresh’, of German origin].
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G

Gallery — a roofed promenade; a long narrow room, hall, or passage espe-
cially one having windows along one side.

Galilee — a porch at the western end of the church used as a chapel for
women or penitents. Sometimes the word refers to the entire western end
of the nave.

Gateway church — the church is located atop the Holy Gates.

Gilt — gold leaf or gold paint applied in a thin layer to a surface.

Gilding — the act or art of applying gilt to a surface.

Gouache — pigments ground in water and mixed with gum to form opaque
watercolor. Gouache resembles school tempera paint or poster paint.
Gymnasium — a room or building equipped for gymnastics, games, and
other physical exercise.

H
Hardscape — the nonliving or man-made fixtures of a planned outdoor ar-
ea.

I

Icon — a painting of Jesus Christ or another holy figure, typically in a tradi-
tional style on wood, venerated and used as an aid to devotion in the Byz-
antine and other Eastern Churches.

Iconostasis — a screen with doors and icons set in tiers, which separates the
bema (sanctuary) from the nave.

Inlay — inlaid work or material used in inlaying.

Intensity — brightness of a colour.

Interior — drawn, photographed, etc., within a building; situated within or
inside; relating to the inside; inner.

Intersection — a point at which things intersect, esp. a road junction.

lonic column — a column style builders used in ancient Greece.
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L

Landscape — all the visible features of an area of countryside or land, often
considered in terms of their aesthetic appeal.

Lane — a part of a main road which is marked by the edge of the road and a
painted line, or by two painted lines.

Layout — the way in which the parts of something are arranged or laid out.
Lectern — a reading desk, often in the shape of an eagle, made to hold the
Bible during services. Usually made of brass.

Line — an identifiable path of a point moving in space. It can vary in width,
direction, and length. Horizontal lines tend to create a sense of calm in a
picture. Vertical lines tend to create a feeling of stability. Diagonal lines
tend to create a feeling of dynamic movement.

Local lore — the comprehensive study of part of a country or of a city, vil-
lage, or other settlement by the local inhabitants, who regard the area as
their homeland.

M

Manuscript — a book, document, or piece of music written by hand rather
than typed or printed.
Marble — a hard crystalline metamorphic form of limestone, typically

white with mottlings or streaks of color, that is capable of taking a polish
and is used in sculpture and architecture.

Masterpiece — the most outstanding piece of work of a creative artist,
craftsman, etc.

Medium — the specific material used by an artist, such as oil and brush; al-
s0, the vehicle used, such as sculpture, painting or photography.

Memorial — something, esp. a structure, established to remind people of a
person or event.
Miniature — a very small portrait or painting [Italian ‘miniatura’ meaning

‘art of illuminating a manuscript’].

Misericord — from the Latin word for "mercy" comes this term which re-
fers to pivoting wooden brackets in choir stalls which lifted up to provide
relief for clergy who had to stand during long church services (oTkumHo
cTyn Ha xopax 1epksu). Misericords are often ornately carved and decora-
tive.
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Monastery — the residence of a religious community, esp. of monks, living
in seclusion from secular society and bound by religious vows.

Monument — a statue, building, or other structure erected to commemorate
a famous or notable person or event; a statue or other structure placed by or
over a grave in memory of the dead.

Monumentalism — defines the architectural tendencies that during the first

half of the twentieth century had as their essential canon the inspiration and
connection to classicism and neoclassicism.

Mosaic — a picture or pattern produced by arranging together small colored
pieces of hard material, such as stone, tile, or glass.

Motif — unit repeated in visual rhythm. Units in a motif may or may not be
an exact duplicate of the first unit.

Moulding — a strip of material having a shaped surface and used as a deco-
ration or finish.

Mural — a painting or other work of art executed directly on a wall.

N

Neoclassicism — a Western cultural movement in the decorative and visual
arts, literature, theatre, music, and architecture that drew inspiration from
the art and culture of classical antiquity. It was based on the principles of
simplicity, symmetry, and mathematics, which were seen as virtues of the
arts in Ancient Greece and Rome.

Nave — the western arm of the church, where the congregation stood. The
central and principal part of a Christian church.

O

Observation platform — a platform used to view events from a long dis-
tance.

Observatory — a room or building housing an astronomical telescope or
other scientific equipment for the study of natural phenomena.

Opulent — abundant or plentiful.

Ornament — something that adorns or adds beauty.

Orientation — the compass alignment of the church. The altar is usually
oriented to the east [Old French ‘ornament’, from Latin ‘ornare’ meaning
‘to adorn’].
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P

Painting — 1) the art or process of applying paints to a surface such as can-
vas, to make a picture or other artistic composition; 2) a composition or
picture made in this way.

Palace — the official residence of a sovereign, archbishop, bishop, or other
exalted person.

Panorama — a picture or photograph containing a wide view.

Parapet — a low, protective wall along the edge of a roof, bridge, or balco-
ny.

Parquet — a floor covering of pieces of hardwood fitted in a decorative
pattern; parquetry.

Pattern — two-dimensional decorative visual repetition. A pattern has no
movement and may or may not have rhythm.

Pavilion — a lightly constructed often ornamental building serving as a
shelter in a park, garden, or athletic field; a part of a building projecting
from the main body of the structure.

Pew — wooden seats or benches in the church. Pews only appeared at the
end of the medieval period. Often pews had carved bench-ends and were
carved with animal or foliage designs.

Pictorial space — the illusion of space, whether three- or two-dimensional,
created by an artist on the two-dimensional surface of the canvas or paper.
Pillar — a comparatively slender upright support; a column or shaft stand-
ing alone [from Latin ‘pila’ meaning ‘pillar’].

Plagque — a flat piece of metal or stone with writing on it which is fixed to a
wall or other structure to remind people of an important person or event.
Plaster cast — a cover made of plaster of Paris which is used to protect a
broken bone by keeping part of the body stiff.

Pond — a small body of still water formed naturally or by hollowing or
embanking.

Porcelain — a more or less translucent ceramic material, the principal in-
gredients being kaolin and petuntse (hard paste) or other clays, ground
glassy substances, soapstone, bone ash, etc.

Porch — a sheltered area at the entrance to a building. It has a roof and
sometimes has walls.
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Portico — a colonnade or covered walkway around or at the entrance of a
building [Italian, from Latin ‘porta’ meaning ‘gate’].

Portrait — a painting, drawing, photograph, or engraving of a person, esp.
one depicting only the face or head and shoulders.

Prime coating — an application of a low viscosity asphalt to a granular
base in preparation for an initial layer (or surface course layer) of asphalt.
Promenade — a paved public walk, typically one along a waterfront at a
resort.

Prop — a pole or beam used as a support or to keep something in position,
typically one that is not an integral part of the thing supported.

Proportion — principle of design concerned with the size relationships of
one part to the whole and one part to another.

Prototype — a first or preliminary model of something, esp. a machine,
from which other forms are developed or copied.

Pseudo-Russian style — a conventional designation for several eclectic di-
rections in late-19th-century Russian architecture, each of which had a dif-
ferent conceptual origin.

Pulpit — a raised stand from which the preacher addresses the congrega-
tion. Usually reached by steps or stairs, often covered by a carved canopy.
Pylon — a usually massive gateway; a tower for supporting either end of a
wire or a long span.

Q

Quarry —a place, typically a large, deep pit, from which stone or other
materials are or have been extracted

R

Railroad junction — a junction where two or more railway lines meet or
Cross.

Reconstruction — a thing that has been rebuilt after being damaged or de-
stroyed.

Relic — an object surviving from an earlier time, esp. one of historical or
sentimental interest.

Relief — a printing process, such as engraving, letterpress, etc., that em-
ploys raised surfaces from which ink is transferred to the paper.
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Reredos — a decorative screen behind the altar, usually highly carved.
Residence — the place in which one resides; abode or home.

Restoration — the process of repairing or renovating a building, work of
art, vehicle, etc., so as to restore it to its original condition.

Retable — a ledge behind, or attached to, the high altar, where ornaments
were placed.

Retro-choir — the area immediately behind the high altar.

Ring — an enclosed space, typically surrounded by seating for spectators,
in which a sport, performance, or show takes place.

Rood — a cross erected at the entry to the chancel. Roods often had figures
of the Virgin Mary on one side and St. John on the other.

Rood Loft — the gallery upon which the rood is supported.

Rood Screen — a screen built beneath the rood loft. In Western architec-
ture, element of Christian church in the Middle Ages or early Renaissance
that separated the choir or the area around the altar from the nave.
Rotunda — a building or room having a circular plan, esp. one that has a
dome.

Russian Baroque (Elizabethan Baroque) — a term for the Russian Ba-
roque architectural style, developed during the reign of Elizabeth of Russia
between 1741 and 1762. It is also called style Rocaille or Rococo style.
The main characteristic of this style was the simple volumes and the flat
facades, contrasting with the high level of detail for the interior decoration.
Noble materials were used for the interiors.

Rhythm — principal of design that repeats elements to create the illusion of
movement. Visual rhythm is perceived through the eyes, and is created by
repeating positive spaces separated by negative spaces. Alternating rhythm
Is when the visual rhythm set up by repeating motifs but changing position
or content of motifs or spaces between them. Flowing rhythm is created by
repetition of wavy lines. Progressive rhythm is a visual rhythm that chang-
es a motif each time it is repeated. Random rhythm is a repetition in no ap-
parent order with no regular spaces. Regular rhythm is achieved through
repeating identical motifs using the same intervals of space between them.
S
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Sacristy — a separate room for storing sacred vessels. Room in a Christian
church in which vestments and sacred objects are used in the services are
stored and in which the clergy and sometimes the altar boys and the choir
members put on their robes.

Sanctuary — the high altar is placed. The holiest part of the church.

Screen print — a printing technique that makes use of a squeegee to force
ink directly onto a piece of paper or canvas through a stencil containing the
image. (The process is also called silk-screen or serigraphy.)

Scribe — a person who copies out documents, esp. one employed to do this
before printing was invented.

Sculptor — an artist who makes sculptures.

Sculpture — the act, process, or art of carving or cutting hard materials or
modeling plastic materials into works of art [Latin ‘sculptura’, from
‘sculpere’ meaning ‘to carve’].

Shade — the dark values of a colour (adding black).

Shape — geometric shapes look as though they were made with a straight
edge or drawing tool; square, circle, triangle and oval. Organic shapes are
also called free form. These shapes are not regular or even. Their edges are
curved and angular or a combination of both.

Silhouette — a representation of someone or something showing the shape
and outline only, typically colored in solid black.

Skyscraper — a very tall multi-storey building.

Sketch — a rough or unfinished drawing or painting, often made to assist in
making a more finished picture.

Slab — a large, thick, flat piece of stone, concrete, or wood, typically rec-
tangular.

Sloping arch — a structure constructed in curved shape with wedge shaped
unit.

Smalt — powdered glass, colored deep blue (powder blue) using cobalt,
used for dying and laundering.

Soviet Baroque — a particular style of Baroque architecture and decoration
that was fashionable in Moscow from the late 17th century into the early
18th century. In the late 17" century, the Western European Baroque style
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of architecture combined with traditional Russian architecture to form this
unique style.

Space (or negative space) — is the element of sculpture, which refers to
emptiness or areas between, around, above, below or within objects.

Spire — a tapering conical or pyramidal structure on the top of a building,
typically a church tower.

Stained glass — glass coloured or stained, consists of pieces of glass of dif-
ferent colours which are fixed together to make decorative windows or
other objects.

Stainless steel — a type of steel resistant to corrosion as a result of the
presence of large amounts of chromium (12-15 per cent).

Statuette — a very small sculpture of a person or an animal which is often
displayed on a shelf or stand.

Stalin Baroque (Socialist Classicism) — is the architecture of the Soviet
Union under the leadership of Joseph Stalin, between 1933 (when Boris
lofan's draft for the Palace of the Soviets was officially approved) and
1955 (when Nikita Khrushchev condemned "excesses™ of the past decades
and disbanded the Soviet Academy of Architecture). Stalinist architecture
Is associated with the Socialist realism school of art and architecture.

Stalls — divisions within the choir, where clergy sat (or stood) during ser-
vice. The stalls are often richly carved and fitted with misericords to help
the clergy stand comfortably during long services.

Statue — a carved or cast figure of a person or animal, esp. one that is life-
size or larger.

Stoup — a container for holy water near the west door. Can be built into the
wall or free-standing.

Stucco — fine plaster used for coating wall surfaces or molding into archi-
tectural decorations.

Stylobate — a continuous base supporting a row of columns in classical
Greek architecture.

Subject matter — the topic of interest or the primary theme of an artwork.
Suite — a group of rooms occupied as a unit.
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T
Terrace — a level paved area or platform next to a building; a patio or ve-
randa.

Texture — refers to the way things feel or look as though they might feel if
they were touched.

Tier — a row, rank, or layer of articles especially one of two or more rows
arranged one above another [Middle French ‘tire’ meaning ‘rank’].

Tile — a thin square slab of glazed ceramic, cork, linoleum, or other materi-
al for covering floors, walls, or other surfaces.

Tint — light values of a colour (adding white)

Torso — the trunk of a statue without, or considered independently of, the
head and limbs.

Tower — a building or structure typically higher than it is wide and high
relative to its surroundings that may stand apart (as a campanile) or be at-
tached (as a church belfry) to a larger structure.

Trading rows — a row of stalls, shops.

Transepts — the crossing arms of the church, generally aligned north-
south.

Triforium — a galleried arcade at the second floor level, even with the aisle
roof. Also called a "blind-storey"” - the triforium looks like a row of win-
dow frames without window openings.

Triptych — a set of three associated artistic, literary, or musical works in-
tended to be appreciated together.

U

Underground — an electric passenger railway operated in underground
tunnels.

Unity — the arrangement of one or more of the elements used to create a
feeling of completeness. Everything in the work seems to belong and con-
tribute to the overall picture.

\Y

Value — light or dark; the variations of light and dark on the surface of an
object. The lightness or darkness of a colour.
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Variety — principle of design concerned with difference or contrast.

Vault — an arched structure of masonry usually forming a ceiling or roof.
Venue — the place where something happens, esp. an organized event such
as a concert, conference, or sports event.

Vestibule — a passage or room between the outer door and the interior of a
building, lobby.

Vestry — room where the clergy and choir dress and the vestments are
kept.

Viaduct — a long bridgelike structure, typically a series of arches, carrying
a road or railroad across a valley or other low ground.

W

Warm colours — e.g. red, orange, yellow.
Wing — a part of a large building, esp. one that projects from the main part.
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SAK/IIOYEHHUE

OcHoBHasi 3ajaya mpejjiaraeMoro yd4eOHOro W3JaHust — -
dbopMUpOBAHUE COLIMOKYIBTYPHOM M KOMMYHHUKATUBHOM SI3BIKOBBIX KOM-
nereHnui. [l qocTukeHus 1eneld oco0oe BHUMAHHME YJIENSIETCS BbIpa-
00TKe yMEHUsI pab0OTaTh C TEKCTOM, MHBIMHU CJIOBaMH, OBJIAJICHUIO BCEMU
BUJIAMU YTEHUS — IPOCMOTPOBOT0, O3HAKOMUTEIHHOTO, U3YUYaIOIIEro, Mo-
uckoBoro. IlocoOue HampaBiIeHO Ha pACIIMPEHHE KPyroszopa CTYIACHTOB,
NOBBIIICHUE YPOBHS UX OOIIEH KyJIbTypbl U 0Opa30BaHHOCTHU; COBEPLICH-
CTBOBaHUE MHPOBO33pEHUS, OOIIeHUs U peur. lIpuBoasdTcs pasznuyHbie
BHUJIBl YIIPOKHEHUN IS 3aKpeTUICHUST TPOoheCCHOHAIBHOM JIGKCUKH, BhIpa-
OOTKH y CTYJIEHTOB OCHOBHBIX HaBBIKOB SI3LIKOBOI'O aHAJIM3a TEKCTa, IO-
HUMAaHMS XYJ05KECTBEHHO-apXUTEKTYPHOIO U PECTABPALIMOHHOIO JUCKYpCa.

ABTOp HajeeTcs, YTo yueOHas KHUTAa BBI3OBET y CTYJICHTOB, 00yUa-
IOIIMUXCSl TI0 HanpaBieHUusIM «M300pa3uTesbHOE UCKYCCTBOY, «APXUTEKTY-
pa» u «PecraBpanusy», a TakKe BCEX M3y4YalOIIUX MHOCTPAHHBIN SA3bIK Ca-
MOCTOSITEIIbHO, MHTEPEC M TIOMOXKET B UX OyayIei padoTe.
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